MarHuToropckuii rocyJapCTBEeHHbI TEXHUYECKU YHUBEPCUTET
mM. I'. 1. HocoBa

Libri Magistri

2023. Ne 2 (24)

HayuHbli1 perieH3upyeMblii Ky pHal

W3naercs 4 pa3a B o7
OcHoBaH B pepaie 2015

Marnuroropck
2023



Nosov Magnitogorsk State Technical University

Libri Magistri

2023. Ne 2 (24)

Scientific peer-reviewed journal

Published four times a year
Founded in February 2015

Magnitogorsk
2023



ISSN 2587 — 6945
LIBRI MAGISTRI
HayuHblii peneH3upyeMblii sKypHaJI
OcHoBaHn B ¢eBpaJie 2015 r.

2023.2 (24).

PenakumonHas KoJlIerus:

C. B. PymakoBa — rmaBHBI pemaktop, A-p ¢uion. Hayk, mpodeccop kadeaps
SI3BIKO3HAHUS W JIUTEPaTypOBEIACHUS MAarHUTOTOPCKOTO — TOCYAapCTBEHHOTO
TexHuueckoro yuusepcureta uM. . . Hocora (Poccusi, Maruutroropck);

T. E. AOpaM30H — OTBETCTBEHHBIN PEAAKTOP, AUPEKTOP WHCTHTYTAa T'yMaHUTapHOTO
oOpazoBanus, J-p ¢wion. Hayk, mnpodeccop Kadeapbl  SA3BIKO3HAHUS
U JIUTepaTypoBEeJCHHS  MarHuTOrOpCcKOro  TrOCYJapCTBEHHOTO  TEXHHUYECKOTO
yauBepcutera uM. I'. 1. Hocosa (Poccust, Marautoropck);

T. E. ABryx0BHY — A-p ¢mion. Hayk, mpodeccop, npodeccop Kapeapsl pyccKoi
¢mnonorun I'poTHEHCKOTO TOCYAapCTBEHHOTO YHUBEpcUTeTa nMeHH STHkn Kymnaist
(Benmapycs, ['poaHo);

M. DBopoBcku — KaHJA. TYMaHUTApHBIX HayK, aJbIOHKT IO Kadeape pyCccKou
JUTEPATYPHI U KyIbTyphl BporytaBckoro yHusepcutera (Ionbina, Bpoias);
P. Kumpa — kaHa. ¢wion. Hayk, BHEINTATHBIM mpemnomaBarenb, Jlocucs

yHuBepcuteT B Snonuu (Snonus, Kuoro);

H. B. KononoBa — na-p ¢wunomnorun, Prmxckas ocHOBHas IIKoida uMmeHH Bamma
ABoTHHS, 1IeHTp pa3Butus (JlatBus, Pura);

A. 10. JleontseBa — kaHA. (QWION. HayK, JOLUEHT KadeApbl PycCKOTO s3bIKa
n utepatypel HAO «CeBepo-Ka3axcranckuil yHuBepcuTeT uMeHHM Manaia
Ko3ssibaeBa» (Pecriy6nmka Kazaxcran, Ilerponapiosck);

E. B. Huunnopunk— a-p ¢unon. Hayk, 3aBefyromuil kageapoil pycckoro, oomiero
U CIIaBSIHCKOTO  SI3BIKO3HAHMS [ OMEIBCKOTO TOCYIapCTBEHHOTO YHHBEPCHTETA
nmenn @. Cxopunsl (benapycs, ['omens);

W. Peremn — n-p ¢uinocodun, o-p aHUTEpaTyphl M KyJIbTYPHBIX HCCICIOBAHUIH
(Dr. Habil), agproHKT-TIpOdeccop, moueHT MHCTUTyTa cnaBuCTHKH, [leOpereHcKuit
yauBepcuteT (Berrpus, [leOperen);

JI. Poccn — mpodeccop pycckoit nmTepaTypbl MHIAHCKOTO TOCYIapCTBEHHOTO
yauBepcutera (Utamms, Munan);

A. ®. CrpoeB — n-p ¢mron. Hayk, mpodeccop Kadeapsl CpPaBHHTEIHHOTO
mareparypoBenenus yHusepcurera Ilapmk-III (Hosas CopGonna) (Ppanmus,
[Tapmx);

Crnobonanka Bnaaus-I'nmoBep— ambronkT-npodeccop B Ilkone si3bIKOB, TUTEpaTyp,
KyJIbTYp W JIMHTBHCTHKH, yHUBEepcUTET MoHama (ABctpanusi, MensOypH);

3. II. TabakoBa — a-p ¢wmmon. Hayk, mpodeccop; mpodeccop Kaeapsl PyCCKOro
si3bika 1 aTepatypsl HAO «CeBepo-Kazaxcranckuil yauBepcuteT nMeHn Manaia
Ko3ssibaeBa» (Pecry6mmka Kazaxcran, IlerponaBiosck);


file:///C:/Users/Светлана/AppData/Local/Temp/Леонтьева%20Анна%20Юрьевна
file:///C:/Users/Светлана/AppData/Local/Temp/Табакова%20Зинаида%20Петровна

M. A. AmenuH — pyccKuil IO3T, NEPEBOJUUK, JINTEPATYpPHBI KPUTUK U U3JATENb,
rmaBHBIE  pemakTop — «OOBEIMHEHHOTO  TyMaHHTapHOTO  H3aTeIbCTBA»
(Poccusi, Mocksa);

A. TI. Bnackun — f-p ¢unmon. Hayk, mpodeccop, HE3aBHCHMBIH HCCIIeI0BaTeNb
(Poccust, Marauroropck);

A. K. I'magkoB — KaHA. HCT. HayK, CTapIIMii Hay4HbId coTpynHuK OTnena
3amagHoeBponelickoro CpenHeBekoBbsi M paHHero HoBoro BpemeHu HMHcTuTyTa
BceobOmeit ucropun PAH (Poccus, Mocksa);

M. JI. KoBmioBa — A-p ¢uitoi. HayK, BEAyIIHA COTPYHUK CEKTOPa TEOPETHIECKOTO
si3pik03Hanus] PI'BYH «MuCcTUTYT st3pik0o3Hanust PAH» (Poccus, Mocksa);

B. JI. KopoBuH — a-p ¢uiton. HayK, TOUEHT KadeApbl HCTOPHH PYCCKOH JUTEPATyPhI
MockoBckoro rocy/1apCTBEHHOTO YHUBEpCUTETA uM. M. B. JlomoHnocoBa
(Poccust, Mocksa);

B. A. KoTenbHHKOB — TJiaBHBIH HAy4HbId cOTpyOHHK OTaena HOBOH PYCCKOH
nmureparypsl MHcTHTyTa pycckoit uteparypsl («[IymkuHCKHI 10M»), 3aB. TPYIIIOi
o u3ydyenuto u nzganuro Hacnenus K. H. JleontseBa (Poccus, Cankr-IleTepOypr);
O. T'. Jlazapecky — a-p ¢wmion. Hayk, mpodeccop Kadeapsl pyCcCKOW JTUTEpaTypsl
MOCKOBCKOTO  HEZarorudeckoro rocyAapcTBeHHOro yHuBepcutera (Poccus,
Mockga);

H. B. Hanerau — n-p ¢uon. Hayk, npodeccop xadeapsl sKypHaIUCTHKA U PYCCKON
matepatypel XX Beka MHcTHTyTa  (HIONOTMH, HHOCTPAHHBIX  SI3BIKOB
U MeMakOMMyHUKanuii  KemepoBckoro  rocymapCTBEHHOTO — YHHUBEPCHUTETA
(Poccust, Kemeporo);

H. B. [latpoeBa— a-p ¢umon. Hayk, mpodeccop, 3aBeayOmui KaQeapoil pyccKoro

SI3BIKA Tlerpo3zaBockoro TOCYAapCTBEHHOTO YHHBEpCUTETA
(Poccus, Ilerpo3aBoack);
A. B. Pacrsaraee — n-p ¢wmnon. Hayk, mpodeccop, 3aBemyroumid kadeapoit

¢unonornn ¥ MaccoBeIX KoMmMmyHuKanmii Camapckoro ¢uimana MockoBckoro
ropoJickoro negarornueckoro ynusepeutet (Poccus, Camapa);

C. E. PaxmankynoBa — a-p GuiI0J. HayK, BeIyIINi HAy4HBIH COTPYJHHK HaydHO-
HCCIIeI0BaTeIbCKON J1adopaTtopui «VCKyCCTBEHHBII MHTEIGKT U KOTHUTHBHEIC
HCCIEeIOBaHuUs», mpodeccop Kapempbl aHTIMUCKOTO s3blKa BhICHICH KOG
nepeBofa Hipkeropoackuil rocyAapCTBEHHBIH JIMHTBUCTUYECKUH YHUBEPCUTET
um. JJlo6ponrodosa (Poccus, Huxuuit Hosropon);

C. A. Ilecuna — g-p ¢unon. Hayk, npodeccop kadenpsl IMHIBUCTHKA M MEPeBOa
MarHuTOropcKoro rocyJapCTBEHHOTO TEXHHYECKOTO YHHBEpCUTETa
um. I'. U. Hocosa (Poccusi, Marauroropck);

0. B. CnoxennkuHa — A-p ¢wuion. Hayk, npodeccop Kadeapsl GHIONIOTHH
¥ MacCoBbIX KOMMyHuKaimii Camapckoro ¢uiananra MOCKOBCKOTO T'OpPOJCKOTO
NeJarorMueckoro  YHHMBEpCHTETa,  JeKkaH  (uiojoruueckoro  ¢akynbrera
(Poccusi, Camapa);

O. 0. KonecHnkoBa — kaHI. (HION. HayK, OOLEHT Kadeapbl S3bIKO3HAHUS
u J'lldTepaTypOBe}leHl/Iﬂ MaFHI/ITOFOpCKOFO FOCy}lapCTBeHHOFO TEXHUYECKOT'O
yuuepcutera uM. I'. Y. Hocosa (Poccust, Maraurtoropck);


https://iling-ran.ru/web/ru/departments/linguistics/theoretical
https://iling-ran.ru/web/ru/departments/linguistics/theoretical

H. B. ITo3nHsxoBa — kaH/. (HUION. HAYK, JOIEHT Kadeapsl pyCCKOTO s3bIKa, 00IIero
SI3IKO3aHHHMSL U MAacCOBBIX KOMMYHMKalMii MarHMTOropckoro rocyAapcTBEHHOTO
TexHuueckoro yuusepcurera uM. I'. V. Hocosa (Poccusi, Marauroropck);

A. JI. Conpgat4yeHKO — JMJOKT. Ied. HayK, JAOLUEHT Kadeapbl S3bIKO3HAHMSA
U JUTEPaTypoBeicHNss ~ MarHUTOrOpCKOro  rocyJapCTBEHHOTO — TEXHHYECKOTO
yauBepcutera uM. I'. Y. Hocosa (Poccust, Marautoropcek);

O. B. ®panuyk — kaHA. QUION. HayK, AOLEHT Kadeapsl PYCCKOTO SA3bIKa, OOIIETO
SI3BIKO3aHHHMSL U MAacCOBBIX KOMMYHMKalMii MarHuTOropckoro rocyAapcTBEHHOTO
TexHuueckoro ynusepcurera uM. I'. V. Hocora (Poccusi, Marauroropck);

A. B. TletpoB — a-p ¢uion. Hayk, mpodeccop, HE3aBHCHMBIA HCCIIEI0BATEb
(Poccust, MarauToropck);

T. b. 3aiinieBa — TeXHUUECKHN pEeNaKTop, O-p. GUION. HaykK, mpodeccop Kadeapst
S3BIKO3HAHMSL M JIMTEPATypOBEACHUS  MarHMTOrOpckOoro  roCyAapCTBEHHOTO
TexHu4eckoro yauBepcurera uM. I'. . Hocosa (Poccust, Marauroropck).

®oto Ha 00J0:xkKe — aBTop Hyxmuna E. C., maructp-punomor MI'TY um. I'. U.
Hocosa



LIBRI MAGISTRI

The scientific peer-reviewed journal
Founded in February 2015

2023.2 (24).

Editorial Board:

Svetlana Rudakova — Editor-in-Chief, Doctor of Sciences (Philology), Head
of the Department of Linguistics and Literary, Nosov Magnitogorsk State Technical
University (Russia, Magnitogorsk);

Tatiana Abramzon — Deputy Editor, Doctor of Sciences (Philology), Director
of the Institute for the Humanities, Professor of the Department of Linguistics
and Literary, Nosov Magnitogorsk State Technical University (Russia,
Magnitogorsk);

Tatiana Avtukhovich — Doctor of Sciences (Philology), Professor of the Department
of Russian Philology, Yanka Kupala State University of Grodno (Belarus, Grodno);
Marcin Borowski — PhD, Assistant Professor, Department of Russian Literature
and Culture, University of Wroctaw (Poland, Wroclaw);

RitsukoKider — Associate Professor, Candidate of Sciences (Philology), Part-time
Lecturer, Doshisha University in Japan (Japan, Kyoto);

Natalia Kononova — Doctor of Sciences (Philology) (Latvia, Riga);

Anna Yurievna Leontyeva — Candidate of Philology, Associate Professor; Associate
Professor of the Department of Russian Language and Literature, North Kazakhstan
University named after Manash Kozybayev (Republic of Kazakhstan,
Petropavlovsk);

Alena Nichyporchyk — Doctor of Sciences (Philology), Head of the Department
of Russian, General and Slavic Linguistics (Belarus, Gomel);

Ildiké Regéczi — Academic degree: Dr. Habil. in Literature and Cultural Studies,
Kandidatus (PhD) Degree in Literature, Associate Professor, Institute of Slavic
Studies, University of Debrecen (Hungary, Debrecen);

Laura Rossi — Professor of Russian Literature, University of Milan (Italy, Milan);
Alexandre Stroev — Doctor of Philology, Professor of the Department
of Comparative Literary Studies, University Paris-Ill (New Sorbonne)
(France, Paris);

SlobodankaVladiv-Glover — Adjunct Associate Professor in the School
of Languages, Literatures, Cultures and Linguistic, Monash University (Australia,
Melbourne);

Zinaida Petrovna Tabakova — Doctor of Philology, Professor; Professor
of the Department of Russian Language and Literature, North Kazakhstan
University named after Manash Kozybayev (Republic of Kazakhstan,
Petropavlovsk);

Maxim Amelin — Russian Poet, Translator, Literary Critic and Publisher, Chief
Editor of the United Humanitarian Publishing House;

Alexander Vlaskin — Doctor of Sciences (Philology), Professor (Russia,
Magnitogorsk);


file:///C:/Users/Светлана/AppData/Local/Temp/Leontyeva%20Anna%20Yurievna
http://monash.academia.edu/
file:///C:/Users/Светлана/AppData/Local/Temp/Tabakova%20Zinaida%20Petrovna
https://elibrary.ru/author_items.asp?authorid=289207

Alexander Gladkov — Candidate of Historical Sciences, Senior Scholar
of the Department of the Western European Middle Ages and Early Modern times
ofthe Institute of General History of the Russian Academy of Sciences
(Russia, Moscow);

Maria Kovshova— Doctor of Sciences (Philology), leading Researcher, Institute
of Linguistics of the Russian Academy of Sciences (Russia, Moscow);

Vladimir Korovin — Doctor of Sciences (Philology), Department of History
of Russian Literature, Lomonosov Moscow State University (Russia, Moscow);
Vladimir Kotelnikov — Doctor of Sciences (Philology), General Research Officer
of Department of New Russian Literatrure of Russian Literature Institute
(the Pushkin  House), Russian ~ Academy of Sciences, Group Curator
of K. N. Leontiev writings Publication Group (Russia, Saint Petersburg);

Natalia Nalegach — Doctor of Sciences (Philology), Professor of the Department
of Journalism and Russian Literature of the 20th century, Kemerovo State
University;

Olga Lazarescu — Doctor of Sciences (Philology), Professor of the Department
of the Russian Literature, Moscow State Pedagogical University (Russia, Moscow);
Natalia Patroeva — Doctor of Sciences (Philology), Professor, Head
of the Department of the Russian Language, Petrozavodsk State University (Russia,
Petrozavodsk Petrozavodsk);

Andrey Rastyagaev — Doctor of Sciences (Philology), Professor, Head
of the Department of Philology and Mass Communications, Moscow City
University (Samara Branch) (Russia, Samara);

Svetlana Rakhmankulova — Doctor of Sciences (Philology), Senior researcher
at Artificial Intelligence and Cognitive Research Laboratory, Full Professor
at the Department  of the English  Language, Higher School of Translation
and Interpreting, Linguistics University of Nizhny Novgorod (Russia,
Nizhny Novgorod);

Julija Slozhenikina — Doctor of Sciences (Philology), Professor, Head
of the Department of Philologyand Mass Communications, Moscow City University
(Samara Branch) (Russia, Samara);

Svetlana Pesina — Doctor of Sciences (Philology), Professor, of the Department
of Linguistics and Translation, Nosov Magnitogorsk State Technical University
(Russia, Magnitogorsk);

Olga Kolesnikova — PhD in Philology, Assistant Professor of the Department
of Linguistics and Literary, Nosov Magnitogorsk State Technical University
(Russia, Magnitogorsk);

Natalia Pozdnyakova — PhD in Philology, Assistant Professor of the Department
of the Russian Language, General Linguistics and Mass Communication, Nosov
Magnitogorsk State Technical University (Russia, Magnitogorsk);

Aleksandr Soldatchenko — Doctor of Sciences (Pedagogy), Assistant Professor
of the Department of Linguistics and Literary, Nosov Magnitogorsk State Technical
University (Russia, Magnitogorsk);


https://elibrary.ru/author_items.asp?authorid=105565
https://elibrary.ru/author_items.asp?authorid=105565
https://elibrary.ru/org_items.asp?orgsid=1453
https://elibrary.ru/org_items.asp?orgsid=1453
http://pushkinskijdom.ru/Default.aspx?tabid=1302
https://elibrary.ru/author_items.asp?authorid=392605
https://elibrary.ru/org_items.asp?orgsid=365
https://elibrary.ru/org_items.asp?orgsid=365
https://elibrary.ru/author_items.asp?authorid=364392
https://elibrary.ru/org_items.asp?orgsid=924
https://elibrary.ru/author_items.asp?authorid=405251
https://elibrary.ru/author_items.asp?authorid=251723
https://elibrary.ru/author_profile.asp?authorid=816052
https://elibrary.ru/author_profile.asp?authorid=440117

Oksana Franchuk — PhD in Philology, Assistant Professor of the Department
of the Russian Language, General Linguistics and Mass Communication, Nosov
Magnitogorsk State Technical University (Russia, Magnitogorsk);

Alexej Petrov — Doctor of Sciences (Philology), Professor (Russia, Magnitogorsk);
Tatiana Zaitseva — Technical Editor, Doctor of Sciences (Philology), Professor
of the Department of Linguistics and Literary, Nosov Magnitogorsk State Technical
University (Russia, Magnitogorsk).

Author of the photo on the cover: Nuzhdina E. S., Master's Degree in Philology of
NMGTU



COJEPKAHME

PA3SJEJI I. IOOTUKA JIMTEPATYPbI

Mpysovskikh L. O. FYODOR TYUTCHEV'S LOVE LYRICS:
EXISTENTIAL PROBLEMS OF A RUSSIAN WOMAN’S LIFE 11

ypkan B. B. PEJIUT'MO3HO-®HUJIIOCODCKUE MOTUBEI

B KHUTE 3. TUIIIINYC «KVBBIE JTULIA» 20
PA3EJI I1. JMHITBUCTUKA TEKCTA

JlackoBa M. B., BoeiiroBa A. A. OCOBEHHOCTU

[IEPEBOJIA COBETU3MOB HA  AHIJIMUCKUN U

NCITAHCKUM SI3bIKU 30
Ypazaes M. /. HUCCIEOOBAHUA  JIEKCUKU
VIIOTPEBJIEHUS CIIMPTHOI'O B JINHI BUCTUKE 41

PA3JEJ III. METOAUKA ITPEIIOJJABAHUSA
OUJIOJIOI'NMYECKUX JUCHUTIIJINH

Ilempos A. B. TEXHOJIOT MU OBYUYEHUMA
JIMTEPATYPHOMY (ITOTHUYECKOMY) TBOPYECTBY
B IIKOJIE N BY3E. CTATBS Ne 3 50

ABTOPAM 63



CONTENTS

PART 1. POETICS OF THE LITERATURE
Muicosckux JI. O. DK3UCTEHLIMAJIBHBIE ITPOBJIEMBI
JKM3HU PYCCKOM JKEHILMHBI B JIFOBOBHOWN JIMPUKE
®. U. TIOTYEBA 11
Tsurkan V. V. RELIGIOUS AND PHILOSOPHICAL
MOTIVES IN THE BOOK BY Z. GIPPIUS «LIVING FACES» 20
PART II. LINGUISTICS OF THE TEXT

Laskova M. V., Voeykova A. A. PECULIARITIES OF
SOVIET RUSSIAN REALIA TRANSLATION INTO ENGLISH

AND SPANISH 30
Urazaev M. D. STUDIES OF ALCOHOLIC VOCABULARY
IN LINGUISTICS 41

PART III. THE METHODOLOGY OF TEACHING
PHILOLOGICAL DISCIPLINES

Petrov A. V. TEACHING LITERARY (POETIC) CREATIVITY
AT SCHOOL AND UNIVERSITY. ARTICLE Ne 3 50

TO AUTHORS 63

10



PA3JEJ 1. IOTUKA JIUTEPATYPbBI
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L. O. Mysovskikh!

ORCID: 0000-0003-0731-1998

Ural Federal University named after the first President
of Russia B. N. Yeltsin

Russia, 620083, Yekaterinburg, Lenin Ave., 51
levmisov@yandex.ru

FYODOR TYUTCHEV'S LOVE LYRICS:
EXISTENTIAL PROBLEMS OF A RUSSIAN WOMAN’S LIFE

Abstract

The article analyzes Fyodor Tyutchev’s love lyrics in order
to establish the peculiarities of Russian women’s’ life in the context of their
relationships with their lovers. According to the author of the article,
the distinctive feature of the «Denisiev cycle» is its focus
on the representation of the existence of a Russian woman,
her psychologically difficult situation in the family and society as well.
Through poetry, Tyutchev sought to learn Russian women’s’ feelings
in all their complexity and at all levels: metaphysical, social, psychological.
The image of the beloved described by the poet creates a sense of tragic
finale inevitability of woman’s existence who gave herself to passionate
love. In the context of the existential theories of Karl Jaspers and Hans
Georg Gadamer, who presented situations of guilt and death as inextricably
linked, the author of the article suggests that in the «Denisiev cycle»
Tyutchev identifies passionate love with inevitable death, and a man
who is the object of passionate love with a murderer. A comparison
of Nikolai Nekrasov and Fyodor Tyutchev’s love lyrics is carried out.
The mutual poetical influence on each other’s creativity is shown.
The author notes the similar views of the two Russian classics
on the tragedy of a woman’s existence, as well as distinctive features,
for example, in Tyutchev's poetry a woman, as an initially weaker being,
is doomed to suffer in a situation of passionate love, while in Nekrasov's
poetry a man and a woman can act as equal partners, mutually causing

! Mysovskikh L. O., PhD student of the Faculty of Philology of the Ural Federal
University named after the First President of Russia B. N. Yeltsin, Yekaterinburg, Russia.
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suffering to each other. The suffering of a woman is interpreted in the light
of the existential theories of Jaspers as a borderline situation
in which the inevitability —of the finiteness of human existence
and the insignificance of everyday worries that occupy a person are clearly
manifested.

Keywords: Russian literature, existentialism, love lyrics, Tyutchev,
Denisyeva, Nekrasov, Jaspers, Gadamer

In Fyodor Tyutchev’s love lyrics, the character of the lyrical hero
was most clearly outlined. A deep trace in the poet's life and work was left
by his relationship with Elena Denisyeva, his daughters’ friend from
the Smolny Institute, he met in 1850. The acquaintance developed into
a long-term relationship that lasted until the death of the poet's beloved
in 1864. For Denisyeva, this novel was associated with difficult
experiences: the ostracism of the social sphere from which she came,
the breakdown of relations with family and friends (at least in the first years
of the novel). Three children were born from their union: Elena, Fedor
and Nikolai. Tyutchev officially recognized the offspring from the union
with Denisieva, and the children had the father's surname. At the same time,
the poet did not break ties with the official family. According
to biographers, his second wife, Ernestine, never mentioned another woman
in Tyutchev's life. Judging by the contents of the letters, Tyutchev felt
guilty before his wife, appreciated her condescension and repeatedly
stressed that, in fact, only she was able to understand him. Perhaps
Ernestine, who was bound by a love relationship with the poet during
the lifetime of his first wife Eleanor, could understand like no one else that
two loves could coexist in Tyutchev's heart.

Acquaintance with Denisieva led to the creation of a number of love
poems. The poet did not associate them as one formal cycle, however, some
researchers (K. Pigarev and N. Berkovsky), noticing the thematic unity
of these works, called these poems the «Denisiev cycle». It usually includes
works created between 1851 and 1869. This cycle is consistent enough
to talk about it as a certain thematic wholeness, in which one can see
compositional and structural versatility. As a genre formation,
the «Denisiev cycle» 1is characterized by the following complex
of ideological and artistic features: conceptuality; plot-thematic unity;
internal logic in the construction of the cycle, determined by the logic of the
development of lyrical experience, the artistic concept of the cycle; internal,
contextual connections that give rise to those additional meanings that are
not individually expressed in the poems-components of the cycle; a single
character of the characters, the relations between them; the unity

12
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of the conflict;  stylistic and linguistic  originality; the  unity
of the biographical basis.

The «Denisiev Cycle» differs from the earlier love lyrics
in that the poet's entire attention is directed here to the existence
of a Russian woman, her psychologically difficult situation in the family
and in society. It appears as if an essay of a psychological novel, in which
the voice of the heroine is heard. The image of the beloved, her feelings
and experiences develop in the direction of dramatic premonitions
and a catastrophic decision. There is a feeling of inevitability of the tragic
finale of the existence of a woman who gave herself to passionate love.
Death in this case becomes a fatal event, an inevitable reckoning, which
is described in the existential theories of K. Jaspers and G.-G. Gadamer,
representing situations of guilt and death that are inextricably linked.
Gadamer writes that Jaspers especially «highlighted the situation of death,
along with it — the situation of guilt. In the way a person behaves when he is
guilty, moreover, when he finds himself face to face with his guilt,
something comes out, it is revealed — exist» [1, 21]. Thus, we can assume
that in the «Denisiev cycle» Tyutchev identifies passionate love with
inevitable death, and the man who is the object of passionate love
is identical to the murderer. The complete subordination of one's own will
to the object of one's passion leads a person to existential despair, which,
in turn, «means the loss of one's own personality» [5, 54]. A similar
assumption can also be made regarding the love lyrics of another Russian
poet, Nikolai Nekrasov. Although, noting similar concepts in the works
of both authors, there are some significant differences that can be seen
in two Russian classics’ poems comparison.

The cycle dedicated to Denisyeva is often compared by critics
with the «Panayevsky» cycle of Nekrasov's love lyrics. The common
elements of Nekrasov and Tyutchev's creativity can be seen by the example
of two works that, in our opinion, occupy the main place in both cycles:
Nekrasov's poem «The Heavy Cross fell to her lot» (1855) and Tyutchev's
poem «Don't say: he loves me, as before» (1851 or 1852). It is in this poem
that the figure of a woman comes to the fore. It is she who says: «Don't say:
he loves me, as before, / He values me, as before... / Oh no! He is ruining
my life inhumanly, / Though, I see, the knife in his hand is shaking. /
Sometimes in anger, sometimes in tears, longing, indignant, / Carried away,
hurt in my soul, / I suffer, I don't live ... by them, by them alone I live — /
But this life! Oh, how bitter it is! / He measures the air to me so carefully
and sparingly... / They don't measure the fierce enemy like that... / Oh, I'm
still breathing painfully and hard, / I can breathe, but I can't live
anymorey [8, 164].
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Nekrasov's poem, written a little later, said: «The heavy cross fell
to her share: / Suffer, be silent, pretend and do not cry; / To whom
both passion, and youth, and will — / She gave everything — he became her
executioner! / She has not known a meeting with anyone for a long time; /
She is depressed, timid and sad, / She must listen to crazy, sarcastic
speeches without a murmur: / Don't say that youth has ruined / You, you are
tormented by my jealousy; / Don't say!.. my grave is close, / And you are
a fresh spring flower!.. / <..>/ Terrible, murderous sounds! / As the statue
is beautiful and pale, / She is silent, wringing her hands... / And what could
she say to him? ..» [7, 191-192]

Both poems are united by a certain literality of phrases: «Do not say
that youth has ruined» — in Nekrasov and «Do not say: he loves me,
as before,» — in Tyutchev. The perception of love as death is similar,
and the beloved as a murderer: «he became her executioner» — in Nekrasov
and «Though, I see, the knife in his hand is shaking» — in Tyutchev.
The sublimity of the atmosphere of Nekrasov's work creates the motif of the
cross. For both poems, the common theme is suffering, which also indicates
the borderline of the situation in which the woman is, because, according
to Jaspers, «not only death, but also a fatal illness, suffering, guilt, struggle
also put the individual in a borderline situation» [10, 18], which makes
the awareness of his finiteness inevitable, rips a person out of the real
world. After that, everyday worries, passions and sorrows reveal their
insignificance. Nekrasov depicts the «Tyutchev» sublime and tragic portrait
of a woman. In turn, Tyutchev, in the Ilikeness of Nekrasov,
in the «Denisiev cycle» concretizes his image, introduces the prosaism
of everyday life into it: «She was sitting on the floor / And she sorted out
a pile of letters» [8, 208].

Concretization, a vivid sense of the existence of another person
as a person who suffers, first appears in such an explicit form in Tyutchev's
«Denisiev Cycle». It seems that in the case of both poets we are dealing
with the attitude to suffering, characteristic of the mentality of Russian
people, as an ontological and personal-creative category. The suffering
associated with tragic love experiences shapes the characters. In Nekrasov's
poem «In an unknown wilderness, in a semi-wild village» (1846) there are
these words: «But I have an excess of tears and burning suffering / More
pleasant than a dead void...» [7, 117]

Tyutchev's poem «There is also in my suffering stagnation» (1865)
presents an existence that is in a martyr's stupor. Here again the theme
of suffering arises, which should save the hero from spiritual death.
The lyrical subject craves burning torment: «O Lord, grant burning
suffering / And dispel the deadness of my soul» [8, 223].
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The theme of love arouses interest in another person. The focus
of attention on the «I» of another person unites poets, but there are also
obvious differences between them. In Tyutchev's poetry, the «I» of another
person actually appears very rarely, primarily in the cycle dedicated
to Denisieva. The heroine does not represent a generalized portrait of many
women, as in the poem «Russian Womany, but is an original, separate
person. In turn, in Nekrasov's poetry one can see a generalization of human
destinies, which is also noticeable on the example of the cycle dedicated
to Panaeva. Tyutchev's lovers are left alone, which ultimately leads
to a «duel of hearts». In Tyutchev's «Denisiev Cycle», we can notice
that the positions of the characters are different, the love relationship
resembles the relationship of the victim and the executioner, the guilty
and the innocent. However, the one who causes pain admits his guilt,
suffers from it, which, however, does not change the state of affairs.
Nekrasov's heroes, on the contrary, are equal. A woman and a man hurt
each other, and both suffer. In Tyutchev's «fatal duel», the one
with the tenderer heart dies. Nekrasov's «duel» turns into a struggle of equal
opponents.

Vasily Gippius writes about the complexity of human relations
manifested by Tyutchev in the love cycle: «In Tyutchev's love poems,
the metaphysician is least affected. The deepest dialectic of human
experiences revealed in these verses makes them, next to the poetic painting
of nature of the 50s, the most viable part of Tyutchev's heritage. Clearly,
however, the fatalistic motives that slip into them are alien to modern
consciousness» [2, 221]. Tyutchev's interest in the themes of nature
and love led to the fact that his poetry began to approach the direction
of «pure art». Therefore, there is a question of the relationship between
the work of Tyutchev and Fet. It is known that the authors knew each
other personally and highly appreciated each other's poetry. Tyutchev wrote
about Fet as follows: «Beloved by the Great Mother, / Your lot is a hundred
times more enviable — / More than once under the visible shell / You have
seen her most...» [8, 217]

Fet, in turn, saw Tyutchev as the embodiment of the creative spirit.
In a short poem «On the book of Tyutchev's poems» (1883), he writes:
«Here the spirit of a powerful dominion, / Here the color of refined
life» [9, 363]. There were several reasons for the mutual sympathy
of both poets, but the most important, in our opinion, is that in poetry they
revealed that sphere of human existence that was pushed by democratic
poetry into the background: the area of experiences and feelings,
the spiritual component of a person.
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3K3UCTEHIMAJBHBIE TIPOBJIEMBI )KU3HHU PYCCKOM
JKEHIIUHBI B TIOBOBHOM JIUPUKE ®. U. TIOTYEBA
JI. O. Mvicosckux
acnupanm ghunonozunecko2o axyrbmema, Ypanivckuii pedepanvhuiii
yHugepcumem um. nepgozo llpesuoenma Poccuu b. H. Envyuna,
620083, Poccus, e. Examepunbype, np. Jlenuna, 51.

B cratee  ocymectBisieTcs — aHaiaM3  JIOOOBHOW  JIMPUKHU
®. U. TroT4eBa ¢ IENBI0 YCTAHOBIICHUS OCOOCHHOCTEH J>KU3HH PYCCKHUX
JKCHITIH B KOHTEKCTE WX B3aWUMOOTHOIICHHUI CO CBOMMHE BO3JTIOOICHHBIMHU.
Ilo MHeHuio aBTOpa CTaTbW, OTIMYUTENBHOW uepTOd «JleHHCHhEBCKOTO
[UKJIa» SBISIETCS €0 HAINPAaBICHHOCTh HA PENPE3CHTAINIO CYIIECTBOBAHUS
PYCCKOH JKSHIUHBI, €€ TCHXOJIOTHYECKH CIIOKHOE TOJO0KEHHE B CEMbE
u B obmectBe. UYepes modrsuio TiOTUeB CTpeMWICS MO3HATh YYyBCTBA
PYCCKHX OKEHIIMH BO BCEH HX CIOXHOCTH M Ha BCEX YPOBHAX:
MeTahU3nIECKOM, COIMATLHOM, TIcuXoorndeckoM. O0pa3 BO3IO0ICHHOM,
OTMCAHHBII IO3TOM, CO3[aeT OLIyIIeHHEe HEU30E)KHOCTH TParudHOTO
(¢MHaNa CyIIECTBOBAHUS JKEHIIMHBI, OTHABILIEH ceOsi CTpacTHOil oOBH.
B konTekcre sx3ucreHmanbHbix Teopuit K. Scnepca u I'.-T'. 'amamepa,
MPECTAaBIABIINX CHUTYyallid BHHBI M CMEPTH HEPa3pBIBHO CBSI3aHHBIMH,
aBTOp CTaTbU Mpeanojaraer, 4ro B «JleHucreBckoM nukiIe» TroTueB
OTOK/IECTBISIET CTPACTHYIO JIIOOOBb C HEM30EKHOH CMEPTHIO, @ MY>KUHHY,
SIBIISTFOIIETOCS. OOBEKTOM CTPAacTHOM JOOBH, — ¢ youminei. [IpoBogurcs
comoctaBienue oooBHOH yupuku @. U. TrorueBa n H. A. Hekpacosa.
Iloxa3zaHo B3aMMHOE BIMSHHE IOITOB Ha TBOPYECTBO JAPYr Jpyra.
OTMeuaroTcs CXOIHBIE B3MUIAIBI ABYX PYCCKHX KIACCHKOB HAa TPATrMIHOCTH
CyIIECTBOBaHMSA J>KCHIIUHBI, a TaKKe OTIMYUTEIbHBIE OCOOEHHOCTH,
KOTOpBIE 3aKJIIOYAOTCs, HAaNpuMep, B TOM, 9YTO B I033WK TioTueBa
JKEHIMHA, KaKk W3Ha4albHO Ooyiee cimaboe cymiecTBo, oOOpedeHa
Ha CTpajaHusi B CHTyaIllM CTPAacTHOHN I00BH, B mo33um xe Hekpacosa
My’XKYMHA W XCHIIMHA MOTYT BBICTYNAaTh KaK PaBHBIC ITapTHEPHI, B3AUMHO
OpUYMHAS CTpafaHus Apyr aApyry. CrpajgaHue S>KEHIIMHBI TpPaKTyeTcs
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B CBETE DK3UCTEHIIMAIBHBIX Teopuil Slcmepca kak MOrpaHUYHasl CUTYalus,
B KOTOPOIl ~ OTYCTIMBO  MPOSBISCTCS  HEU30C)KHOCTh  KOHEYHOCTH
YEJIOBEYECKOTO CYIIECTBOBAHUSI W HECYUIECTBEHHOCTh IOBCEIHEBHBIX
3a00T, 3aHMMAIOIIUX YeIOBEKa.

KuiloueBble cioBa: pycckas JMTeparypa, OK3UCTEHLHUAIU3M,
moOoBHas THpUKa, TroTdes, JleHncbeBa, Hekpacos, fAcnepc, ['agamep

Jna yumuposanun: Mysovskikh L. O. Existential problems of the life
of a Russian woman in Fyodor Tyutchev's love lyrics // Libri Magistri.
2023. Ne 2 (24). C. 11-19.

Hocmynuna 6 peoaxyuro 13.02.2023
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PEJIMTNO3HO-®PNJIOCOP®CKHUE MOTUBBI B KHUT'E
3. THIIIINY C «’)KUBBIE JINIIA»

B cratee anammsupyercs kHura MmemyapoB 3. I'mnmmyc «KuBble
JIUIa», KOTopasl ABJSETCA BeChMa LIEHHBIM HMCTOYHHMKOM JJIs 3HAKOMCTBA
C IEPSKUBIIMMU  PEBOJIIOIMOHHBIA  pa3jioM  MHCATENsIMM, II03TaMH,
ucroprdeckumu nesrensimu CepebpsiHoro Beka. IlepenaBast cBoeoOpaszue
nepenoMHoit amoxu, 3. ['mnmmyc mpuberaer K CO3AaHHUIO JUTEPATypPHBIX
noptperoB  A. bnoka, A. bemoro, B. bpiocoBa, B. Po3zanosa,
A. Bripy6OoBoii, ®@. Comnory0a. IlocTmkeHnme uX 00pa3oB IS aBTOpa
HEMBICIMMO  BHE  PEIUTHO3HO-(QHIOCOPCKOrO  KOHTEKCTa  BpPEMEHH
u coOcTBeHHOro OorouckarenbcTBa. [IpobineMbl cMepTH M OeccMmepTus,
NpaBAbl U TPaBEJHOCTH, TIpexa U BO3AasHUS (OPMHUPYIOT CKBO3HOI
MH(OCIOKET 04epKoB «KHUBBIX JHIY. 3HAYMMBIMH B KHHUIE CTaHOBATCS
MOTHBBI HCKYIUIEHHS, BO3Me3aus, OeccMepTusi, KOTOpble B TOHHUMAaHUH
3.Tummmyc B COOTBETCTBMM  C  XPHCTHAHCKMMH  KaHOHAMH
paccMaTpHBalOTCSl KaK OCHOBa TIIpoliecca BouesoBeueHHMd. Kputuka
BOJIHYIOT BOIIPOCHI O CIIOKHOCTH W Iieiu Obitus. Buumanue 3. ['mmmmyc
HEU3MEHHO TEePEXOAUT OT BHEIIHETO K BHYTPEHHEMY, PEIUTHO3HO-
¢uoco(CKuii MOATEKCT TECHUT BOCIIOMHMHAHHUS O JETalsx Oblta. ABTOD
CTpeMHUTCS HanOoJiee MOJIHO BHIPA3UTh COCTOSHUE IyXa IOPTPETUPYEMBIX.
JA71st 5TOTO B JOKYMEHTAJILHO-MEMYapHYI0 ()OpPMY JINTEPATYPHOTO OPTPETa
MIPUBHOCHUTCSI TICUXOJIOTM3M, HEOOXOAMMBIH MJIsI y3HABaHUS «CBOETO
B «uykoM» cobecennmka. Co3qaHne «KHUBBIX)» MOPTPETOB COBPEMEHHHUKOB
craHoBUTCA g 3. ['mmmmyc, BMecTe ¢ TeM, BapHaHTOM OIPaBIAHHA
cOOCTBeHHOM »JcTeTHUecKod mnpakTuku. Ei ymaercs caemats cynpOy
MOPTPETHPYEMBIX ~ TEPCOHaKEH  dYacThlo  COOCTBEHHOTO  Mua,

! llypkan Beponuka BaneHTnHOBHa, KaHaugaT (HUIONOTMYECKHX HAYyK, IOLEHT
Kaenpbl  S3BIKO3HAHMA W JIMTCPATYPOBEACHHs, MarHUTOrOpPCKMii  rocynapcTBEHHBIH
TexHuueckuil yuusepeutet um. I'. M. Hocosa, r. MarauToropck, Poccust.
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HHTEPIPETUPOBAThL CMEPTh TE€POEB HE KaK KOHEI, a KaK BO3MOXXHOCTh
mepexoja B HOBOE KayecTBO, aKTyaJlM3UpOBaTh HIEU BO3AASTHUS
U CTIACCHMS, a TaKXKE I0Ka3aThb CBOE <OKHBOE» JIMIIO C CHMIATUSMHU
W aHTUIATHSIMHU.

KuaroueBbie cioBa: 3. ['unmmyc, nurepaTypHslii moptpeT, A. Bioxk,
B. Po3anos, B. bprocoB, MOTHBBI HCKYIUICHHS, OecCMEPTHS, BO3ME3 I

Beeoenue

MemyapHass T1po3a — BaKHeWmIas oONacTh  JHTEpaTypHO-
kputudeckor gestenbHoctn 3. [mnmmyc. I[logo6Ho B. Xonacesuuy,
I'. Anamosuuy, H. bep6epogoii, . Onoesuesoii, I1. CtpyBe cBoeil nenbto
3. I'unnuyc cumTanza «IOMyISpU3alMI0 U COXPaHEHHE HAI[MOHAIBHOIO
Hacneaus» [14, 115] B oamurpamuu. ABTOpel psama pabot [2;3;8;10],
MOCBAIICHHBIX ~HCCJIEJAOBAaHHIO TBOPYECTBA BBINAIOMIENCS I1O3TECCHI,
mycaTenasl W KPUTHKA, KaK MpaBWIO, OOXOAAT CTOPOHOI BOIpOC
0 PEIUIHO3HO-(PMIOCO(PCKOM TMOATEKCTE KHUTW BOCHOMHHAHHMH <« KuBbIe
muma» (1925). Uckmouenue coctapimsger M. lllarmasH, koTOopas Buaena
B 3. 'unnuyc XynOKHHUKAa «PEIUTHO3HOIO, BCE PAaBHO, KaKOW MarepHuei
He oieBaBHmIero  Obl  <...>  pEJWTHO3HYI0  CYIIHOCTH  CBOETO
TBOpuecTBa» [15].

OCHOBHBIE TIOCTYJIATBl XPHCTHAHCTBA INepeXuBayiuch 3. [ummmyc
B JIMYHOM ONBITE, NPEANONaraBmeM eIWHCTBO KHU3HM, (HI0cOhHH
nuckyccrpa. IlpeObiBas Bmecte ¢ J[. MepexKoBCKUM B IOHUCKE
OpUEHTHPOB «HOBOTO PEIUTHO3HOTO CO3HaHUs», OHAa MeduTaja O TOM,
4TOOBI «BCE JIIOAN OOBEAMHUINCH B OJHY Bepy» [6, 176]. «/lelicTBeHHbIi
penurno3Hslil THO3uC» [15], mpucymmit mossum 3. [Mnmuyc, MOBIHAT
U Ha cofiep)kaHue KHHUTH <«OKuBble nMIa», B KOTOPOH >KH3HB U CMEPTh,
B3JIETHl W  MaJeHUs, cYacThe W  CTPaJaHWe pPacCMATPHBAIOTCS
KaK «Ipe/IebHBIE» COCTOSHHSA IOPTPETUPYEMBIX IHepcoHaxed. Craps
3aJa4y «TOBOPUTh NHpaBAay <...> M O XHUBBIX, U O MepTBeIX» [4, 21],
C KOTOPHIMH «BCTpeY yke He OymeT Ha 3ToM cBere» [4, 64], aBTOp
aKTyaJIM3UpyeT OJHYy U3 IEHTPAIbHBIX  (PHIOCOPCKO-PEIUTHOZHBIX
mpobJieM, TOCKOJBKY «XKHBBIE 3HAIOT, YTO yMPYT, a MEPTBBIE HHUYETO
HE 3HAIOT, U y>K€ HET UM BO3/JasHUS, IOTOMY YTO M TTAMATH O HHUX MpeaHa
3a6Benuto» (Exki. 9: 5-10).

Momus uckynienus

B MemyapHOM HappaTuBe «HAdajo — KOHEI[ M CMEPTb HEPa3pBIBHO
CBSI3aHBI C BO3MOKHOCTBIO MOHATH >KH3HEHHYIO PEabHOCTh KaK HEUYTO
ocMmbicineHHoey [9, 417-418]. Oco3HaHMe KOHEYHOCTH YEJIOBEYECKOTO
cymectBoBanus Ha pyOeke XIX—XX BekoB 000CTPHIOCH HE TOJBKO
B BBUAY «cMepTu» bora. JIONOTHUTENBHBIM UMIIYJIbCOM, ONPEAEIUBIINM
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BOJIHY 3CXaTOJIOTHUECKUX OXXMIaHMH, CTalM pyccKo-srnoHckas u Ilepsas
MupoBasi BoiHa, peBomtoruu 1905 u 1917 roma. 3. T'mmmuyc ynmanoch
nepenaTh B CBOEM TBOPYECTBE OLIYIIEHHE NpUOIMKatomeiics KatacTpodsl.
B mnouckax NpOTHBOSIIUS OT BCEMOIVIOMIAIONIETO W 00€3IMYHMBAIOIIETO
cTpaxa nepej IpsAyIuM aloKaIuIICUCOM OHa nucana: « TpoiiHas npasna —
u TpoitHO# mopor. / I1oaTel, 3TOMy BepHOMY BepbTe. / Toipko 00 3TOM
aymaet bor: / O Yenoseke. / Jlio6su. / U cmepti» [5].

HecmoTtpss ©Ha BechbMma cremuduyuecKkude, TOPOH  «paBHBICY
oTHOmeHNs ¢ borom B mosTHdeckoM TBopuecTBe, 3. ['mmmmyc Bcerna
oCTaBanach PENUTHO3HBIM YEIIOBEKOM. BozmoxHo, MO3TOMY
MeTapm3MUecKi «mei3axk» aymm A. bioka, OTKpBIBaIOmWN KHUTY,
MIPEJCTABIsIeT CTYNEHU SBOJIOLUHM JMYHOCTH T03Ta B CBETE aBTOPCKOTO
MMOHMMaHHUS HUCTUHBL. JIBaxIpl B ouepke (B smurpade U B (uHATE),
Kak Habat, 3By4aT CTPOKH M3 3HAMEHHUTOTI'O OJIOKOBCKOTO CTUXOTBOPEHUSL:
«W mycTh HaJl HAIIKM CMEPTHBIM JIoKeM / B30BbeTCS ¢ KPUKOM BOpPOHBE. . .
/ Te, xto mocroiineii, boxe, boxe, / Jla Buunyt B riapcreue TBoe!» [4, 11].
brokoBckass oTceuika k  Haroproif mpomoBeau (XpucTOC TOBOPHUIT
yueHukam: «Ecim He OyzmeT mpaBeIHOCTh Bamla IIEApee, HEXEIH
NIPaBeIHOCTh KHIDKHUKOB M (apuceeB, He Boizere Bbl B lLlapcrBue
HebGecnoe» (M¢. 5-7:20)), He TONBKO YCHIMBACT 3HAYNMEIC
s 3. F'mnmmyc  o0pa3bl  CMEpTH M BOCKPECEHHWs, HO W BBOJIUT
B BOCIIOMMHAHUE MOTHB BO3ME3AMsA 3a OTCTYNHMYECTBO OT IPaBAbI
W IPaBEJHOCTH,  IIOHUMaeMble  KaK  HCHOJHEHHE  O0s3aTeNbCTB
B OTHOLIEHUSX € JoApMU U ¢ borom. MIMeHHO mo3TOoMy OYepk MOCTpOeH
Ha pOTUBOIOCTaBIeHUH A. brnoka ero «apyry—Hempyry» A. benomy,
«HUCKITFOUHUTEIIBHO HETIPaBANBOMYY, «MEJIoAPaMaTHIHOMY»
«KOCMOTIONIUTHIHOMY» [4, 24-25].

Bmecte ¢ Tem, kak mucanm C. MakoBCKUH, CTpeMsCh «CBECTH
Bce npoOiemsl xm3HH K Hemy <...> Ennnomy, EnnactBernomy» [11, 107],
3. T'unnuyc ocraBanack B MHEPBYI ouepelns XyJaoxkHMKOM. Ha a3ty ee
JBOMCTBEHHOCTh OOpamian BHUMaHue W [. AnamoBH4 B KHHIE
KpUTHUeCKHX cTatel «OxmHouecTBO W cBoOoma»: «OueHHTh ee
(3. l'mnmmmyc — B. 1].) mo-HacTosIEeMy, MOXKHO OBUIO JIMIIB B Oecesie ¢ riasy
Ha rja3, KOrja OHa ropopwja <...> TO, YTO JEHCTBUTENILHO JyMala,
M KOTa BAPYT 3a HENPEpHIBHO BBIOMICHCS HHUTBIO ee molrydpas
1 TIOyBOTIPOCOB ~ YYBCTBOBAJIOCH ~ YTO-TO  Tparudeckoe,  IOXKalyii,
TOT «MEPTBBII scTpeOd», C KOTOPHIM CaMa OHa CpPaBHHUBAJIA CBOIO JAYIIY
B OJIHOM M3 JIYYIITUX CBOUX CTUXOTBOpeHUi» [1, 64].

B «XuBbix nunax» mopoi 4yBCTBYETCS, KaK MEMYapHCT yCTYIaeT
Mecto 1modTy. CyOBEKTHBHOCTH 3aMETHa M B 3arjlaBHsAX JIMTEPaTYPHBIX
noptperoB («Motii yHHbId apyr (o bioke)», «Onepxumslii (0 bprocose)»,
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«3amymuuBblif  crpaHHHUK (0  PosaHoBe)», «bmaroyxaHue —ceauH
(o MHOTHX)»), M B Iepenagax HHTOHALMK, ¥ B MHOTOYHCIECHHBIX
oTcrymieHusax. OmnpeneneHue «MOM JyHHBIM Jpyr», aApecoBaHHOE
A. BioKy, HCTOIKOBBIBAETCA aBTOPOM B  CHMBOJIUCTCKOM  KIIIOYE.
3. I'mnmuyc BaKHO MOAYEPKHYTH MHCTHUYECKHE CTOPOHBI B OJIOKOBCKOM
HaType, HEe3aIUIIEHHOCTh «BEYHOro roHOmM» [4, 39], KOTOpEIi «Bcerna
Oyxyun ¢ Bamu emie ObuT Tae-TO» [4, 16]. BrokoBCcKas «HEIOCKa3aHHOCTH
1 TeMHOCTh» [4, 23], «BeyHOE XOXJCHHE OKOJo XKu3Hu» [4, 39]
HUHTEPIPETHPYIOTCA KaK CJIC/ICTBHE YSI3BUMOCTH nepexn
neicTBUTeNbHOCTBIO. Tpareaust A. bioka, xorja OH, TOTEpsIB ChIHA,
MOJy4aeT BO3MOXKHOCTh «IPUKOCHYTbCA» K CYPOBOM peanbHOCTH,
no0yXJaeT aBTopa K JOBOJILHO ecToKoW puropuke: «Ho HyxkHa i Oblia
Mo3Ty 3Ta cBA3b? OCTaHbCA CHIH €ro >XKMB — YTO Jajl OH MO03Ty?
He npekpacHo 5 310 — Beunblil roHoma?» [4, 39]. IlokasarensHa
OTOBOpPKA, BEHYAIOIIas 3Ty LENOoYKy BompocoB: «Co3HaBan ju 310 biok
Tak SCHO, Tak Tpy0o, Kak s cediyac 3to mmmry? Her, koHeuno» [4, 39].
HecMoTps Ha TO, YTO CHMBOJHMCTCKHN MUMHIK TBOPLA AT aBTOpa «JKUBBIX
JIMID» OKa3bIBAaeTCsl Ba)KHEE CTPAJAHUM JKUBOTO UEIOBEKA, SCTETHUECKHI
acrieKT B OLEHKe JMYHOCTH A. biioka HeoTmennMm OT pPeIMruo3Ho-
¢unocoekoro.  Ilpomas  «Hempomaemoe»  (KKOILYHCTBO»  IO3MBI
«/IBeHamaTey», OIOKOBCKOE CTpeMileHUe «mneTh VHTepHanmoHam» [4, 59]),
3. I'mnnuyc npeackasbIBaeT «IyXOBHOE BOCKpeceHHe» [4, 62] XyI0XKHHUKY,
JOCTHTIIEMY «TOH BBICOTBI, KOTOPOW HE JOCTHI'alld, MOXET OBITh,
He majapmye <...> w00 CTpajaHbeM U CMEPThI0 OH HCKYIMWJI HE TOJBKO
CBOIO BOJBHYIO HJIM HEBOJIBHYIO BHHY, HO, MOXET OBITh, OTYACTH IO30pP
u rpex Poccuny» [4, 63].

Momue beccmepmus

PaszmbliieHre 0 3HaUMMBIX  (QWIOCO(PCKUX KAaTETOPHAX 3BYUHUT
u B cTathe 0 B. Po3aHoBe, He pa3 yTBep)KAaBIIEM, YTO «OKaXJa 3eMHOTO
OeccMepTHsi, €CTb caMOe YJMBUTEIbHOE W COBEPUIEHHO HECOMHEHHOE
qyBCTBO B 4einoBeke» [12, 12]. AmOuBanenTHsiii ob6pa3 B. PozanoBa
(s 3. Tunmuyc OH M «KUBOW», M «KaMeHHbI» [4, 157]), mopaxaer
YUTaTeNs, C OJHON CTOPOHBI, KOMIIPOMHCCHOCTBIO, a C JAPYrod -—
«BHYTpPEHHEH HeckJIoHAeMOocThIo» [4, 160]. ITpuHIMNUANEHEIM B OIICHKE
«3aIyMYNBOTO CTPaHHHWKa» JUII KPUTHKA CTaHOBUTCA TOT (aKT,
yTo B. PO3aHOB «HMYEro He OTBEpr, HUYEro HE IPUHSI, HUYEMY
He m3MeHmm» [4, 223]. Hdaxe «epetmuecTBO» Po3aHOBa, Kak OTMEYaeT
3. l'ummmyc, «MCXOAWIO M3 €ro PeIMrHo3HON Mo0BH K boxsemy mupy,
U3 PEIUTHO3HOTO €ro BKyca K MUpY, KO Bcell motu» [4, 171].

3. T'unmuyc mnpusHaercs, 4Yro e TpyAHO  IpuiaraTb
oO1edenoBeyeckne Mepku K JImuyHocTAM A. brioka n B. Pozanosa, Benp 06a
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OHM — SBJCHHUA «HUCKIIOUHUTEIbHOW», «penkoi» [4, 157] ueHHoctu.
3a0myxneHnss U OMMOKM OBUIM TPOLIEHBI JIYHHOMY JpYyry» 3a €ro
Bcernoromaouyio aoodosb Kk Poxgune. B. Pozano misa 3. ['unmuyc — eme
Oonee «apxupycckuit» [4, 181]. «Hes3pocmublity A. biok u «HaIIa uBIIHA
pebenox» [4, 183] B. Po3anoB, mienmuynmii «kak Malb4uK <...> CTPOIOMY
nepkoBHOMY Oory» [4, 184] cOmmKeHBI B CBOEH «IETCKOCTH», KOTOpas
Jake B MOMEHTBI COMHEHHI MTOMOTAeT UM COXPAaHHTH AyITy (M 3/1eCh erie
onHa ammo3us: «VICTHHHO TOBOpIO BaM, eciii He oOpaTuTech U He OynmeTe
Kak JetH, He Boiaete B [lapctBo HebGecroe» (M. 18: 3)).

Hu B omHOM ouepke, BKIIOYEHHOM B KHHUTY, CJIOBa «IyLIay
U «IyXOBHOCTb» HE MOBTOPSAIOTCA TaK 4YacTo, KaKk B BOCIOMHMHAHHUAX
0 B. Po3zanose. «/IpIIUT» KaxkJas CTPOKAa PO3aHOBCKOI'O TBOPUYECTBA, BECh
ero opranusM. «Henb3si, HEBO3MOXXHO, — Bockiumaer 3. [‘ummmyc,
TaK BHIBOPaYMBaTh HaW3HaHKy ce0s, CBOMX OJM3KHX U JAJIeKHX,
TaK pasfieBaThCsl BceHaponHo» [4, 212]. Bo BTopoil dYacTu Memyapa
0 «33TyMYHUBOM CTpaHHHUKE» pO3aHOBCKast «Tyma-myTaHUuIa»
MU]OIOTH3UPYETCs: OHa M OONUT, M CTpamaer, u «3si0HeT» [4, 197].
JIyXOBHOMY COCTOSIHUIO YMHUPAIOILEr0 MNHCaTeIs] HTPOTUBOIOCTABICHbI
KapTHHBI «TATYYETO YAYMbs» [4, 216] peBOIIONH C ee BeCTIMH O THOCTH
ChIHa, MITHaaUaTHWIEeTHEr0 Bacu, apectamu u paccTpenamu, poxKAaloLUMU
«OCsI3aTEeTHHOEY OIMYIICHUE CMEPTH, «XOJI0/Aay», «03H00a mymm» [4, 203].
MouutBa u3 kHuru B. PozanoBa «OmnaBuive JUCTbsD) 3aBEPIIACT OYEPK:
«T"ocnogy, Heyxenu Trl He Benumb 00sATbCS cMepTH? Heyxemn ympewm,
u Huuero? [ocoan, Heyxenu 3to — Te» [4, 224]. JIBe cMepTH — BETUKOTO
1mo3Ta U OONBIIOTO MHcaTeNs — OCMbICIeHbI 3. ['Hnmuyc B KOCMHUYECKOi
nepcnekTuse: «[loracno ssnenuey» [4, 223].

Momue eo3me3ous

Anonoru3upys AOporue cepaly umena, 3. I'mnmmyc ¢ capkazMom
MMUIIET O «KHIDKHUKaX» U «papucesx». BbICOkne dyBCTBa W TpaBEIHEIC
oTHOmeHUs B <«JKMBBIX JMIAX» MPOTUBOIOCTABIEHBI «JIYKaBCTBY
U XUTPOCTH JIIOJeH B uX oOMaH4YMBBIX 3aMbicinax» ([lasen 4:15). B ogHOM
psany ¢ obpasamu A. benoro, KOTOpBIH «TOJBKO M TOBOPHII,
YTO O XPUCTUAHCTBEY», YMESl «HAXOJUTh C KaXIbIM ero Temy» [4, 26]
U YYaCTHUIIBI «4ETBEPTOr0 akKTa pycckod tpareaum» [4, 147] AHHBI
Bripy6oBoii B «XKuBbix mumax» ctout B. Bproco, HaTypy KoTOporo
MOHATH, Kak yTBepkmaeT 3. [mmmmyc, el ymanoce OXHONW M3 HEMHOTHX:
«M3ymuTensHO, OIHAKO, YTO HHUKTO HH pa3y HE CIIOXBAaTHIICS:
Jla 9TO Ke 3TO 3a 4enoBek? Jla »kuBoit oH wim MepTBBIA? HukTo, HU pa3y:
C TAaKOM MacTepPCKON XUTPOCTHIO YMeN BprocoB CKphIBaTh CBOEOOpa3HYIO
MEPTBOCTB AYIIH, MBICIH U cepama» [4, 90].
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B ouepke «Opepxumbiity B. BprocoB mpeacTaBieH Kak YelOBEK

no3: «HAIOJECOHOBCKOM, «EBpONENCKON», «JIEMOHHYECKOM,
«KOCMOIIOJINTHYECKOW». Macka BOXIS PYCCKOTO CHUMBOJIM3Ma, CUHUTAET
3. lummuyc, — camas crpamHas, U00 «BPHOCOB HHMKAKOTO HCKYCCTBa

He mooun u mobuts He Mor» [4, 79]. HommHaHTOH 00pa3a molsTa-xKpera
CTaHOBUTCSA €ro OeEmIeHOe dYeCcTONMoOne, TOAYMHSBINEE BCE HA IYTH
k 3aBeTHOU memu. CTpeMsch 10 KOHIA OBITh BEpHOH CBoel MeTadusmke
(«S1 m3mensArOCH, HO HEe M3MeHsIo» [7]), [unmuyc oTBepraga «BCEITHOCTH»
BprocoBa yxe B smurpade K 04epKy, B3sITOM M3 COOCTBEHHOTO IIyTOYHOTO
ctuxoTtBopeHusi: «Ho Bcex mokopsis — Thl BeyHO mnokopeH: / To 3elieH,
TO KpaceH, — TO po30B, TO uepeH» [4, 64]. M coBceM He NIyTOYHO,
a capKacTU4eCKH 3By4yaT aBTOPCKHE XapaKTEPHCTUKU TBOPYECTBA MITpA:
«MpavHas dK3IbTALMS», «HEKPO(PUIBCKUE CTUXH», «MEPTBasi CTPACThy,
«MepTBeHHBIH  xomom» [4, 79].  Jloka3aTenbCTBOM  MCHENETICHUS
OpIOCOBCKOI JyIIM CTaHOBHUTCS TOsBJICHHC NBOMHMKOB: «[[ns Bbprocosa
4epT BBIAYMan <...> OYEHb WHTEPECHYIO O00C3bsHY», HapOIMBIIYIOCS
«8 Buze Urops CesepsiHuna» [4, 93].

Tem He MeHee, WCHOBEIys IJIABHBIM XPUCTHAHCKUH NPUHIUN —
«Bozmobu!y», 3. T'mnmmyc crtpemutcs K OOBEKTHBHOCTH. B Memyape
TIOJIYEPKUBACTCSI U TO MOUIMHHOE, YTO I10J{4ac MPOCKaIb3bIBAJIO B OOJIMKE
MI03TA: «KUBBIE TJIa3a», «JOTAUIUBBII YM M CIIOCOOHOCTH COCPENOTOYCHHS
Boym» [4, 70], «cmocoOHOCTE K cTUIO» [4, 86], «TOHKOCTH BHEIIHETO
IIOHUMaHMs CTHXOB» [4, 86], 1000Bb K XEHE, KOTOPYIO OH JIFOOMI «IO-
YeJI0BEYECKH, CKOJIbKO Mor» [4, 73]. axke moctaBuB KpecT Ha B. bprocose,
OTOIIEANIEM  TIIOCIE  PEBOJIIOIMH 32  «HENEPEeCTyNMHMYI0  4epTy
yenoBeyeckyto» [4, 66], 3. I'mmnmyc mnposBiseT MHIOCEpAHE K €ro
COMCOKEHHOH 4YecTONIO0MEeM M CTpacThio Tymie, Bockiumas: «Kak jkxectoxa
*knu3Hb. Kak HecuacteH uenoBek!» [4, 101].

3axnmouenue

B xknure «Kusbsie numa», o koropoit B. XomaceBuu mucain
Kak 00 «OTHOM M3 TEpPBOUCTOYHHKOB [0 HW3YYCHUIO MHUHYBIIEH
qutepatypHoi smoxw» [13, 524], 3. Tunmmyc ynamoch co3aaTh
MHOTOTPaHHBIE  TOPTPETHl COBPEMEHHHKOB BO-MHOTOM  Oyaromaps
oOpamieHHI0O K  pelnMruo3Ho-¢uiocodckoMy KoHTekcTy. Hecmotps
HAa W3BECTHBIA CXEMAaTHU3M CIOXKETHBIX IIOCTPOCHHH, KPUTHKY YAAJIOCh
CKa3aThb HE TOJNBKO O JIFOJIX, HO TaKKe HMX IyIllaX, YBUAETh B CMEpPTH
repoeB He KOHeIl, a BO3MOXHOCTh ITepexojia B HOBOE KadecTBO. Bexp, kak
nucana M. lllaruHsaH, «HE YCIOKOEHHOE ONakeHCTBO B bore — TaiiHa
MOJMTBBI ¥ 3HaHW# ['mnmmyc, a Homenne B cebe bora, HomeHnue B cebe
BeyHoro 3HaHus bora u xorenuit Ero, kotopble Bbllle, TSHKENEH U IIHUpE
oy [15].
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RELIGIOUS AND PHILOSOPHICAL MOTIVES IN THE BOOK
BY Z. GIPPIUS «LIVING FACES»
Veronika V. Tsurkan
Candidate of Philological Sciences, Associate Professor of the
Department of Linguistics and Literature, Nosov Magnitogorsk State
Technical University (Magnitogorsk, Russia)
Abstract

The article analyzes the book of memoirs by Z. Gippius "Living
Faces", which is a very valuable source for acquaintance with writers,
poets, historical figures of the Silver Age who survived the revolutionary
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rift. Conveying the originality of the turning point, Z. Gippius resorts
to creating literary portraits of A. Blok, A. Bely, V. Bryusov, V. Rozanov,
A. Vyrubova, F. Sologub. Comprehension of their images is unthinkable
for the author outside the religious and philosophical context of time
and his own search for God. The problems of death and immortality, truth
and righteousness, sin and retribution form a cross-cutting mythos
of the essays of "Living Persons". Central to the book are the motives
of redemption, retribution, immortality. Retribution in the understanding
of Hippius in accordance with the Christian canons is considered
as the basis of the process of incarnation. Z. Gippius is concerned about
the complexity and purpose of being. Her attention invariably shifts
from the external to the internal, religious and philosophical overtones
crowd memories of the details of everyday life. The author strives to fully
express the state of mind of the portrayed. To do this, the documentary-
memoir form of a literary portrait introduces the psychologism necessary
to recognize "one's own" in the "stranger" of the interlocutor. The creation
of "living" portraits of contemporaries becomes for Z. Gippius, at the same
time, an option to justify his own aesthetic practice. She manages to make
the fate of the portrayed characters part of her own myth, interpret the death
of the heroes not as the end, but as an opportunity to transition into a new
quality, actualize the ideas of retribution and salvation, and also show
her "living" face with likes and dislikes.

Keywords: Z. Gippius, literary portrait, A. Blok, V. Rozanov,
V. Bryusov, motives of redemption, immortality, retribution

Jas mutupoBanms: Ilypkan B. B. Penuruosno-dunocodcekue
MotuBH B kHHre 3. ['mmmuyc «Kupbie numay // Libri Magistri. 2023. Ne 2.
C. 20-29.
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B nanHOI# cTaThe MPOBEICH aHANIN3 CIEIIM(UKU 1 METOI0B MEPEBOIA
COBETHM3MOB Ha AaHIJIMHCKUH W  HcmaHCcKkuid  s3bIkd.  COBETH3MBI
MPEACTaBISAIOT COO0W YHUKaJIbHBbIE JIEKCUYECKUE €TUHUIIBI, XapaKTepHBIE
st KyabTypsl U uctopuu 3moxu CCCP. CTOUT OTMETUTH, YTO COBETHU3MBI
SIBJISIFOTCSL BQXXHOM YacThlO PYCCKOTO SI3bIKAa U KYJbTYpPBlI, BBUJY YEr0o UX
MepeBOl Ha JPYTHe S3BIKH MOXKET OBITh CIOXXHBIM W OTBETCTBEHHBIM
IIPOLIECCOM.

Lenp wccrmenoBaHWs —3aKiOYacTCs B BESIBICHHH HambOolee
(¢ QEeKTHBHBIX  CIIOCOOOB  TEpeBOJla COBETH3MOB Ha  aHIIIMACKHN
Y VICTIAHCKUH S3bIKH. [ JOCTMDKEHHH [ETH HAIIeTO HCCIIEAOBaHUs ObLia
clenmaHa BBIOOpDKAa COBETCKUX peanmuii w3 mpomsBeneHus WM. Unsda
u E. IlerpoBa «/IBeHaauaTh CTyJlbEB», IPOAHAIU3UPOBAHBl pa3IMUYHbIE
METOJIbl M TOJXO0Jbl K MX MEePEeBOJY HAa aHIVIMHUCKUNA M MCHAHCKUU SI3BIKH,
aTakKe JaHa OINEHKa HX OS(QQEeKTUBHOCTH ¥  ONTUMAJIBHOCTH
HCTIOIb30BAHUS JAHHBIX METO0B HA KOHKPETHBIX MTpUMeEpax.

! JlackoBa Mapuna BacunbeBHa, OKTOp (HIOIOTHYECKHX HayK, mpodeccop

u 3aB. kadenpoit nepesona u UTJI, KOxubil (enepanbhblii yHUBepCcHTeT, . PocToB-Ha-/{oHy,
Poccus.
> BoeiikoBa AHHa AJleKcaHIpOBHA, MarucTpanT, IOxHbIi  (enepanbHbIi

yHHBepcureT, T. Poctos-Ha-JloHy, Poccus.
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B kauecTBe paccMaTpuBaeMbIX IEPEBOIYECKUX TpaHCHOPMAIUH MBI
BBIOpAJIM  TPAHCIIUTEPALMIO, OJKCIUIMKAIMIO, OMNKMCATEJIbHBI IEpeBo,
YIONOOJNSIONMA  MepeBo]y W  TUINOHMMHYECKMH Win  0000IEeHHO-
NPUOIM3UTENBHBIN MepeBo]. MBI IPOaHAIU3UPOBAIM HEKOTOPBIE IPUMEPHI
NEepeBOJa COBETCKUX peajuil U3 poOMaHa Ha AHIJIMHCKUN M UCIAHCKUU
SI3BIKM, ¥ BRIIBIJIM, KaKHe TIepEeBOTIECKHE TpaHCPOpMaIu ObLTH HanOoiee
3¢ (G EeKTHBHEI B pa3THIHBIX KOHTEKCTaX.

B cratbe Takke OCBEWIAIOTCS  CIOXKHOCTH, C KOTOPBIMH
CTAJKHUBAIOTCA INEPEBOAYUKH NPH MEperade COBETCKUX peanuii, BKIFOUYas
0COOCHHOCTH S3bIKa, KyJIbTYPHBIC PA3IM4Msi W MU3MEHEHHS B COIHAIBHO-
HCTOPHYECKOM KOHTEKCTE.

Cratesi mpencraBiseT coOoll IEHHBIH BKJIAA B 00J1acTh
NEPEeBOAOBEACHUA UW JIMHIBUCTUKH, MOXKET 6I)ITB IIOJIC3HAa TCEM, KTO
HHTEPECYETCS npobiieMaMu repeBoja KyJIbTYPHO-CIIEIIM () UIHBIX
JICKCUYCCKHUX CAUHUI U COBCTCKHUX peajmﬁ.

KaioueBble ci10oBa: cOBETH3MBI, IEPEBOIYECKHE TpaHCHOPMAIHH,
peanuu, 6e39KBUBAJICHTHAS JIEKCUKA, (POPEHU3ALIUS, JOMECTHKALIHS

Beseoenue

B s3p1Ke KaXKAOro 00mIecTBa (PUTypUPYIOT ONPEIeICHHBIC TOHATHS,
SIBIICHUSI, OOBEKTHI W KYyJIbTYPHBIE IIEHHOCTH, KOTOpBIC TIPHCYIIH
HCKJIFOYUTEIHHO 3TOMY 3THOCY, €r0o KyJIbType U ObITYy. OHU CKIIaIBIBAIOTCS
U3 YHHUKQJIBHBIX AaCMEKTOB JKU3HH JTOTO OOINECTBa: COIUANBHBIX,
TIOJIMTUYCCKUX, UCTOPHUUCCKUX, DKOHOMUYCCKHX, reorpa(bnquKI/Ix n T. O.
B nanHOM HccnenoBaHUU MBI PACCMOTPUM COBETH3Mbl — OAMH M3 SIPKUX
MIPUMEPOB JTAHHOH JIEKCUKH B PYCCKOM SI3BIKE.

Ocnognas yacmo

ITo muenuto I'. M. Iununuroi u KO. O. MaMOHOBOMH, «COBETU3MBbI
— D3TO CIOBa, COKpamieHWs, (pas3el, IJO3yHTH, CHOPMUPOBABIIHECS
B coBeTcKyro amoxy» [7]. Ilepuon cymectBoBanus CoBerckoro Coroza
OKa3aJ 3HAYUTEIbHOE BIHMSHHE HA pa3lUYHBIC ACICKTHl KH3HH,
[ICUXOJIOTHI0, MHUPOBO33PEHHUE U TMOBCEIHEBHbIE MPHUBBIYKU JIIOZACH.
[MoMHMO 3TOTO, OH TAaKXKE CHITPa] 3HAYHUTEIHHYIO POJIb B (hOPMUPOBAHHUU
Y Pa3BUTUU HOBBIX JIMHIBUCTHUUYECKHX IMPOLECCOB B PYCCKOM SI3BIKE,
KOTOpPBIC, B CBOKO OYE€pPE€Ab, INPHUBECIN K HN3MCHCHUAM B JIEKCUYECKOH
U CEMAHTHUYECKOW CTPYKType si3bika. M3yueHHe U OCMBICIEHHE 3THX
SIBIICHUU SIBJISIFOTCA OIHUMHU nu3 OCHOBHBIX 3aaa4 COBpeMeHHOfI
JIMHT'BUCTUKHU.

Cormacio B. H. AnekceeBoif, OTE€YeCTBEHHBIE HCCIIEIOBATEIN
OTMEYAIOT, YTO COBETU3MBI SIBJISIOTCS YHHKAJIbHOM JIEKCUUECKON TpyNIon
C 0COOBIMU ~ XapaKTePUCTUKAMH, OTIMYAIOIIMMU WX OT JAPYTHX CIIOB.
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IIpexxne Bcero, COBETH3MBI OTJIMYAIOTCS KOHKPETHOW XpOHOJOTrHen
(1917-1991), uro MO3BOJSET TOYHO OMNPEACIUTH BPEMS BO3HHUKHOBEHUS
KaXJO0r0  COBETM3Ma.  BTOpbIM  BaXXHBIM  acCIEeKTOM  SBISETCA
TO, YTO COBETU3MBI  00JaJal0T CHEIU(PUUECKHM  «SI3BIKOBBIM  KOJIOM»,
KOTODPBIIl TMOHATEH TOJBKO TE€M JIOAAM, Y KOTOPBIX 3TOT KOJ COBIAJaeT.
Kpome TOro, CTOMT OTMETHTH, YTO COBETH3MBI ONHCHIBAIOT W HA3BIBAIOT
COOBITHS W SIBJIICHHS, IPOUCXOIMBIINE B pPa3IHUYHBIX cdepax KHUZHU
B MIEPHOJ] COBETCKOM 310XH [2].

HccnenoBaTtenn Takke paccMaTPUBAIOT COBETH3MBI C TOUKH 3PCHUS
Oe3okBuBaNieHTHOW JeKcWKH (mamee — B3JI). CormacHO TpakTOBKe
«CrmoBapsi COMMOTMHTBUCTHICCKUX TePMHUHOBY, «bOJI mpencrasmser codoit
JICKCUUECKUE €IUHMIIBI, JUIICHHbIE SKBMBAJCHTOB B APYIHX S3bIKaxX WIN
B PAa3IMUHBIX BapuUaHTaX TOTO K€ A3bIKa U HE IOAJAIONIUECsS ITOJHOMY
nepeBofy Ha apyrue s3plku» [4]. Mcxonas U3 3TOro, HEKOTOpPhIE Yy4EHBIE
Ha3bIBAIOT COBETU3MBI COBETCKUMH peanusiMu. OZHAKO CcleayeT OTMETHUTb,
YTO MEXAY JaHHBIMH MOHATUSAMH CYIIECTBYIOT pasinnuus. Tak, C. Biaxos
u C. daopuH 0TMEYalOT, YTO «IPU IEPEBOJE COBETH3MOB HEOOXOAUMO
YYUTHIBATh HE TOJBKO HMX KOHHOTATUBHOEC 3HAUYCHWE W HAIMOHAJIBHBINA
KOJIOPHT, XapakTepHbIE Ui OOBIYHBIX pPEIHH, HO WM cHenupuIeCKui
COLMAIBHBIA KOHTEKCT, CBOMCTBEHHBIH HCKIFOUMTEIFHO COBETCKOM 3IOXE.
[TpucyTcTBHE 3TOTO CONMAIBHOTO KOHTEKCTA SBIISIETCS OTIMYUTEIBHOU
0COOCHHOCTBIO COBETH3MOB 10 CPaBHEHHIO C OOBIYHBIMHU peanmusaMm» [3].

IlepeBox cOBETU3MOB, HECOMHEHHO, BIISIETCSA OJHON U3 aKTyalbHBIX
nepeBomdeckux mpobneM. B. B. AkxyneHko cIpaBeUIMBO OTMEYaer,
YTO «IIPHU TIEPEBOJIC COBETH3MOB BO3HHKaeT MHpolieMa TpexcTyleHdaTon
KOHHOTAllMM, BKJIIOYAIOME B ce0s HAIMOHANBHBIM, HCTOPUYECKUN
U COIMATbHBIN KOHTEKCT. OTta 0COOCHHOCTb, B COYETaHUU
C HEOOXOOMMOCTBIO TIepeiaTh XapaKTepHble dYepThl o0pa3a KHU3HH,
OTJIIMYHOTO OT HECOLHMAJIMCTHYECKUX CTpaH, JeNlaeT Ipolecc MepeBoja
Ype3BbIYANHO CIOXKHBIMY [1].

C. BnaxoB u C. ®nopuH OTMEYarT, 4YTO MEPEBOJ JAHHOIO
JIEKCHYECKOT'0 CJI0SI CTAJIKMBAETCS C ABYMsI OCHOBHBIMH IIPOOJIEMaMH: «BO-
MIEPBBIX, OTCYTCTBHE B SI3bIKE IEPEBO/IA COOTBETCTBHSA (PKBUBAJICHTA) U3-32
OTCYTCTBHUSI Yy HOCHTENIE 3TOro si3blka 0003HAYAeMOTo peaMei MOHATHSA
nm 0OBEKTa, W BO-BTOPHIX, KPOME IIepeladyd MpPEeAMETHOTO 3HAYCHHUS
(cemanTuku) peanuu TpeOyeTcs TakXke TepenaTh HW €€ KOJOPHUT
(HaIMOHATBHYI0O W HMCTOpPHYECKYI0 OKpacky)» [3]. W3 »Toro cnmenyer,
YTO MEPEBOAYMKY HEOOXOIMMO TepeiaTh He TOJIBKO JIEKCHUECKOe 3HAUYCHHE
1 COAEp)KaHHE CIIOBAa WM CIOBOCOYETAHWS, HO TaKXe €ro YHHKaJIbHBIE
YEepThl, €0 AaCcCOLUATHBHOE IIOJIE, MPOHUIO M IIPOYHE CTHIMCTHYECKHE
ACIIEKTBl, CBSI3aHHBIE C HUM.
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Emre onHa 0cOOCHHOCTD MEPEBOA JICKCHUSCKUX CAMHUII, CBSI3aHHBIX
C COBETCKOW KyJIbTYpOW W WCTOPHCH, 3aKIHYacTCs B HEOOXOAUMOCTHU
YUHUTBHIBAaTh CHEIM(PUKY HOCHTENEW SI3bIKa, Ha KOTOPHIA OCYIIECTBIACTCS
mepeBoa. Takum 00pazoM, BOCIPHATHE IIEPEBOIA COBETH3MOB 3aBHCHUT
OT TOTO, SBIITIOTCS JTN JTaHHBIC JICKCHYECKHUE €IHHUIIBL:

© COOCTBCHHO COBETH3MAaMH (TOHITHUSMH, XapaKTCPHBIMH TOJBKO
s Coserckoro Coro3a, aHaimora KOTOPBIM HE CYIIECTBYET B CJIOBape
JIPYTUX S3BIKOB, B IEPBYIO OYEpE/Ib, HM3-3a OTCYTCTBHS B PEATbHOCTSIX
JOpYTUX CTpaH MONOOHBIX MMOHATHI: KOIX03, NAMUIemKd U 1p.);

® DCTHOHAJIIFHBIMH ~ COBETH3MaMH  (peaimsM,  XapaKTepHBIMHU
JUTSL OTIpENIeNICHHOH TeppuTopuu: Jlensnepzo, Moccogem 1 1p.);

® UHTCPHALMOHAIBHBIMA COBETH3MaMHU (BOIICALIUMH B IPYTHUC
SI3BIKM C MOMOIIBIO TPAHCKPHUIIIIMK WK TPAHCIUTEPAIIUH, WINA C MTOMOIIBIO
mo100pa aHaaora B 3ToM si3bike: KGB, cnymuuk, 6onvutesux v np.) [3].

CormacHo maHHOW Kiaccupukanuu coBeTm3MoB mo C. BiaxoBy
u C. ®opuHy, MOXHO CcIenaTh BBIBOJ, YTO HWHTEPHAIIMOHAIBHBIC
COBETU3MHI yke Oonpie He oTHOcATcsA K BOJI, pernoHamsHble COBETH3MBI
BbicTymaoT B poiu BDJI s sA3BIKOB TEX PErHOHOB, B KOTOPBIX
OTCYTCTBYIOT COOTBETCTBYIOIIHE SBJICHUS, U COOCTBEHHO COBETH3MBI Yallle
BCEro MPEJCTABIIAIOT CO00H OE39KBUBAJICHTHBIC CIUHMIIBI JICKCHUYCCKON
CHUCTEMBI.

A. JI. Ilgeiinep chopMyaupoBaa CICTYIOIUE IparMaTHIeCKue
3aKOHOMEPHOCTH: «B CIICHAIN3UPOBAHHBIX TEKCTaX, OPHEHTHPYIOIIUXCS
Ha ayIUTOPUIO, KOTOpas o0JagaeT 3HAHUSAMH O COBPEMEHHBIX SIBJICHHUSIX
u cooObitisaix B CCCP, mpeoOiafaromiyM METOJIOM Iepejiayd COBETU3MOB
SIBISICTCS  TpaHcauTepanus (K TpUMEPY: «asumnywkmy — «agitpunkty,
«Opyacunnukuy — «druzhinnikiy, «obnacmvy — «oblasty. OpnHako
JUISL TEKCTOB, HAIIPABICHHBIX Ha Oollee IMUPOKYI0 ayAUTOPHIO, XapaKTepeH
OTHCATEeNBHBIN TIEPeBON (HATIPUMEP: «acumnyHkmy» — «voter education
citizen courty, «druzhinnikiy — «volunteer patrolsy), a TpaHCIUTEpaIHS
00BIYHO HCTIOJIB3YETCS BKyTIC c MOSICHUTEIIbHBIMH
KOMMeHTapusmMm» [6, 251].

HecmoTps Ha TO, 4TO poMmaH «JIBeHamUaTh CTYJIBEB» OTHOCHTCS
K XaHPY XYI0XKECTBEHHOH JIMTEpaTyphl, a 3HAYUT €ro MEPeBOJ PacCUYUTaH
Ha IIMPOKYK ayJAWTOPHIO WHOCTPAHIICB, B €r0 IEPEBOAAX COJCPKHUTCS
0OJIBIIIOE  KOJUYECTBO HMEHHO TPAHCIMTEPUPOBAHHBIX COBETH3MOB.
Hampumep:

«Ocman 2anawmuo NOOCKOYUL K Hell, NePeHsl HA X00y Camoeap
u nocmasuz e2o Ha cmoay 8, 98].

«Ostap gallantly ran over to her, took the samovar without stopping,
and placed it on the table» [11, 70].

«Ostap salto galantemente hacia ella, tomo el samovar sobre
la marcha y lo coloco sobre la mesa» [10, 103].
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B naHHOM ciyyae TpaHCIUTEpAIMI0O COBETU3MA «CaMOBap» MOXKHO
O0OBSICHUTB €ro yxe ycTosiBIIeicss popMOi B MHOCTpaHHBIX s3bIkaX. CTOUT
MPEIOI0XKNUTh, YTO HHOCTPAHHBIE YHUTATEIH YK€ 3HAKOMBI C JaHHBIM
MOHATHEM, TaK KaK NEepPEeBOAUYUK HE JaeT MOSICHEHUS K HeMy. AHaJOrMYHO
B 000HX MepeBojiax ObLIO OTPAXKEHO CIIOBO «OOJIBIIEBUKY:

«Kax orce bonvmesuxu 6yoym soesamuv?» [8, 130].

«How can the Bolsheviks fight?» [11, 95].
«Pero ;jcomo van a combatir los bolcheviques?» [10, 139].

BaxxHo ymomsiHyTh, 4YTO elle OJHOW MpoOJeMOoN MHpH mepenaye
COBETH3MOB Ha JpyTue s3bIKH (K TOMY € HE XapaKTepHOW Ui MepeBoja
BOJI unu peanuii B 11e10M) ABISIETCA OTPOMHOE KOJIWYECTBO COKpAlCHUN
u ab6peBmaryp (AXPP, [y6KK, YOHO, oopnpogcosxrc, PABUC,
Hosopocyemenm u Op.). Takoit THII CIIOBOOOpa30BaHUS CBOMCTBEHEH 3II0XE
CCCP, n miga nepefaud YHHUKAQJIbHBIX «CBOWCTB)» COBETCKOM JIEKCUKH
cleqyeT BBOAWTH TaKWe JIGKCHYCCKWE COUHHWIBI B TEKCT IMepeBona
[0 aHAJIOTHM  Takke  abOpeBHaTypaMu, TO  €CTb  HCHOJB30BATh
TPAHCITUTEPALTHIO. Hns nepegayn YUTATEITIO CEMaHTHUIECKOM
COCTaBIIAIONICH CJIOBa B TaKOM CIIydae BO3MOXKHO MCIOJIB30BaHHE CHOCOK
WM JOTOJIHUTENIEHOTO KOHTEKCTYaJIbHOTO IIEPEBOA.

OOparasicb K MaTepualy Hallero MCCJIeJOBaHUS, CTOUT OTMETHTB,
YTO  MEpPEeBONYMKKM  poMaHa  «JlBeHaaluaTh  CTYJbEB»  PEIIWIH
HE TpaHCIUTEPUPOBaTh abOpeBHATypy, a Tepelarb €€ ONHcaTeIbHBIM
MIEPEBOJIOM IIPSIMO B TEKCTE:

«A nomom eéom umo. s xyoogcnux, okonuun BXYTEMAC [Boicuiue
Xy0031ceCmBeHHO-MeXHuYecKue Mmacmepckue], a bl Mot
nomownuxy [8, 207].

«And, incidentally, I'm an artist, a graduate of the Higher Art
and Technical Workshops, and you're my assistant» [11, 150].

«Y, ademads, mire lo que le digo: yo soy pintor, acabé la Escuela
de Bellas Artes, y usted es mi ayudantey [10, 224].

PaccmoTpum npyroil aHaIOru4HbIA IpUMeEp:

«laspununa 3a «Hnasxcum» ewizviearu 6 IyoKK [Iyboepuckasn
Konmpoavnasn komuccusf» [8, 90].

«Gavrilin was sent, for by the province control commission
and reprimanded for using his position to exert pressurey [11, 63].

«A Gavrilin lo llamaron a la Comision de Control de la region
acusado de abuso de autoridady [10, 93].

Hecmotps ©Ha TO, dYTo paHee yHOMSHyYTas OCOOCHHOCTH
«COBETCKOTO» 3bIKa He OBUIa peann3oBaHa, 3HA4YEHHE ITaHHBIX

34



Libri Magistri. 2023. 2 (24)

ab0peBHaTyp TOYHO OYyJET HOHATHO HHOCTPAHHOMY YHTATEJIO, TAaK KaK OHO
00BSICHSIETCSI Cpa3y B TEKCTE.

Henb3st He yOMSHYTb, YTO IIPU NEPEBOAE COBETU3MOB-COKpAILIEHUH
U COBETH3MOB-a0OpeBHATYp CleAyeT YAEIATh IPHCTaJbHOE BHHMaHHE
nx paciudpoBke. B onpeneneHHbIX ciaydasx olHa U Ta ke abOpeBHaTypa
MOXET HUMEThb HECKOJIbKO MIOTEHLIHAJIbHBIX pacudpoBoK.
Tak, B. M. Mokuenko u T. I'. HukuTuHa npuBOAWIM B IpUMED
ab0peBuatypy «MKX», KOTOpyI0 MOXHO pacmr(poOBHIBATE pPa3HBIMU
criocobamu: «MuHucmepcmseo KOMMYHATbHO2O X03aucmaay, «Mockosckuii
KoMOuHam xnebonpodykmosy, «Mockogckuii omoen KOMMYHANIbHO20
xosaticmeay u npyrumu [5]. OmHON W3 O0O0s3aHHOCTEH TEPEBOMINKA
SIBIIICTCA IPABUIBHO HHTEPIPETUPOBATh KAXKABIM Tako ciaydai, 4TOOBI
n30exaTh epesadn NCKaKeHHOTO CMBICTIa COBETH3MA IIPH €ro IepeBo/Ie.

I'oBOps 0 MepeBOAUECKUX CTpATErusax, Hellb3s TaKKe HE YHOMSAHYTh
TaKkue SBJCHUS, KaK JOMECTHKauus Hu QopeHu3auus. OTH TEPMHHBI,
0003HayYaroIMe Ba MOJSIPHBIX THIA NEPEeBO/a, ObUIM BBEICHBI HEMEIKHM
repmereBTukoM @punpuxom Illnertiepmaxepom B 1813 rogy u no ceit neHb
00CyKIal0TCs UCCIICAOBATEIIMI B KOHTEKCTE MIepeBOIIecKoi Teopuu [ 12].
[epBerit THm — (¢opeHM3anUs — TPEACTaBIACT COOOH CTpaTErHio
MaKCHUMAaIlbHOTO COXpPaHCHHS OPUTHHAIBHBIX (GopM 0e3 HCIOIH30BAHUS
VOpOIIEHUS WM aJanTalWd, BO W30eXKaHWe WCKKCHHUS aBTOPCKOTO
3aMmbicia. Bropod THm — JoMmecTHKalMs — SIBISETCS  CTpaTerueit
MaKCHMAaJIbHON afanTalid TEKCTa K TNEPEeBOAHOMY S3BIKY, TAE CIIOXKHO
NIEPEBOJIUMBIE 3JIEMEHTBl HelTpanusyrorced. lllneiiepmaxep mnoauepkuBai
B3aUMOHUCKIIIOYAOLIUI Xapaxkrtep JIBYX JTaHHBIX CTpaTerui.
OH pexkOMeH/I0BaJI CIEA0BaTh TOJBKO OJHOH M3 HHUX H U30erath
HX CMEIIEHHs, TaK KaK 3TO YPEeBaTO BO3SHUKHOBEHHEM KOMMYHHMKATHBHON
HEyJauu, KOrjJa aBTOp M YHTaTelNb HE CMOTYT HaWTH OOmUil S3BIK.
CoBpeMeHHOE TIOHUMAaHHE »OTHX CTpaTeruit ObUIO  cHOpMYyITHPOBAHO
Jloypencom Benytu B ero xuure «CkaHJasbl IEPEeBOAA: MO HAIPABICHUIO
K 9TuKe pasnuuus» B 1998 roay [9]. OH nmoguepkuBai, yTO JOMECTUKALIUS
MOXET MPHUBECTU K HOTEpe KyIbTYPHBIX LEHHOCTEH, M PEKOMEHAOBAl
UCIIONIb30BAaTh  HMCKIIOUUTENBHO  (OpeHM3alMio  JUIsi  COXpaHEeHHUs
KyJbTYpPHBIX HOPM OpPUTHHANA B IIEPEBOJIE.

Tem He MeHee, TEPEBOJUMKH XyIOKECTBEHHBIX TEKCTOB HEPEIKO
MpHUOETaroT K CTPATeTHH IOMECTHKAIINH, 2 KOHKPETHO — K OIHCATEIbHOMY
IIepeBOLy, OCOOSHHO KOT/a JeJI0 KacaeTCsl TAKUX KyJIbTYPHO 00OTaIeHHBIX
SIBJICHU, KaK COBETU3MBbI. PaccMoTpuM npumep:

«B ye30nom zopoode N 6b110 mak MHO20 NAPUKMAXEPCKUX 3A6€0eHUl
u 610po noxoporuwvix npoyeccuti...» [8, 11].
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«En la capital de provincias de N habia tantas peluquerias
y negocios de pompas funebres...» [10, 11].

B nanHOM ciydae nepeBoguMLa Iepefalia COBETHU3M «YE3IHOM
TOpOI» Ha UCIIAHCKUH SI3BIK, OIMCAB €ro MpsAMBIM 3HaueHHeM (la capital
de provincias — cmoauya npoSUHYUATLHLIX 20p0008), TEM CaMbIM COXPaHUB
Kak ero 3HaueHue, TaK U KOJOPUT. PaccMOTpuM elrie oJIMH IpUMep:

«B smom denv 602 nocnan Anexcanopy Axosnesuuy wa obeo <...>
VKpaunckuti 6opuy ¢ macom 1-2o copma...» [8, 59].

«Pot luck that day happened to be a <...> Ukrainian beet soup
containing first-grade meat...» [11, 38].

AHAaJIOTNYHO, IEPEBOIYMK MPUOETHYJ K OMUCATEIbHOMY MEPEBOLY,
TeM CaMbIM €MKO OTPa3UB CEMaHTHYECKOE 3HAUCHUE pealnuu «OOpI», XOTb
MOCPECTBOM HEUTPAIH3AIMK KyJIbTYPHO-OKPAILIEHHOT0 HAUMEHOBAHHSI.

Emie omHUM U3 BO3MOKHBIX IEPEBOIYECKHX MIPUEMOB UIs Iepeaadn
COBETU3MOB Ha JIpyrHe S3BIKH SBISIETCSA YHNOAOOJSIONIMI IEpeBoA. DTOT
IpUeM 3aKIIoYaeTCs B HCIIONb30BAHMM CJIOBAa, KOTOpoe OO0O3HadaeT
Omu3Kkyro (XOTS W HE HICHTUYHYI0) 1O (YHKINH peannuio Ha S3BIKE
nepeBoJa:

«Tonvko, noocanylicma, He NpuHOCU 6apenukos. Ymo mue
3a y0osoabcmeue ecmv x0100Hble apenuxu?!» [8, 170].

«But please don't bring any cream puffs. What kind of fun
is it eating cold tarts?» [11, 133].

«Lo unico que te pido, por favor, es que no me traigas bufiuelos.
Qué gusto me puede dar comer buiiuelos frios?» [10, 192].

B ncnanckom nepeBojie COBETHU3M «BApPEHUKM OBLT BBIPAXKEH B BUJIE
TPaAULIMOHHON CPEIU3EMHOMOPCKON BBINIEYKH, HANOMUHAIOUIEH ITOHYUK,
YTO HE MMEET HUYEro OOIIETro C PYCCKUM BApEHHKOM. AHAJIOTUYHO OBII
BBITOJIHEH W aHTIMKUCKUN mepeBoa: «cream puffs» (mpodutponu) u «cold
tarts» (XoJloAHOE THMpOXKHOE). M3 3TOro MOXHO cJenaTh BBIBOJ,
YTO B IAaHHOM  Cily4ae  ymojoOisromuid  mepeBox  Obll  KpaifHe
Hea(ppexTrBeH. PaccMoTpuM elie oMH IpUMep:

«Cmany s nyeamuvcs kako2o-mo mam uzeozuuxay [8, 168].
«Am I likely to be shocked by some cab-driver?» [11, 131].

B nmaHHOM ciy4ae MEpeBOAYUK 3aMEHWII COBETH3M «H3BO3UYHK
Ha CJIOBO CO 3HAaY€HUEeM «TakcucTt». Ho, kak Obl TO HH OBLIO, B 3IIOXY,
MIPEJCTAaBICHHYI0 B pOMaHe, eme He ObUI0 aBTOMOOWIEH Ha JOoporax,
W JIIOJ MEPECABUTATINCh Ha KOHHBIX ITOBO3Kax. O‘IGBI/I)IHO, 4YTO B JAHHOM
coydae 3aMeHa Oblla  OECIOYBEHHOW, TaK Kak OHa HCKasuia
JeHCTBUTEILHOCTD, OTIMCAHHYIO B IIPOU3BEICHNN.
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[Tpoananu3upoBaB NMpHUBEACHHbBIE IPUMEPHI, MOKHO CENaTh BHIBO/L,
YTO YNOAOOJAIOMMH NEPeBOA MOXKET HMHOTZA BBIPYYUTH IE€PEBOJUUKA
U3 TPYAHOW CHUTyalMd, HO B TO K& BpeMsi M IIOHECTH 3a Cco0OM
CEMaHTUYECKHUE MOTEPH.

BakHO MOMHUTB O TOM, YTO B TIpollecce NEpPeBoja MEPEBOAUMKY
HEOOXOANMO KaK MOKHO TOYHEE TIEPEBECTH PEASTHIO X COXPAHUTD MIPH 3TOM
ee YHUKanbHOCTh. llepeBecTn ee TakuM o00pa3oM, YTOOBI HE3HAKOMas
peamus oOKa3alach NOHSATHA YHTATENI0, YTOOBI OH OBUI crocobeH
BOCIIPUHSTH €€ B TOM CMBICIIE, KOTOPBIH OBUI 3aJ0)K€H aBTOPOM TEKCTa
OpHUTHHAJNA, HE UCTIBITHIBAS TIPH 3TOM HUKAKUX TPYJHOCTEH.

Hamnydmmm  BapuaHTOM — SBIISICTCS TakOW IIEPEBOJ  peaHi,
IIPU KOTOPOM ~ TIEPEBOIYMK HE 3aJeHCTBYeT «OCOOBIX CpeAcTB e€
OCMBICIICHHS». B TakoM cilydae 3HaueHHE pealnd PacKpbIBaeTCsS TaM ke,
B TEKCTE, 32 CU€T CBS3aHHBIX C HE3HAKOMOW peajuei cioB. DTO MOXKHO
YBHIACTh B  IpUMEpax C TUIOHMMHYECKMM MM  00OOLIEHHO-
HpI/I6HI/ISI/ITeHbHLIM NEepeBOaAOM:

«B  Jlepmonmosckou eanepee npooasaru Hap3an. Hapzanom
Mopeosanu 8 Kuockax u  pazuocy [8, 235].

«...narzan mineral water was on sale in the Lermontov gallery,
and was  also  obtainable from kiosks and vendors walking
aroundy [11, 177].

IIpu nepeBome cinoBa  «Hap3awy  TEPEBOMUYMK  MPUMEHUI
TPAHCIUTEPAIIUIO B COUETAHUU C (Ppa3oi, YTOUHSIONIEH CEMaHTHKY JaHHOM
peanun — «mineral watery. brnarogaps TakoMy croco0y NepeBOAYHK CMOT
HE TOJIbKO IEpelaTh 3HAUCHHE PEAlid, HO U COXPAHUTh €€ JIOKAIbHOE
cBoeoOpasue.

«B smom Oeuv 602 nocnan Anexcanopy Axoenesuuy Ha 00ed
oymuLiKy 3yopoexku <...>» [8, 59].

«Pot luck that day happened to be a bottle of Zubrovka vodka
<..>»[l1, 38].

Kak u B npenpiaynieM npuMepe, NepeBOIIAK MPUOETHYIT K TOMOIIA
TPaHCIIUTEPALIUH BKYIIC C YTOUHSIOMIEH JIekceMol «vodka» (04eBUIHO, YKe
3HaKOMOW uuTarensM). Ha OCHOBaHMM BceX pPACCMOTPCHHBIX HaMU
MPUMEPOB, MOXHO CJENaTh BHIBOA, YTO JAaHHBIA CIOCOO IepeBoja
Hambonee 3(P(PEKTUBHO MHHUMH3HPYET CEMaHTHYECKHE W KyJIbTypHBIE
MIOTEPH IPH Tepeiaye COBETU3MOB U MHBIX peannii Ha APYTOU S3BIK.

B 3aBuCMMOCTH OT KOHTEKCTa pa3MYHBIE MEPEBOIIECKUE
TpaHchopMaIuu MOTYT OTHOCHUTbHCS Kak K (dhopeHnzanuu,
TaK U K JOMECTUKAIIUH. B JTaHHOU CTaThe MBI paccMoTpenu
TPAHCIUTEPAINIO, SKCIUIMNKAIIHIO, ONMCATEIIBHBIN IepeBO, YIOAOOISIOMNI
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nepeBoa u TUIIOHMMHYCCKUM TNEPeBOAa. ﬂeﬂaf{ BBIBO/J{
13 NpOaHaJIU3UPOBAHHBIX HaMHu IpUMEpPOB, MOJXHO 3aKJIIOYUTh,
YTO TpAHCIUTECPpALIUA (a TaKXKC HOI[OGHI)IC e KaJIbKUPOBaHUEC

U TPAaHCKPUOUPOBAHUE) OTHOCHTCS K (dbopenmzanumy, TOor;a
KaK SKCIUTAKAIUS, OMUCATEIBbHBIA, YHMOJOONSIONMA ¥ THIOHUMUYECKUN
nepeBoA  (APYTMMH — CJIOBaMH — JICGKCHKO-CEMAHTHYECKHE 3aMEHBI)
OTHOCSITCSL K CTPATerHy IOMECTHKAIIHH.

3axnrouenue

OTtmerumM, dYTro TpobieMa COXpaHEHHUs HAIMOHAJIBFHOTO KOJIOPHTA
OoCTaeTcs axkTyalbHOM 10 Hacrosuiee Bpems. Kak B  aHriumiickowm,
TaK U B HCIIAHCKOM MEPEBOJE €CTh BBIPAXKEHHbIE HETOYHOCTH, KOTOPbIE
MEIIAI0T UHOCTPaHHOMY YUTATENIO MOJHOCTHIO TOTPY3UTHCS B aTMocdepy
u OBIT COBETCKOTO BpeMEHH. TeM He MeHee, MOXHO C YBEPEHHOCTHIO
CKa3aTbh, YTO TMIOHMMUYECKUH W OMHCATEIbHBIH MEepeBOj B OONBIINHCTBE
CIIy4aeB SBJISAETCS JYYIIUM BBIXOAOM M3 CUTYaIUH.
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Abstract

This article analyzes the specifics and different ways of translating
soviet Russian realia (sovietisms) into English and Spanish. Sovietisms are
unique lexical units, typical for the USSR culture and history. It should
be noted that sovietisms are an important part of the Russian language
and culture, thus their translation into other languages can be a difficult
and responsible process.

The purpose of our study is to identify the most effective ways
of translating sovietisms into English and Spanish. For the purpose of our
study, we chose some examples from the novel of 1. IIf and E. Petrov's
«The Twelve Chairs», analyzed various ways of translating sovietisms into
English and Spanish, and evaluated their effectiveness and optimality of use
by giving specific examples.

We considered transliteration, explication, descriptive translation,
likening translation and hyponymic or generalized-approximate translation
as translation types. We analyzed some examples of translating soviet
realities from the novel into English and Spanish, and identified
which translations were most effective in different contexts.

The article also highlights the difficulties that translators face
in translating soviet realities, including language peculiarities, cultural
differences, and changes in the socio-historical context.

The article is a valuable contribution to the field of translation
studies and linguistics and may be useful to those who are interested
in the problems of translation of culturally specific lexical units and Soviet
realities.

Key words: sovietisms, translation transformations, realias,
vocabulary without translation, foreignization, domestication
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HNCCIIEJOBAHUSA JIEKCUKHU YIIOTPEBJIEHUSA CIITMPTHOI'O
B JINHI'BUCTHUKE

M. /1. ¥pazaee !

Ypumckuii ynusepcumem nayku u mexnonoeut,

450076, IIpusonscckuil ghedepanvusitl okpye, Pecnybauxa Bawkopmocmatn,
2. Yepa, yn. 3axku Baruou, 0. 32

e-mail: marat-urazaev@yandex.ru

B nanHO# cTaThe NpeanpUHSATAa IMONBITKA JaTh KpaTKuil 0630p
HCCIICIOBAaHUN JIEKCUKU aJIKOTOJBHOTO ONbSHEHUS B JIMHTBUCTHKE
OT CaMbIX ~ PaHHHUX  JIEKCUKOIpa(UYeCKHUX  M3bICKAHMHA  JIMHIBHCTOB-
JIOOUTENEH 0 HaydyHBIX pabOT CHCIHAIMCTOB B O0JACTH KOTHHUTHBHOM
JUHrBUCTHKA. CO BpeMEH H300peTeHUs] NEPBBIX MbSHSINMX HAIUTKOB
B 6 TBICAYETICTHN 10 HAIIEH 3pbl TeMa YNOTPEOJCHHS aJKoroJyisi crania
UTpaTh BaXHYI0 pOJb B OOIIECTBEHHBIX OTHOIIEHMsAX. IlocmencTus
yHOTpeOJICHHST ~ QJIKOTOJIsI,  IOJOXKWUTEIbHBIE WM  OTPHUIATENBHBIC,
BO MHOTOM OTpa)KarOTCsi B OOraToM JIEKCHKOHE 3acCTOJIbS, aJIKOTOJIBHBIX
HalMTKOB M aJIKOTOJIEHOTO OIIbSHEHHS, 3aTPardBaiolleM KaK OTAEIbHBIC
cloBa, Tak W (pa3eosoTM3Mbl BO MHOT'MX YEJIOBEYECKHX SI3bIKaX.
CymecTByeT pmaxe HeKass KyJbTypHas U S3bIKOBas YHUBEPCAIBHOCTH
JaHHOTO siBieHUs. Clie1oBaTeIbHO, aJIKOTOJIFHOE OIBSHEHHE — 3TO SIBIICHHE
MHOTOMEPHOE, MHOTOJIMKOE€ M IIHPOKO PACIPOCTPAaHEHHOE B S3BIKOBOM
MIPOCTpPAHCTBE. YTNOTpeOIeHNE aNKOroyis SBISETCS CONMANIbHO 3HAYUMBIM
SIBJICHUEM B COBPEMEHHOM MHpE, 3TOT ()EHOMEH MMEET MHOXECTBEHHYIO
HOMHHAIMIO B SI3bIKe. TeMa alKoroyii M €ro yroTpeOJeHHs SIBISETCS
YHUKQJIBHOH CcQepodl  TPaaHMIMOHHOTO SI3BIKOBOTO  CJIIOBOTBOPYECTBA.
OnHaKo HCCIIeIOBaHUs B JIMHIBUCTUKE Ha TEMY YHOTPEOJIEHHS alKOToJIs
OTPaHMYMBAIOTCS JIUIIb PACCMOTPEHHUEM OT/ENIbHBIX ACIEKTOB TEMBI UIIH €€
MapeMUOJOTMYECKON peanu3allid M HE COAEpPKaT BCECTOPOHHEro
JUHTBUCTHYECKOTO  aHajaM3a TEMAaTU4eCKOr0 IpPOCTPAHCTBA  SI3bIKa,
XapakTepu3ymoomero cgepy ymnorpebneHus ankoroms. Paboter B 3TOH
obmacti, Kak MPaBWIO, OTPAHWYMBAIOTCS XapPaKTEPUCTHKOH OJHOTO
acreKTa OTAETBHBIX CIIOB M BBIpaXKCHUH. BpImeynoMsHyToe MoIHUMAaeT
WHTEpEC K WCCIIEeNOBAaHUIO COOTBETCTBYMOMmIEH Jekcuku. OOpa3oBaHue
MHOJKECTBA CJIOB U CJIOBOCOYETAHUI B JaHHOW MOHATHITHOM cdepe B caMbIx

1 VYpazaeB Mapar /lamupoBud, acmupanT Kadeapbl aHTIHHCKOTO S3bIKa U MEXKKYJIbTYypPHOM
KOMMYHHUKAIHY, Y GUMCKUH YHUBEPCHTET HAyKH U TeXHOIOTHH, I. Yda, Poccus.
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Pa3HbIX A3bIKaX CTUMYJIUPYET yCTOﬁ‘-IPIBLIﬁ HUHTEPEC JHMHIBUCTOB K TEMEC
aJIKOT'OJIbHOM JIEKCHUKH.

KiaioueBble ciioBa: J'IeKCI/IKOI’pa(l)I/Iﬂ, KOHIICITyaJIbHasA MeTa(i)opa,
JICKCHKA, aJIKOTOJIBHOC OIIbAHCHHUEC, KOTHUTUBUCTHKA

Bcemynnenue

W3yueHne 5EKCHKH YyNOTPEOJICHHS CIUPTHOTO B SI3BIKO3HAHWU
HAJaloch C JIEKCUKOTpadUUecKnx wnccienoBanuid. Jlekcukorpaduaeckas
pabota «Drinker's Dictionary» Oputa omybnmkoBaHa 6 sHBaps 1737 roma
(1736 T. MmO cTapoMy CTHIIIO) B aMEPHUKAHCKOM TEPHOIMYECKOM H3IaHUU
«The Pennsylvania Gazette». [lanHas myOnWKanus TIPUIACHIBACTCS
benxamuny @paHKIUHY, Ha 3TO YKa3blBACTCA B €r0 MEMyapax; OJHAKO
MOJIOOHBIA CIMCOK CJIOB C HE3HAYUTENIbHBIMM 3HAUYEHHUSAMH TOSBIISIICS
u B nepuoandeckom m3nanuu «The New England Weekly Journal» 6 urons
1735 roma. CnoBapp cocTosin M3 228 CHHOHMMOB K IIpUJIaraTelbHOMY
drunk, HanpuMep, TaKMX HAaUMCHOBAHWH, Kak, he's thaw'd, he's in a trance,
tongue-ty’d, tann’d, tipium grove, double tongu’d, topsy turvey. ItoT
CJIOBaph OBUT EPBBIM JEKCUKOTPapHIECKUM HCCIICIOBAHNEM JaHHOTO THIIA
JIGKCUKH B aHTTIUHCKOM si3bike [9, 1038].

@pencuc I'poy3 — OpuTaHCKHIT XyZOKHUK-KapUKaTypUCT, aHTHKBAP
u jekcukorpad, B cBoell padbore «A Classical Dictionary of the Vulgar
Tongue» (1785) ommcan Kak 3a)KUTOYHBIC JIOHJOHIBI MPOKUBAIOT CBOH
JICHb Ha CTPOTO¥ JHeTre, COCTOsIIeH u3 mopTeeiHa (red fustian wia kill-
priest), 6pauau (bingo unu cool nants), poma (rum guttlers), xepeca (bristo!
milk), BbICOKOTpagycHoro o (knock me down); OemHAKM OOWIH
BBIIUBATh OOpMOTYXY (balderdash). Takoe pasHooOpasue amKOTONBHBIX
HaIlUTKOB CBS3aHO C OTCYTCTBHEM CPEACTB JAE3MH(EKIUH IHTHEBOU
BOAHI [5].

3arem Jsmmb Ommwke K XX BEKy C Pa3BHTHEM JIMHTBUCTHUKH
HCCIIeJOBAaHHE JJAHHOTO KOHIIETITa MPOJI0KIIIOCH.

Kak wu 3apyOexHOW JHMHIBHCTHKE, WCCIEJOBAaHHUS JIEKCHKH
QJIKOTOJIGHOTO ONbSHEHHST B OTEYECTBEHHOH JIMHIBHCTHKE Ha4ajoch
¢ nekcukorpapuueckux pador. B 1891 romy numanekroior-aro0HTENH
H. I1. TuxanoB omyOnukoBan Opourropy «Kpunrorioccapuit», rae Obun
coOpaHbl JIeKCMUeCKne U (pa3eoIOTUIECKUE €IUHUIBI, MPUHAJICKAIIIE
pa3roBOPHOI PYCCKOM peyu U €€ pa3HbIM COIHAIbHBIM JUajeKTaM KOHIla
XIX Beka, CBA3aHHBIE C YMNOTPEOJICHHWEM CHUPTHOTO M aJKOTOIHHBIM
onbsiHEHUEM [2].

OcnosHas yacme

I Jx. JleBuH mnpu WuCCIEIOBaHUM JIEKCUKOHA aJIKOTOJBHOTO
ONBSHEHUS BBIABWJI, 4TO IpuiararenbHoe drunk umeer 353 cuHOHMMA
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B aMEpUKAHCKOM BapHaHTE aHTJIHUIICKOTO f3bIKa, T. €. OOJbIle, YeM Kakoe-
0o JIpyroe cjIoBO B aHIIMICKOM si3bIke. VccienoBarens Takxke oTMedal,
YTO MHOKECTBO  (Ppa3ecosioru3MoB, OmyOnukoBaHHbIX B «Drinker's
Dictionary», yTpaTuiau CBOW 3Ha4YcHHE (Hampumep, been too free with Sir
John Strawberry, he’s eat the Cocoa Nut), TeM TOKa3aB, YTO COCTaB
MIPEANKATOB AJIKOTOJBHOTO ONBSHEHWs B aHIIMiickoM s3bike 3a 200 et
m3mernmics [9, 1050].

Axanemuk B. B. BuHorpamoB - paccMarpuBall  pyCCKuE
(pazeorq0TU3MBl ATKOTOJIBHOTO ONBSHEHHUE, TAKUE KaK MYXy yOums, mMyxy
sauubums,  MYXy — 3a0asumv,  MYXy — pazoasumb, €  HCTOPHKO-
STHMOJIOTUYECKOH TOUKH 3peHus. C eTo cI0B «MyXa MOXET OBITh 3aMEHEHA
pasHbIMU JPYTMMH CIIOBaMH, METOHMMHYECKH O0O3HAYalOlIUMH COCY/
¢ BUHOMY [2].

B pabore B. B. Xumuka «Ilostuka Hu3koro, wiu I[Ipoctopeune
KaK KyJbTypHBIii (beHoMeH» JlaHa JIeKcHUKO-(pazeosorniecKast
HHTEpIpeTalysl JUHIBO-KYyJIbTYpHOI'O KOHIIENTa MbSHCTBO» [6]. OmHako,
kak otmeuaeT E.}O. JlonroBa, B JaHHOW HCCIEIOBAaHUU OTCYTCTBYET
JIMHTBUCTHYECKUI aHaIN3 CHCTEMHBIX OTHOIICHHH MEXAy EIMHHIAMH,
KOTOpBIE BepOaIM3upyOT JaHHBIN KOHIENT [3].

U. B. Yupuy npoBena UcCCIeJOBAHUS JIEKCUKH 3aCTOJIbSI B PYCCKOM
SI3BIKOBOM KapTHHE MHpA, TJIE€ CPEIM COCTABISAIOMINX TaKKe OTMETHIA
JIEKCHKY aJKOTOJBHOTO OmbsHeHus. lccnemoBarens  1MOTYEPKHUBAET
pa3zHooOpa3ne acneKTyaJbHBIX NPU3HAKOB TIJIATOJIOB, XapaKTEPH3YIOLINX
yHoTpebJeHus CIUPTHOTO: 1) HEHTpalbHBIE, HANPUMEp, AUMb, GbINUMD;
2) MOMEHTAJILHBIE, HATIPUMED, OePHYMb, 0ePAOHYMb, JHCAXHYMb, KUPHYMD,
XJIONHYMb, XPANHYMb, MANHYMb, 630PO2HYMb; 3) TIArO0JbI, BBIPAXKAIOIIUE
eIMHUYHOE JEHCTBHE, HAIPUMEp, 6blocpams, no00Amv, NPUHAMD,
nponycmums, émMazams, epe3amv; 4) IIaroiipl, BEIpaXKaroIIUe JIUTEIFHOE
JeiCTBUE, HATIpUMED, K8acums, 2ydemb [8].

B wuccnenosanmn «The Language of Intoxication: Preliminary
Investigations Alcohol» Obima mnpeanpuHATa TMOMBITKA HWCCIEAOBAHUS
MIPEANKATOB aJIKOTOJIFHOTO ONBSIHEHHS C TOMOIIBIO aHTPOIOJIOTHYECKOTO
Merona B pagpe3e rncuxoinuHrBuctuku [10]. B paHHOM  cTaTbe
JIEMOHCTpHpYeTCsl OOraThlil CIIOBAapHBIN 3amac CTYAEHTOB YHHUBEPCHTETA
JUIS ONUCAaHUS CyOBEKTHUBHBIX 3(P(PEKTOB aIKOrOIBHOTO ONbSHEHHS. Taxke
ObuUIM  cHenaHBl JIBa B@XHBIX BBIBOJA OTHOCHTENBHO  IPHUPOIHI
WCTIONB30BaHUSl JTaHHOW JIEKCHKH. BO-TIEpBBIX, HOMHHAIIUH, CBS3aHHBIC
C aIKOTOJIPHOW ~ MHTOKCHKAaIMeH, TIOHMMAIOTCS BCETAa IO-pasHOMY,
T. €. OTPAXKAIOT YPOBHH ONBSHEHUS OT yYMEPEHHOTO MO TSKEIOro. DTOT
BBIBOJ  CBHUJETEIBCTBYET O B&KHOCTM  HCIIONB30BAaHMS  PA3IMIHBIX
HOMHUHAIMH U OIMCAHMS COCTOSHMM onbsHeHHs. Kpome Toro, ObLIo
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MOKA3aHO, YTO IIHMPOKO HKCIIOJIB3yeMOe MpIiiaraTelibHoe drunk sBIsSCTCS
(GaKTYpHO CIOXKHBIM, TOCKOJBKY OHO OTpakaeT oOONMiA ypOBCHb
AJKOTOJIbHOM MHTOKCUKallUM OT CpeAHeW 10 Tskeaou. UTo ykas3bIBaer,
HATO, YTO TpaHUIA MEXKIy CMBICIAMH BCerja pa3mbiTa. B cratbe
MPOJAEMOHCTPUPOBAHO, YTO JJIi OICHKH COCTOSIHHS — aJIKOTOJHHOTO
ONBSHEHHS,  YYaCTHHKH  ONpoca  dYame  BCEro  HCIIOJIE30BAIIA
npuiaraTenbHble buzzed, tipsy n light-headed mpu ONWCaHWW JETKOTO
OIbSHEHMS, a HOMMHAIMM trashed, wasted n hammered nius onucaHus
COCTOSIHUS TSDKEJIOTO OmMbsgHEHUs. Taxke B TaHHOH pabote ObUIa mMoKazaHa
pasHHUIa B WCIONB30BAHUU JICKCHKH AalKOTOJIFHOTO ONBSHEHUS MEXIY
CTYOCHTAMH MYXCKOTO W JKEHCKOro Toja. Hampumep, CTyIOeHTKH,
YyYacTBOBABIIIMEC B JAHHOM HCCJICIOBAHUH, OMKCHIBAIIN ce0s1 Kak tipsy (ciera
MbSHBIN) Yalle, YeM CTYACHTBI, JaKe HECMOTPSI Ha YPOBEHb aJIKOTOJIBHOIO
OTIbSIHCHUSI.

Crnenyet oco6o ormetuth padoty E. 0. JlonroBoi, B KOTOpOH aHO
CHUCTEMHOE IIOJIEBOE OIMCAHHWE JIEKCMKH U (ppa3eosiorun, CBS3aHHBIX CO
ctepoit ynoTpedaeHUsT CIUPTHBIX HATUTKOB. VccieoBanue MoaTBEPAMIIO,
YTO B PYCCKOM S3BIKE KOJHYECTBO HOMHHAIUH, XapaKTePU3YIOIUX TEMY
yHOTpeOJICHUs] TOPSYUTEIFHBIX HAIUTKOB, TIPEICTABICHO 3HAYHTEIEHBIM
KOJIMYECTBOM SI3BIKOBBIX €AMHUIL. Tak, cpelcTBa BepOann3alui KaTeropun
ynotpeOJieHre ajKoroJisi MPeJCTaBICHB HE TOJNBKO B BHIE JEKCHUYECKHX
eVHUI (HAIIPUMED, NbsHbIU, 8bINUMb, NbAHUYA, XMEIbHOU, Hagecele W T.
I.), HO TaKKe (Qpa3eo]OTHUECKUX COUHUI] (HAIPUMED, JIbIKA He 6sdicenm,
NpuHAmMb Ha 2pyob, HOO NbAHYIO PYKY, XMeab pazoupaem W T. I.) U
CHHTAaKCUYECKUX EIUHUI] (HampuMep, pazee3no om B800KU KO20-1ubo, 8
20n08e wymum y Ko20-1ub0). AHamu3 S3BIKOBOTO Marepuala MoKa3aj
HIMPOKYIO PEIPE3CHTATHBHOCTD B M0JIC BTOPUYHBIX HOMHHAIIUH, HALIPUMED,
MeTadop u meroHnmuii [3, 20].

B muane tunonornyeckoro cpaBHenus A. Ilamumec m B. Koprtuna
MPOBENM  HCCICIOBaHUE  (PPa3eOIOTUUECKOrO0  MOJS  alKOTOJIBHOTO
ONbSIHCHUS  JJI  ONHCAaHHWA MOJEJCed  CEMaHTHYECKOrO  IepeHoca
B aQHIJIMICKOM, UCITAHCKOM U (PPaHI[y3CKOM SI3BIKAX, C IIEIbIO BBISBICHUS
VHHBEPCAJIbHBIX M YHHKAJIbHBIX YEpPT B pacCMaTpUBAeMbIX s3bikax [11].
B ocHOBe ceMaHTHYeCKOro IepeHoca JekaT MeTadopa M METOHHMUSA,
KOTOPBIC SIBJISIFOTCS OCHOBHBIMHU IPUEMaMU CEMAHTUYECKON TPAHCIIO3UIUH,
U aKTHBHO YYaCTBYIOT B IPOIIECCE IMOMOJHCHHS HOMHUHATHBHOTO COCTaBa
IOJIs, CO3/1aBasi THUITOBbIC METAPOPHYCCKHE W METOHHMHYECKHE MOJICIIH.
HccrenoBaTensiMu ObLIH BBISIBJICHBI HECKOJIBKO MOEICH MeTahoprIecKoro
IepeHoca OOIIUX Ui aHTIMHACKOT0, UCIIAHCKOTo U (hPaHI[y3CKOTO SI3BIKOB,
CBSI3aHHBIX TaKUMH KOHIIETITAMH, KaK >KHBOTHBIC, JBIKCHHS, YaCTH Tea,
arpeccusi ¥ pacTeHHS.
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B wuxoHumueckoii MeradopHdyecKkoil MOAEIH  «ONbSHEHHUE ~
KHBOTHOE», JTUOO TbSIHBIH UYEJIOBEK NPE/ICTABIECH >KUBOTHBIM, JIHOO camo
OTIbSTHEHHUE SIBIISIETCS] )KMBOTHBIM. B TiepBOM ciydae MOTHBaLus CBsi3aHa
HE TaK Ha3bIBaEMOM IPSIMOW CBA3bIO, @ LEJIOM LIENOYKOW IIEPEHOCOB, T. €.
Metadopa MOXKET IepeceKaTbcs C METOHMMHEH, TIe TPEeTHH 3JIEMEHT
YCTpaHSET pa3pblB MEXIy J>KUBOTHBIM M OIBSHEHHEM: 1) >XHBOTHBIE,
aCCOLMMPYIOIINECS C YHNOTpeOIeHHEM OOJBIIOTO KOIMYECTBA KHUIKOCTH,
HaTpuMep, B aHTIIMHCKOM SI3bIKE — 3TO phIOa W BepOmon: drunk as fish,
drunk as a camel; B ICTIaHCKOM SI3BIKE€ — KOMap, CJIOH U BOIIL: chupar mds
que un mosquito, pillar una trompa, estar como piojo; B0 (HpaHITy3CKOM
S3bIKE — O3TO KIeul: étre soil comme une tique; 2)KUBOTHBIE,
aCCOLMMPYIOIINECS C HENPUATHBIM 3alaxoM, HAIpUMEp, CBHHbS: aHIIL
drunk as a sow, drunk as a skunk; wcn. borracho como un cerdo, dpani.
se bourrer comme un cochon; 3) JKUBOTHbBIE, aCCOLMHPYIOIINECS
C BOJIHOOOPa3HBIMH JBIKCHUSIMH, HalpUMep, 3MEH B aHTJIMHCKOM S3bIKE
to have snakes in one's boots W WCHIAHCKOM sI3BIKE estar serpenton,
ir culebreando; muurHKY BO (ppaHIy3CKOM si3bIKE rond comme un asticot.

Bo BTOpOoM ciyd4ae ONbSHEHHE MPEACTABICHO KakK JXHBOTHOE,
KOTOPO€ MOXXHO YBHIETh, HA KOTOPOE MOXXHO ITOOXOTHTBHCS WM MOHMATh:
1) B anrnmiickoM si3bike: be driving the turkeys to market, driving
the brewer’s horse, to have the head full of bees, to see pink elephants,
to cop a crane, to cop an elephant, to chase the duck; 2) B UCIaHCKOM
sI3BIKE:  agarrar una trompa, pillar la mona, matar el bicho, matar
el gusanillo, pillar un cerdo, pillar un cernicalo; 3) Bo QpaHITy3cKOM
sI3bIKE: abreuver son cochon,; charmer sespuces, se piquer la ruche, cracher
un renard, charger la mule, étrangler un perroquet.

B Mopmenu «omnbsiHEHHE ~ JBHKEHHE» MOJENIH CEMaHTHYECKOTro
nepeHoca B OOJbIlIedl CTENEHM OCHOBaHbl Ha IPOCTPAHCTBEHHBIX
HapyUIEHHUSIX, METOHHUMHYECKOH penpe3eHTal MPUINHHO-CIIEeICTBCHHON
CBSI3U MEX/]Iy OIbSIHEHHEM M OTCYTCTBUEM CEHCOMOTOPHOT'O CaMOKOHTPOJIS.
HNannass  meradopuueckas  MOJEIb  HPEJICTaBI€HA  CIEAYIOIUMHU
npuMmepaMu: 1) B aHIIIMHCKOM sI3BIKe: fo top off, high as a kite, over
the limit, one over the eight, over the line, getting up the pole, high
up to pick cotton, higher than a giraffe’s toupee; 2) BO (paHIy3cKOM
s3BIKE: ne plus toucher terre, prendre une hauteur; 3) B UCTIAHCKOM SI3BIKE:
estar fuera de orbita, estar arriba de la pelota.

C [aHHOM MOJENbI0 CBSA3aHBI MeTapOPHUECKHE COMATH3MBI
ONBSHEHUS, KOTOpbIE MMEIOT TEHJCHIHMIO CO3[aBaTh AaHOMAJIbHbIE
accolManny MeX/y JaHHOW YacThiO0 Teja W OMpeleNICHHbIM JBMKCHHEM.
OTH acconmanyy OOBIYHO SIBISIOTCS CIEACTBHEM METOHUMHYECKHX
MIPE/ACTABIICHU, OTHOCSIIIUXCS JIMO0 K HEKOHTPOJIUPYEMOH IICHXOMOTOPHKE

45



M. /1. ¥Ypazaes

IIBSIHOTO ~ YeJoBeKa, JMOO K TMPEACTaBICHUIO Tela Kak Ccocyaa,
MIEPEMOTHEHHOTO aJKOrojeM. B OCHOBHOM 3a/IcHiCTBOBAaHHBIMH YaCTSIMHU
Tena SBISAIOTCS TOJOBa, TJja3a, HOC, YIIM, POT, PYKH U HOTH:
1) B anrmiickoM s3bike: about blowed one’s top, Adam’s apple up, out
of one's head, double-headed, one's head is smoking, to have a piece
of bread and teeth in the head (/attic), to have the head full of bees, to get
a spur in one’s head; 2) B MCTIaHCKOM s3bIKe: tener la cabeza caliente,
ir cabeceando, dolerle [a uno] la cabeza, salirsele los ojos de la cara,
ponerse hasta los ojos; 3)Bo QpaHITy3cKOM s3bIKe: Vvoir double; voir
en dedans, avoir les lunettes en peau de saucisson, ne plus avoir les yeux
en face des trous.

Mogenu wMetadOpHUECKOTO TEpexoja, CBsA3aHHBIE CO (IIOpOii,
0OBIYHO BeChbMa DPACIPOCTPAHEHbI NMPH W300PAKEHHU TIYIOCTH, MOITOMY
HEYIUBHUTEIBHO, YTO WX MOXHO HAWTH B KOHIICNITE aJKOTOJILHOE
ombsiHEHHE: 1) B aHIIMICKOM si3bIKe: fo be vegetable, to be ripe;
2) B MCIIAHCKOM sI3bIKE: fener una filoxera, estar madurito, andar a medios
chiles; 3) Bo (hpaHIly3CKOM SI3BIKE. éfre raide comme un coing, étre miir).

VIKOHUYECKYIO MOJIENb «OTbSHEHUE ~ arpecCusy» MOXKHO Pa3JeiIuTh
HAa JABa MeTaOpHUYECKHX TIEPeHOCa, OCHOBAHHBIE HA PA3IMYHBIX
(IPUYMHHO-CIIE/ICTBEHHBIX ) METOHUMHYECKUX ACCOIUAIUAX B 3aBUCHMOCTH
OT pachmpejielieHHss poyieil arpeccopa M JKepTBbL. TYT TMPeICTABICHBI
CIeyIonIre IpUMepsl: 1) B aHTIIHICKOM si3bIKe: punch-drunk, blind drunk,
smashed, bitten by a barn mouse, to kick the devil; 2) B nCTIlaHCKOM SI3BIKE:
arrearse unos cuantos viajes, castigarse el cuerpo (/el fisico), pillar una
tajada; 3) Bo (dpaHIy3ckoM si3bIke: étrangler la négresse, croquer la pie,
tuer le ver, tuer le colimagon, étrangler un perroquet.

Crnengyer OTMETUTb, 4YTO B JAaHHOH paboTe IPHUCYTCTBYET psij
HeTouyHOocTel. Hampumep, nekcudeckas emuHuua punch-drunk He
OTHOCHTCSl K aJKOTOJIbHOMY OIBSHEHHIO, & Ha CHIIbHOE MHOTPSCEHHE B
pe3yipTaTe yIapoB IO TOJOBE, Ha YTO YKA3hIBAIOT ONPEICICHUS NaHHOU
JICKCEMBI B psIe TOJKOBBIX cIOBapel, Hampumep, B Merriam-Webster
«suffering from brain injury from repeated blows to the head» umu B Oxford
Learner's Dictionary «(of a boxer) confused as a result of being hit on the
head many times».

JI. O. YepHei#iko OBIIM M3Y4EHBI 3CTETHYECKHE (DYHKIIMH JEKCHKH
cheppl amKoroiss W MOTHBA ajKOTOJIi B TEKCTax MPOU3BEICHUI
C. [1. loenaroBa. MccrnenoBanbl MEXaHU3MBI, JICKAIIHE B OCHOBE S3BIKOBOM
UTpbl, TpPOBENEH aHAM3 COACPIKALUIMX  «AIKOTOJBHYIO»  JIEKCHKY
CPaBHUTEILHBIX KOHCTPYKIKH, 0a3UPYONIMXCS HA MPOSKIUU aJIKOTOJbHON
cheprl Ha HeadKOTOJIbHYIO (M HA00OpOT), a TaKXKe ONpeeIeHHa CHCTeMa
LIEHHOCTHBIX OPHEHTHUPOB HOCUTEIIS HIUOJCKTa [7].
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B nuccepranmonnom uccienosannu H. A. Ko3bko paccmarpuBaercs
CEMaHTHYECKOe  TMOJe  KOHLENTOc(epbl  «CIUPTHBIE  HAIUTKUY.
Jlnst BBIENIEHNST HALMOHAJIBHO-KYJIBTYPHOH CIelM(UKH CpeIy BapHaluid
AHTJIMICKOro s3bIKa OBLIM NPOAHAIM3MPOBAHbI JIMHTBOCTPAHOBEIYECKHUE
CIOBapH W KJIACCU(ULIUPOBAHBI  COCTABISIONIME  KOHIETITOC(EPHI
«COHUPTHBIE HAMUTKW». [IpoBeleH aHanmM3 AHANCKTHOW 3HAYUMOCTH,
a TaKKe 3TUMOJIOTHYECKUHN aHaNN3. ACCOIMATHBHBIN YKCIIEPUMEHT MOKa3ajl
KOPPENSALMI0O  MEXIY  aHIJIOSN3BIYHOW  KyJNbTYpPOH H  OOBIICHHBIM
PYCCKOSI3BIYHBIM CO3HAHHEM [4].

Cpenu S3BIKOBBIX CPEACTB BepOAlM3alUK KOHIENTA «CIUPTHBIC
HAMUTKK» B JaHHOH paboTe BbBIICNCHBI: 1) MOHOJEKCEMHbIC €AUHHIIBI,
HaTpuMep, to drink (nuth), drunk (bsHBIH), wine (BUHO); 2) aOOpeBHATYPBI
WIA COKpauieHus, Hanpumep, S.F. ot shit-faced, J.D. «Jack Danielsy,
B. Y. O.B. or bring your own booze /bottle; 3) ¢paseonornyeckue
CJIOBOCOYCTAHUs, HATPUMED, to have a drop in one’s eye (ObITH HaBecele,
IOJT XMEJBbKOM, XJICOHYTh JHMIINHEr0), pink eye (memieBoe moiino), dead
soldier (myctas OyThUIKa W3-IOJ CIOUPTHOTO); 4)  CBOOOJIHBIC
CIIOBOCOYCTAHUsS, HampuMmep, the first alcoholic drink of the day
(aKOTONBHBIN HAMMTOK, KOTOPHIX BEIIUBAIOT C YTpa), hard cider (xpenkuit
cuzp); 5) mapemun (TIOCIOBUIIBI M TIOTOBOPKH), Hampumep, drink
is the source of evil (BBIIUBKAa — UCTOYHHK 311a), @ drunken heart won't lie
(cep/iie MbSHOTO HE JDKET); 6) MPEAI0KEHHUS U TEKCTHI.

A. B. AuToHOBa B CBOEH paboTe MCCiie0Bala KOHIIEHT (KATErOpHIo)
drinking B COBPEMEHHOM aHIJIMHCKOM $s3bIKE, MPOAHAIU3UPOBAB €ro
MOHSTHIHBIE, OOpa3Hble, OLEHOYHbIE, ACCOLMATHBHbIE M pElENTHBHBIC
xapakTepucTuku [1].  DkcnepuMeHTaJdbHbIE JaHHBIE  WCCIICJIOBAHHUS
CBHUJIETENILCTBYIOT O TOM, 4YTO SsepHas Jiekcema drinking, B TEPBYIO
ouepesib, AaCCOLMUPYETCS C YNOTpeOJIEHHEM CIUPTHOTO W BTOPUYHO
morpebieHneM  JOOBIX  (0e3alKOTONBHBIX)  JKUAKOCTed.  [lpuHATHE
QIKOTOJIBHBIX ~ HANHUTKOB  acCOLMHpPYeTcs B PaBHOM  CTENEHH
KakK C IOJI0XKUTEIbHBIMH, TaK U C OTPULATEIILHBIMHA 3MOLIUSIMH.

Buisoowt

Y4uteiBas BBILIIEHU3II0KEHHOE, MOXHO CKas3ars,
YTO JMHTBUCTUYECKUE HCCIEOBAaHMS Ha TEMY YIOTPEOJEHHUS alKOToJs
OTrpaHUYMBAIOTCS JIMIb PACCMOTPEHHUEM OTAENIBHBIX ACIEKTOB JaHHOU
KaTeropuy WM ee MapeMHOJIOTHYeCcKoi peanu3anuu. CyIllecTByeT JHIIb
HECKOJIbKO pabOT MO CHCTEMHOMY OIMCAHHUIO JIAHHOW JIGKCHKH, a TaKxkKe
OJTHO HMCCIIE/IOBaHHE B MEXKbSI3bIKOBOM IUIAHE.

CHnHCOK HCTOYHHKOB
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Abstract

This article attempts to give a brief overview of the research
on the vocabulary of alcohol intoxication in linguistics, from the earliest
lexicographic research by amateur linguists to the scientific work
of specialists in the field of cognitive linguistics. Since the invention
of the first intoxicating drinks in the 6th millennium BC, the topic
of drinking has played an important role in social relations.
The consequences of alcohol consumption, positive or negative, are largely
reflected in the rich vocabulary of the feast, alcoholic beverages and alcohol
intoxication, affecting both individual words and phraseological units
in many human languages. There is even a certain cultural and linguistic
universality of this phenomenon. Consequently, alcohol intoxication
is a multidimensional, —multifaceted and widespread phenomenon
in the language space. Alcohol consumption is a socially significant
phenomenon in the modern world; this phenomenon has multiple
nominations in the language. The topic of alcohol and its use is a unique
area of traditional language word creation. However, research in linguistics
on the topic of alcohol consumption is limited only to consideration
of certain aspects of the topic or its paremiological implementation,
and does not contain a comprehensive linguistic analysis of the thematic
space of the language that characterizes the sphere of alcohol consumption.
Work in this field is usually limited to characterizing one aspect
of individual words and expressions. The mentioned above raises interest
in the study of the vocabulary. The formation of many words and phrases
in this conceptual field in a variety of languages stimulates the steady
interest of linguists in the alcoholic vocabulary.

Keywords: lexicography, conceptual metaphor, lexicon, alcohol
intoxication, cognitive science
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TEXHOJIOT'MU U METOAUKHU OBYYEHUA TUTEPATYPHOMY
(IO3THYECKOMY) TBOPYECTBY B IIIKOJIE U BY3E. CTATBS Ne 3

JlaHHast CTaThs ABISIETCA TPEThEH B LIUKIIE PadOT aBTOPa O METOAUKE
0o0y4eHHUs JTUTEpaTypHOMY (II0OITHYECKOMY) TBOPYECTBY B BY3€ U MIKOJIE.
B cratee pazbupaercsi MpakTHYECKHH BOIPOC O TOM, Kak OBICTPO M JIETKO
HAay4YUThCS ONPEICIATh CTUXOTBOPHBII METp M pasMep «KIACCHYSCKUX)»
(cummabo-TOHMYECKNX) pyccKuX cTuxXoB. [lo HaOmMOOeHWsM aBTOpa, 3TO
3aHMMaeT B cpemHeM 60 MHHYT, HE3aBHCHMO OT KOHTHHICHTA
oOyyaronuxcsi. CucremMa COOTBETCTBYIOIIMX 3HAHMN Ha BCEX YPOBHAX HX

YCBOCHUS 1 00y4eHus ux HCIOJIb30BaHUIO (yueHn4eckui,
PENPONYKTUBHBIH, PEKOHCTPYKTHBHBIM, TBOPYECKHH)  CKJIAIbIBACTCA
U3 CIIENYIOLINX JTaIoB, IIPOLETyp Y KOHKPETHBIX JICHCTBUIA:

1) npenBaputesnbHblid  ((aKyJIbTaTUBHBIM) 3Tal: MPOBEPKA HMEIOIINXCS
y o0ydJarouuxcsi 3HAaHWH TI0 TEOPUM CTHUXOBEACHUS: OIIO3HAHHE WMHU
CTHUXOTBOPHBIX METPOB U Pa3MEPOB Ha NMpUMEPax; 2) OCBOCHUE U YCBOCHUE
«CTUXOBEIYECKOTO Te3aypyca»; Ha JTOM J3Tale HHAYKTUBHBIM MYTEM
Ha KOHKPETHBIX NPUMEpax H3y4yaroTcsl TaKHe TEPMUHBI M TOHATHS, Kak:
PHUTM, CHITA00TOHMKA, CIIOT, METP, CTOIA, pa3Mep, a TaKKe IMSATh OCHOBHBIX
cron (xoped, sMO, pmakTwiab, aMm¢puOpaxuii, aHamecT) M 4YeThIpe
JONONHUTENbHEIX  (NUPPUXHUHA, CHOHACH, aMmpuMakp, TpuOpaxuii);
3) HeHTpaIbHBIA 3Tam — OOy4eHHE ONIPEeAETICHHIO CTHXOTBOPHOTO MeTpa
U pa3Mepa MyTEM COOTHECCHHUS PEAIbHOTO PUTMAa CTPOKH U «UACAIBHOI
METPUYECKOH cXeMbl; 4) OoTpaboTKa yYEHHKAMH IIOJyYeHHBIX 3HAHUN:

! TletpoB Aunekceif BrnagumupoBuu, HOKTOp (DUIONOTHYECKMX HAYK, JOLEHT, MeJaror

JIONOJTHUTENBHOTO  oOpaszoBanms, MOY  «COILI  Ne38  um. B. . Mamkosiesay,
r. Marnuroropck, Poccus.
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0T pa30opa MPUMEPOB YYUTEIEM K CAMOCTOSTCIBHBIM JICHCTBHUSIM; OTBETHI
pa3duparoTCs KOJUIGKTUBHO, YUUTEIb AT HEOOX0IUMbIE KOMMEHTAPHH.

KiroueBble cjioBa: METOAMKA MPEMOJABAHMS JTUTEPATYPHI B IIKOJEC
U By3€, TCXHOJOTMH OOYYCHUs, CTUXOTBOPHBIA METp, pa3Mep U PUTM,
CUILITa00TOHHKA, MOMYJISIPHOE CTHXOCJIOXKCHUE, JUTEPaTypHOE
(moaTHYECKOE) TBOPIECTBO

1llaz 3 (npodonsncenue).

Onpeodenenue cmuxomeopnozo pamepa

ITocme TOro Kak HIKOJIBHUKHM MONYYWJIM IIPEACTaBICHHE O CYTH
(deHOMEHa «TOR3UA», €€ (QopMalbHBIX «ompexenuTensx» (cMm. [8]), eé
«HazHaueHUm» (cM. [9]), BpeMs MNepexoguTh K HAYYCHHIO TOMY, Kak
OMO3HAaBaThb M  OMNpPEIETATh KIACCHYECKHE JUIS pPYCCKOW  I033MU
CTHUXOTBOpPHBIE METPHI U Pa3Mephl, a UMEHHO CHIIa00-TOHHYECKHE. DTOT
HaBBIK — CBOETO POJIa «a3bl» CTUXOCIOXKEHHS M CTUXOTBOpCTBa. O4eBU/IHO,
4YTO, HE 3Has pycckoro andaBuTa, HEBO3MOXXHO HANUCAaTh HE TOJBKO
«BoliHy ¥ MHpP», HO U IIPOCTOE IIKOJBHOE COYMHEHHE. TOT ke NpPUHLHUII
BEpPEH M JUI1 CTHXOTBOpYECTBAa: HE 3Has sSMOOB M XOpeeB, HAIMCATh
HACTOAIINE — «IPaBWIBHBIE» — CTUXH HENb3s. AMNCIUIAIUH T03TOB-
JWJIETAaHTOB K «(HE3eMHOMY) BJIOXHOBEHHIO» («KaK UyBCTBYIO, TakK
U MIUIIY»), KOTOPOE BBIMIECKUBAETCsl Ha OyMary B Xaoce CJIOB U CTPOK, I/ie
HET TPaBWIBHOTO pHTMa U HapyImIeHbl BCE BO3MOXHBIE IIpaBUIIA
rpaMMaTHKH, 3/eChb He paboTaioT. HUKTO He 3axo4yerT XWUThb B JIOME,
KOTOPBIN CIIOKEH T'Ope-apXUTEKTOPOM U3 KOE-KaK HaBaJIEHHBIX KUPITHYEH.
durypucrt, KOTOpHIil CIOTHIKAETCS Ha Ka)XJOM LIary, B Jy4YlIeM Ciydae
3aCIy’)KUT HeloyMEHHoe Momdanue TpuOyH. Iloaty, nenaromemy
9JIEMEHTApHbIE OMIMOKM B CTUXOTBOPHOM DPHTME, JOJDKHO OBITH HPOCTO
CTBIJIHO.

1. Ilpeosapumensnotii 5man — nposepounoe 3adanue. OHO NAETCs
TOJIBKO TEM YYCHUKaM, KOTOPBIE YK€ 3HAKOMBI CO CTHXOTBOPHBIMU
METPaMH U pa3MepaMH; HAIIPUMED, OHUA IPOXOJMIIN UX B IIKOJE HA YPOKax
JTUTEPaTypHl (CTapIIECKITACCHUKH, CTYACHTHI).

Omnpejenure CTHXOTBOPHBIN pazmep:

1) B ropax mo3Hain s MyIpOCTh THIIHHEI,
B ropax st mpUKOCHyJICS K TOPHEMY TIOPOTY,
B ropax npo3pauHsl qany U BO3AYyIIHBI CHBI,
B ropax cnslneit Most MonuTBa bory.

(5-6-cmonnwiil Am0)
2) ToHkue CTPYHBI IyLIH

Tem Tonbko 1 XOopo1u,
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UYro, 16ET KOTAA 3BE310MA,
CtpyHsl 3BeHsT. IHOT1a HEBIOMA/.

(3-4-cmonmwiii dakmuis)

3) OronmBuHY C JHIIA TIPS BOJIOC,
CuIibHO, CHITBHO TeOst OOHUMY —
OT0 BeTep MHE CYACThe MPUHEC,
A 3a 4TO — He oMY .

(2-3-cmonuwiil ananecm)

Ha ocHoBe aHamm3a TOro, Kak M HAcCKOJBKO OCO3HAaHHO YYEHHUKHU
ONPENEISIIOT 3[eCh CTHXOTBOPHBIN pasMep, yuuTenb pAeiaeT Juisi cels
COOTBETCTBYIOIIIUEC BEIBOABI W BHOCHUT KOPPEKTHBHI B ITOCIEAYIOMINAN
MaTepHual u padoTy ¢ HIM.

II.  Ocnoenoii Iman. bazoevle nouamus u  MePMUHbL
(cmuxomeopueckuit meszaypyc)!

CrienabHYIO CTHXOBEIICCKYIO0 TSPMUHOJIOTHIO (= MHHH-TE3aypPyC)
mesrecoodpa3Ho B JaHHOM CiIydae HM3y49aTh Ha KOHKPETHBIX IpHUMeEpax,
WHIYKTUBHBIM MeTOJOM. B KauecTBe TakOBbIX MHPHUMEPOB BO3BMEM IO
OJIHOHM XpecTOMAaTHIHON CTpOKe Xopest u ssM0a:

Muamcs myuu, ebromes myyu
u
Eé cecmpa 36anace Tamousana.

[pemmaraem y4eHHKaM MOHAOMIONATh HAJ PUTMOM JTaHHBIX CTHXOB.
Jis 3TOrO BCIIOMHWHAEM, YTO TAaKO€ pumm W HYeM OH ONpeAeisaeTCs
B «KJIACCHUYECKHUX)» (T. €. CHIIIa00-TOHMIECKHUX ) PYCCKUX CTHXAX.

Pumm — 3T0 BOCIpUHHMaeMasi OpraHaMH 9yBCTB (CIyX — B CTHXax
1 MY3bIKE) 3aKOHOMEpHAs TOBTOPSIEMOCTh KaKOTO-THOO JJIEMEHTa, €ro
OTYETIINBAsL YPETYINPOBAHHOCTb. B cuninabomonuke putM ckinaapiBaeTcst u3
PETYJISIPHOTO YepeloBaHus yoapHuix (CHIBHBIX) W 6Oe3ydapHuix (cladbIx)
cnozos. Cnoz B PycCKOM S3bIK€ — MHHUMAJIbHAs MPOM3HOCHTEIbHAS
enrHUIAa (3BYK WM COYETaHHE 3BYKOB), oOpa3yemasi OJHHM BBIIOXOM;
OCHOBA PYCCKOTO CJIOTa — OJUH TJIAaCHBIN 3BYK («e-€»), K KOTOPOMY MOTYT
TIPUMBIKATh COTJIACHBIE 3BYKHU («ce-CTpay, « Ta-Thsi-Hay).

HaGmionaem  ganplie W mpeylaraeM — y4€HHKaM  BBISIBUTh
PUTMHYECKYIO 3aKOHOMEPHOCTb B ITYIIKMHCKUX CTpOKaXx.
Bomnpocamu/3aiannsiMu Ha yTouHeHHE MOTYT ObITh: «Kakumu no cuéry (ot

! Bce HUIKECTEAYIOIME TEPMUHbI SBIISIOTCS. 6a30BBIMU B CTHXOCIOXKeHUH. HailTh uXx MOXHO
B I000M IOCOOHH, yUeOHUKE MM CIOBape; cM., Harmpumep: [1-7; 10-20].
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«1» ¥ nanee) sSIBISAIOTCS yIapHbBIE CIOTH B 3TUX CTpokax?», «[Iponymepyiite
(o1 «1» m pmanee) Bce yaapHble M Oe3yIapHbBIE CIOTH B 3THX CTPOKax
U ONHIINTE MOITYYUBIIYIOCS 3aKOHOMEPHOCTBY U T. II.

B wutore npuxoauM K cieayronieMy BBIBOIY: B CTpoke Muamcs myuu,
6bIOMCS MYYU YAAPHBIMU SIBISIFOTCS HEYETHBIE CIIOTH (MOYKHO TaK)Ke CKas3aTb,
YTO CHJIBHBIC PUTMHYECKHE MO3HIUH COBIAJAIOT C HEYETHBIMU CIIOTAMH),
BCTpoke Eé cecmpa 3sanace Tamwsana — dYETHBIC (37€Ch COBIAJICHHE
c 4éTHBIMHU ciioramu). MHOTHE YYeHHUKH, HECOMHEHHO, OIPENCTAT CTPOKY
n3 «becoB» Kak HanmcaHHyIO xopeem, a 3 «Eprenuss OHermHa» — AMO0OM.
OTH BBIBOABI BEOyT HAC K OOHAPYKEHUIO M MPOTOBAPHBAHUIO HOBOTO OJIOKA
TEPMHUHOB, KOTOpBIE [UIsi yHOOCTBA MOXHO OOBEOUHUTH B TPYIIIHL
[MocnenoBaTeIbHOCT TPYII — HA YCMOTPEHHE YUUTEIIS.

1. HalineHHas HaMM B IYNIKHHCKMX CTpPOYKax 3aKOHOMEPHOCTh
OIUCHIBAETCS PAJOM TepMHHOB. HauyHEM ¢ TakuX, KaK «METpP» U «CTOIay.

[Mousitue memp (c rped. «Mepa») QUKCUPYET «pa3MEPHOCTB» CTHUXA
(cTpokM), BHYTpEHHEE €ro 4JCHEHHE Ha OJMHAKOBBIC, IOCTOSHHO
MIOBTOPSAIOLIUECS IEMEHThI, EIUHULBI U3MEpeHUs». Takoll MUHMMAaIIbHOMI
eIMHNAIEH W3MEPEHUs] CTHUXOTBOPHOTO pHUTMa B PYCCKOM CHIIa00-
TOHHYECKOM CTHXE (CTpOKe) SBISETCS He cnoe (Ha 3TOM MOCTPOCHA
cunnabuueckas CUCTEMa CTHUXOCIOXEHWS) W He ¢1080 (Ha STOM —
MOHUYeCcKasi CUCTEMa) — €AUHULBI PEYH, a Cond.

CaMo0 TIOHATHE CTOMBI SIBJISETCS KAJIBKOW C I'PEUECKHX M PUMCKHX
CJIOB («pOUS» U «PESs») U CBSA3aHO C TPATUIUEH: CUNTAETCS, YTO aHTHYHBIE
«CTHXOBEJbD) OTCUUTHIBAJIM PUTM OIIYCKAaHWEM CTYITHW/HOTH (CHJIbHAs
o3uITus) U ee mogusATHeM (cnabdast). Cmonoii, TakuM 00pa3oM, Ha3bIBAETCS
B CHJNIA0OTOHUKE CTPOTO OIPEAEICHHOE COYETaHHE M KOJIUYECTBO CJIOTOB,
CHWIIBHBIX U cnabbix. B Teopum (MeTpuyeckas cxema) CHIBHBIA (yAapHbIi)
CJIOT B CTOTE MOXET OBITh TOJBKO OJUH; clalblil (6e3ynapHbIit) — 1160
onuH (B Xopee U sMOe), MO0 1Ba (B makTHile, aMPHUOpaXWH U aHAIECTe).
Ha mpakTrKe, B peajbHBIX CTHXOTBOPEHHUSIX BCTPEYAIOTCS CTOMBI C JBYMS
ylIapHBIMH ciioraMu (cnonoetl /| n amgpumaxp /o/); U3 IBYX mnm TpEX
0e3yIapHBIX CIIOTOB (NUPPUXUL vv U MPUOPAXULL vov); KyCEUEHHBIEY CTOIIBI
(6e3 0HOTO MM IBYX CIIOTOB).

IMockonbky croma — o00pa3oBaHHWE WCKYCCTBEHHOE W JICJICHHE
PUTMHYECKOI CTPOKHM Ha CTOIBI HE COBNAJAET C JEJCHHEeM e€ Ha CIIOBd
W HAa CJIOTM B OTJENIBHO B35ATOM CJIOBE, BBIJIEIICHHE CTON BbI3bIBAET
Y ydaluxcsi omnpejelieHHble clokHOCTH. Cle/oBaTeNbHO, YXKe Ha ITOM,
MIEPBUYHOM YPOBHE IPOUCXOJMUT pa3pylIeHHe aBTOMAaTH3Ma B BOCIIPUSTHU
YYEHHMKOM CTHXa W €ro BHYTPEHHEro «yCTpOWCTBay». Briouaercs
JOIOJIHUTENIbHOE H3MEpPEHHE (CTUXOTBOPHOTO) TEKCTa — HEKOE HOBOE
BUJICHHE, «3PEHUE», a KOCBEHHO — M HOBOE OTHOILICHHWE K CAMUM CJIOBaM
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U K [IPOLIECCY ~ CTUXOTBOPCTBA.  31€Ch  MOXXHO  BBECTH  (OpMYIy
IO. H. TelHSHOBa  «TE€CHOTAa CTUXOBOTO pAla», OJHAKO JAETaJbHOE
paccMOTpEHHE 3TOTO NMOHATUS OTHECEM K CIICIYIOIIUM 3aHATUAM.

2. Ha3BaHus cTON COBHAJAIOT C HA3BAHUSMHU CTUXOTBOPHBIX METPOB
(pa3smepoB). Mx msare. DTO rpedeckre Mo MPOMCXOXKICHUIO CIIOBA: Xopeil,
Amb, oakmuas, ampuoépaxuii, ananecm. Jlo Hac NOUUTH 3HAYCHHUS STHX
CIIOB:

Xopeii — «IIISICOBOI»; OT CIIOBA «XOP», ILJISICKAY.

AMmb6 — MM HEKOero MH(OIOTHIECKOTO ITEPCOHAXKA.

Haxmune — «nanery (Tpu (ayaHTH Hadblid COOTBETCTBYIOT TPEM
cloraM B IaKTHIIE).

Amepubpaxuii — «kpyrom» + «kpaTkui» (T.e€. KpaTKHE CJIOTH
pacriojararoTcsi BOKpYT JIOJITOro).
Ananecm — «oOpaTHO ynapsieMbli» (T. €. TPOTHBOIOJIOKHBIN

JAKTUIIIO 110 MECTY yJIapeHHs, KaHTUAAKTUIIbY ).

B pycckoMm cminaGo-TOHHYECKOM CTHUXOCIIOKEHHM CTOMNA, KaK MBI
IIOMHUM, COCTOMUT M3 OJHOTO YAApHOTO M OJHOTO WJIHM JBYX Oe3ymapHBIX
coroB. COOTBETCTBEHHO OBIBAIOT IBY(X)CIOKHBIC U TPEXCIIOXKHBIE CTOIIBI.

JIBycnoxkHasi cToma C yAAapeHHEM Ha IEPBOM CIIOTe Ha3bIBAECTCS
xopeii (/v).

JIBycnoxKHas CTOIA ¢ yAAPEHUEM Ha BTOPOM CIIOTe€ Ha3bIBAETCA AMO
(V).

TpéxcnoxHasi crona ¢ yJapeHHEeM Ha NEpPBOM CJIOre Ha3bIBaeTCs
oaxmuns (/vo), Ha BTOpOM — amgpuopaxuit (o/v), Ha TPETHEM — @HAnECH
(vol).

Jis ynoOcTBa 3alOMHMHAHHS Ha3BaHMH 3THUX IATH CTOI/METPOB
MU MECT B HUX YJIapeHUH CYLIECTBYeT MHEMOHMYECKUN MpPUEM —
crieruanbHoe cioBo: XOAMJAAMAH.

OTO CIOBO COCTOUT M3 MEPBBIX CIOT0B — UMEH IISITH HAILIUX METPOB:

XO-AM-JA-AM-AH.

DTO CIIOBO MOXHO pa3lenuTh Ha aBe yactu: XO-AM / TA-AM-AH.

[Momy4arorest kax ObI:

- nBycnoxHag ctoma XO-M, u mo MecTy B HEH CIOroB Mbl
MIOHMMAaeM, 4TO B XOpee yJapeHHe IajaeT Ha HepBbli cior, a B sMmbe —
Ha BTOPOIl.

- Tpéxcnoxnasg crona JA-AM-AH, u mo mMecTy B HEH CIOTOB MBI
TaK)Xe MOXKEM BCIIOMHHTBH MECTO YIAAPEHHS B KaXKIOW U3 COOTBETCTBYIOIINX
CTOIL.

III. «MpeasbHBIE» CXEMbI METPOB

Ilockonbky ymapHele W Oe3ymapHble CJIOTH B CHJUIA0OTOHHKE
3aKperyieHbl Ha KOHKPETHBIX MO CYETYy MECTaX, CTUXOTBOPHBIM paszmep
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MOJKHO OTIPEJIENIUTh MPOCTHIM MOACYETOM TeX MO3ULHUH, KOTOPBIE 3aHUMAIOT
ynapHele cioru. [Ipy 3TOM HYXHO Y4YHTHIBaTh, YTO B PYCCKOM SI3BIKE,
B CHJIy Pa3HOM JUTMHBI CJIOB, B CTONAaX (OCOOEHHO JIBYCJIOXXHBIX) BO3MOYKHBI
NPOIMYCKH yAapeHudl U, pexe, AOMONHUTEIbHBIE (CBEPXCXEMHBIE)
ynapenusi. Cromna u3 1Byx Oe3yJapHbIX CIOTOB Ha3bIBaeTCsl nuppuxuii (vv),
U3 ABYX YAapHBIX — cnouodeii (//). Bce oHM mmyT B oOmmit cu€r crom
IIPU OTIPENICIICHUN pa3Mepa. VICKIIOUeHHEeM SBIAIOTC HHUPPUXUH IOCIE
MOCJIEAHEH TOJIHOYJapHOM CTOMBI Xopest Wiau siM0a; OHH B CYET CTON
HE UAYT ¥ CYUTAFOTCS] OKOHYAHHMSIMH (KJIay3yJIaMH) CTHXa — JAKTHIMYECKIM
U THINEPIAKTHIINIECKHUM.

Wrak, 0o003HaunM 1udpaMu MopsIKOBbEIE HOMEPA YAAPHBIX CIIOTOB
B HEKOW abCTpaKTHOM CTpoke, B KOTOPOHl BCE CUIIBHBIC MO3UIMU 3aHATHI
yAapHBIMHU clloramMu (TJlacHeIMM). M Torna nosrydnm, 4To:

WneanbHas cxema xopest: 1 -3-5-7-9-...

WneanpHas cxema simba: 2 —4—-6-8—-10—...

WneanbHas cxema gaktmusa: 1 —4-7-10—...

WneanbHas cxema ampubpaxms: 2 -5-8 - 11—...

WneanpHas cxema anamecra: 3—6-9-12 —...

Taxum 0Opa3oM, onpenessisi CTUXOTBOPHBIA pa3Mep, Hy’)KHO CHadana
MIPAaBWJIBHO PACCTaBUTh B AHAIM3MPYEMOH CTpPOKE MOPSJIKOBbIE HOMEpa
YAapHBIX CIIOTOB (HampuMmep, HaJ TJIACHBIMH OyKBaMH B CJIOBax), a 3aTeM
TIOJTyYMBINHUICS HAaOOp IU(P COMOCTABUTH C «HJEATBHOW» (METPHUYECKOH)
cxemol. HyXHO yuuTBIBaTB, YTO B PEAIBHOH CTUXOTBOPHOHW CTPOKE
BO3MOJKHBI IIPOITYCKH yJapeHUH W/ UIH CBEPXCXEMHBIC YAApPEHUs, H 3HAYUT,
peasbHbIi Habop uudp (pasMep) MOXKET HE COBNACTh C UACAIBHBIM (METP).
IToaToMy mpH paccTaHOBKE YIapeHHMH ClIeAyeT IpoIeBaTh, CKaHIUPOBATH
CTPOKY, MOCKOJIBKY B KOPOTKHX CJIOBaX YAapeHHE HEPeIKOo HCUe3aeT,
a B JUIMHHBIX MOTYT HOSBUTHCS TOOOYHBIE YAAPCHHUS.

KonmuectBo momyumBmmxcss crom (o OoJibhoied 4YacTH OHO
COBITAJIa€T C KOJMYECTBOM YJApHBIX CIIOTOB, OCOOEHHO B 3-CIIOKHBIX
METpax) ONpeeNsieT «CTOITHOCThY, WIN «Pa3MEpPHOCThY, cTuxa. OH, TaKuM
00pazoM, MOKET ObITh OJHOCTOIHBIM, JIBYCTOIHBIM H T. [I.

Crpokn jaimHO#M Oosee 8 crom B JBYCIOXKHBIX MeTpax/pa3Mepax
nobonee Scronm B TPEXCIOKHBIX B IPAKTHKE PYCCKOTO CTUXOCIOXKEHUS
BCTPEYAIOTCA peako. ITo o0ycioBiIeHO TeM, uTto 15-16 croros,
COCTABILIIONINX TOAOOHBIE JUIMHHBIE CTPOKH, SIBISIOTCA — Pa3yMHBIM
(mpUpOAHBIM) TIPEENIOM MPOM3HOCHUTEIBHBIX BO3MOXKHOCTEH UEIOBEKa,
KOTOPBIH CIIOCOOEH NMPOM3HECTH HX 33 OJWH BIOX M BBIIOX, COONIOAAs MpH
9TOM PUTM U YHTas CTHX pa3MepeHHo, He TapaTops. Kpome Toro, counHeHne
JIIMHHBIX ~CTUXOTBOPHBIX CTPOK SIBISIETCS TEXHWYECKH  HEIPOCTHIM
u B OOJIBLIMHCTBE CiydyaeB HenenecooOpasHpiM. OHHM, B KOHIIC KOHIIOB,
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IIPOCTO HE BMEINAIOTCA Ha CTpaHUIy. PenxuM U XyJ0XKeCTBEHHO
ONpaBJAHHBIM HCKIIOUEHHEM MOXKHO CUHTATh, HANpPUMEp, CBEPXIJIMHHBIC
HUPOHMYECKUE CTHXHM aMepukaHckoro modta Orgena Hbmia, y koToporo
yCIOBHAsE CTUXOTBOpHAs CTPOKAa MOIJa COCTOSTh M3 JBYX-TPEX «KBa3U-
MIPO3aUYECKUX» CTPOUEK.

Cp. Taxke TUIAKTHIECKOE CTHXOTBOPEHHE C MOCIEAHeH cTpoKkoii B 11
cTor siMoa:

... Tenepb mue demcmeo suoumcs cobpanuem nyCcmvix ULIO3ull
U enynvix, pasHoOywHbIX Ulb MUECTIAGHBIX 63DOCIIbIX CYEmOIl.
A 6€0b 6ceco0-mo 05 pebEHKa GbLIO HYHCHO,
Ymob kmo-nubyow ckaszan: «/onxcna 6vims 6 scuznu yenwv. [locmaew eé
u cnedyi 3a meumoit!»

IV. YnpaxxHeHnus 1Jis1 TPEHUPOBKH

1. TIaTp HMXKECHEAYIOUMX IIPUMEPOB HA KaXIBIH MeTp/pasmep
pasbmparoTcss yuuTeneM (Ha JOCKe, dSKpaHe). Hamomuro, d9to mmdpsi
0003HAYAIOT IOPSAKOBOE MECTO yIAapHBIX CJIOTOB B CTPOKE IPH CUéTe
HauduHasg ¢ «1».

Xopeii:
Muarcs Ty4u, BbIOTCS Tyud / HeBUAMMKOIO TyHa
1-3-5-7/3-7
4-cmonuwiti xopeti
Amo:

Urax, ona 3Banach TaresiHoii / Hu kpacoToii cectpbl cBo€i
2-4-6-8/4-6-8

4-cmonnwiii AmM6

JdakTHiab:
CnaBHas oceHb! 310pOBEIH, SAPEHBII
1-4-7-10
4-cmonnwitl Oakmuib
Amdudpaxmii:
OpnHaxapl B CTYAEHYI0 3UMHIOIO T1OPY
2-5-8-11
4-cmonuviil amghubpaxuil
AHamnect:

51 TeGe HUUETO HE CKAXY
3-6-9
3-cmonublii ananecm
2. Cnenywomuye HWKe 3aJaHusl  JaloTCs  ydalluMcsl  YxkKe
JUISL CAMOCTOSITENIbHOH pPa0OTBhI IMOJ KOHTpOJeM yduTens. Bce ommOku
pa3duparoTcs KOJUICKTHBHO.
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1) Sl nnewnéw, s ouaposan, / Henarnsanas, T0060i;
2) Bpary B nuio Bceraa cMoTpu. / He oTpbIBaii 0T MIION B3IIIS;
3)  Mme 3epkaio ObL10 JaHo: / B HEM BHKy cruieTeHbe cyaeo;
4) 3artpa yrpom mobnekHeT / HanereBias rpycTs;
5)  MHe nons BbINaia — JIOOUTH LIBITAHKY ...}
6) Dro, apyr MOii, mycTas xuMmepa —/ M kak mo3IHO 5 TIOHSII ee;
7) 3acerno Bcrany. Haneny / Bemoi cOpodku MOKpOB;
8) 3acreHoro omsiTh HeBnonan / ['0CTH YBH-TO IIYMST U TOIOT;
9) Mmnue 3enenp mnomedd, / Mue mnpocuHp HebOec / Imacsar
JIOJITOXKIAHHYIO TIECHb;
10) Bexoxy oamH s Ha gopory / IIpemo MHOI KpeMHHUCTHIA ITyTh
OnecTur;
11) B takyo HOYb OECCOHHHUIA TIyXas;
12) 51 oTkporo okHO — / Betep BelrHuii BIETHUT;
13) Yro ThI, Iyma, TaKk HOEIIb, CTPaXKACIIb, / [ pyCTUILb U TIaYelIh
JICHb U HOYb;
14) CuacTbe CBOE 1a OCHIIMT HIyIIHii, / ['ocrosa oH BOCTIOET;
15) IIpwu aTEX omubIBalOIINX cBevax, / Ha aTom moroparomieM orHe;
16) bneck cmaBel He mortomuT rpycth / O TPOCTOTE TOPHI
MUHYBILEIH;
17) Tlopocmmie MxoMm, OKaWMIIEHHBIE IuTomeM, / Pa3BamuHBI
JPEBHETO 3/1aHbs CTOST;
18) Cepsrit mapan cuer, / I merens mena;
19) C moryueii cTpacTuio B MyYUTEIbHOI O0prOE;
20) (A. C. ITyukun):
173048
140 10 01
126 138
140 3 501

3. OTBeThI H KOMMEHTAPHH:

1)  4-cmonmnvuii xopet

2) 4-cmonnbiti AM6

3) 3-cmonnvii  am@uébpaxuii. B crome «B HEM BHXY» —
JIOTIOTHUTENbHOE ynaperue (//v)

4) 2-cmonmuviii ananecm. B ctone «3aBTtpa yrp(oM)» — ampumakp (/uv/)

5) 5-cmonnwviii am6. B cTone «(BbI)anay — MAPPUXUH

6) 3-cmonuwiii ananecm. CTOIBI «3TO, APYT» U «MOH Tycra(s)» —
ambumMakp

7) 3-cmonmuwiii  daxmunb. YepemylOTCS KEHCKOE € MYMXKCKOE
OKOHYAHHS, T. €. CTOIBI JAKTHIIA yceueHbl: (/uA) U (/AN)
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8) 3-cmonmwiii ananecm. Ctona «rocT 46u-(T0)» — aM(pUMaKp

9) 2-3-cmonuviii ampuodpaxuii. CTUXH ¢ MyKCKUMHU OKOHUAHHSIMHU

10) 5-cmonuwiti xopeti ¢ TUPPUXUEM HA TICPBOU CTOIIC

11) 5-cmonmnuuii amo

12) 2-cmonuwiti ananecm. Ctomna «BeTep BelI(HUi)» — aMpUMaKp

13) 4-cmonmuwiii sm6. B cTone «4T0 THD) — CIOHACH

14) 3-cmonusiti oaxmuas. YepemoBaHHE XKEHCKOTO M MYXKCKOTO
OKOHYaHUU

15) 5-cmonusiti Am6 ¢ TUPpUXUSIMA Ha 2-1 U 4-1 cTomax

16) 4-cmonuwiii simb. B crone «oneck cita(Bbl)» — CIIOHEH

17) 4-cmonnvtii amgpubpaxuii

18) 3-cmonmwiii xopeti ¢ My>KCKUMH OKOHUaHUSIMU

19) 6-cmonnuiil amo

20) 4-cmonubiti  sAmO — TIOOMMBIA  CTUXOTBOPHBIA  pasMmep
A. C. Ilymikuna. [1pu 9yTeHnn 9ucia HaI0 CKaHAUPOBATh.

B KkayectBe goMailHero 3aJaHus  YYGHUKAM IIPEJUIaraeTcs
OIIPEJEIUTh CTUXOTBOPHBIE pa3Mepbl MUHUMYM 10 CTHXOTBOPEHHH pa3HBIX
aBTOpoB (He MeHee TpEX) Ha BBHIOOp, a Takke CQHOPMYIHPOBATH
Te TPYAHOCTH, C KOTOPBIMH OHH CTOJKHYTCS B Hpolecce paboTel. OTo
MO3BOJIUT YYHTETI0 CKOPPEKTUPOBATH CICAYIOIINE 3aJaHUs M METOIHKY
paboThI C HUMH, a TAKXKE MPOSBUT KPYT MOATHYECKOTO YTCHHUS yJalIuXCsl.
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TEACHING LITERARY (POETIC) CREATIVITY AT SCHOOL
AND UNIVERSITY. ARTICLE Ne 3
Aleksey V. Petrov
Doctor of Philology, teacher of additional education,
secondary educational school Ne 38 named after V. I. Mashkovtsev
(Magnitogorsk, Russia)
Abstract

This article is the third in a series of works by the author
on the methodology of teaching literary (poetic) creativity at university
and school. The article examines the practical question of how to quickly
and easily learn to determine the poetic meter and the size of «classical»
(syllabotonic) Russian poems. According to the author's observations,
it takes an average of 60 minutes, regardless of the student contingent.
The system of relevant knowledge at all levels of their assimilation
and training in their use (student, reproductive, reconstructive, creative)
consists of the following stages, procedures and specific actions:
1) preliminary (optional) stage: checking students' knowledge of the theory
of poetry: their identification of poetic meters and sizes by examples;
2) mastering and assimilation of the «poetry thesaurus»; at this stage, such
terms and concepts as: rhythm, syllabotonics, syllable, meter, foot, size,
as well as five main syllables (trochee, yamb, dactyl, amphibrach, anapaest)
and four additional ones (pyrrhic, spondee, amphimacre, tribrachium) are
studied inductively using specific examples; 3) central stage — learning
to determine the poetic meter and size by correlating the real rhythm
of the line and the «ideal» metric scheme; 4) working out the knowledge
gained by the students: from the analysis of examples by the teacher
to independent actions; the answers are analyzed collectively, the teacher
gives the necessary comments.

Key words: methods of teaching literature at school and university,
teaching technologies, poetic meter, size and rhythm, syllabotonic system,
popular versification, literary (poetic) creativity
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Jasi uurupoBanusi: Iletpo A. B. TexHojorum #u METOIUKU
00yuYeHHS JTUTEPaTypHOMY (IOATHYCCKOMY) TBOPUYECTBY B IIKOJIC U BY3€.
Cratest Ne 3 // Libri Magistri. 2023. Ne 2. C. 50-62.

Tocmynuna 6 pedaxyuro 22.01.2023

62



ABTOPAM

YBaxkaemble KoJu1ern!

[purnamaem Bac npusHAT, yyacTHe B JABaAUATh HEPBOM
U HOCIEAYIOMMX BBIIYCKaX IEPUOAMYECKOTO PELEH3HPYEeMOIo HAYYHOI'O
xypHanma «Libri Magistri», u31aBaeMOro KOJJIEKTUBOM  Kadeapbl
SI3BIKO3HAHMS W JINTEPaTypOBECHUST ~ HMHCTHTYTa  TI'yMaHHTapHOTO
oOpa3oBaHUs  MarHHTOrOpCKOr0  TOCYAAPCTBEHHOTO  TEXHHYECKOT'O
ynusepcurera um. I'. K. Hocoga.

B «Libri Magistri» mpeamoiaracTcsi OCMBICICHHE CIICIYFOIIUX
BOIIPOCOB!

1) AKCHOJIOTHUECKHE MOJICNH

2) Hcropust u TeopHus IKaHPOB: [JHAJEKTHKA (OPMEI
U COZlepKAHUS

3) KoMMyHUKaTHBHBIC UCCIICIOBAHUS B (DHIIOJIOTHH

4) KomnapaTuBuCTHKA CErOAHSA: 3aaul — UJCH — IIKOJIBI

5) JIMHrBHUCTHKA TEKCTA.

6) JIMHIBOKYIBTYPOJIOTUS U CTPAHOBEICHUE

7) MeToarka npenoaBanus GUIOIOTHICCKUX TUCIUTUTNH

8) Hayunas xwu3Hb

9) HanmonansHast MoJienb MUpa B JIMTEPATYPE

10) IIepeBon u nepeBoaoOBEICHUE

11) [MosTHka pycckoit nurepaTypsl

12) Poccust u 3anan: ucropuueckre MUGBI U X OTPaKeHUE
B TEKCTaX KyJIbTYpBI

13) CeMHOTHKA: MUP KaK TEKCT

14) Crunuctuka. JIMHrBUCTHYECKas TOATHKA. PuTOopnka

15) OUIIONIOTUYECKUH  aHAM3 TEKCTa: TPaIWIUU, THIIBI,

KOHKpETHBIE pa30opsbl
Qunonoruss u ee NpoOIEeMHOE TMOJIE, NEPCIEKTHBBI

pasBuTHA
17) OUII0JIOTHS U MEXAUCUUIUIMHAPHBIE CBSA3H
18) dunocodus IUTEpPaTYpHI

Martepuanpl, TOCTYNHUBIIAE B PEHAKIHIO, IPOXOIAT IMPOBEPKY
B cucteme «AHTHIIarnat.BY3» u moexar o0sf3aTeNTbHOMY IBOMHOMY
CJIETIOMY PEIeH3MPOBaHMIO. Pelakius nMeeT IpaBo OTKIOHHUTH PYKOIHCH
WM TIPEJIOKUTH aBTOPY €€ 1opaboTaTh B COOTBETCTBUU C TPEOOBAHUSIMI.

W3nanve 3 nomepa 2023 (aBaamaTh MATOTO BBIMYCKA) JKypHala
«Libri Magistri» mmanupyetcss B ceHtssope 2023 roma. Homep >xypHama
oyzer pasmerieHn B PUHL] (Homep noroBopa 96-04/2023).

CunerenbctBo 0 peructpanuun CMU: [T Ne ®C 77 — 85231 ot
25.04.2023.

®opma 3aaBKHU (B OTACIBHOM (aiiiie, ee 03arjaBUTh CICAYIOIIUM
obpazom Pamunusa_3asaéka, Haupumep: Hearnos 3asexa):

1. ®amwmsa, wuMsa,  oT4ecTBO  (IIOJHOCTBIO)  HA PYCCKOM
Y QHTJIMHACKOM SI3bIKAX.

2. HasBanwue cTaThbu Ha PyCCKOM M aHTJIMHCKOM SI3BIKaX.

63


https://rkn.gov.ru/mass-communications/reestr/media/?id=968851
https://rkn.gov.ru/mass-communications/reestr/media/?id=968851

3. Ilpenmomnaraemslii pa3nen HOMepa.

4. Topon, MecTo pabOTHI, JODKHOCTh Ha PYCCKOM H aHTIIMHCKOM
SI3BIKAX.

5. VdeHas CTENEHb M YYEHOE 3BAHHE HA PYCCKOM H aHIJIHUIICKOM
SI3BIKAX.

6. JlomamrHuii ajzpec ¢ yKa3aHHEM HHIEKca, Homepa TenedoHa
(c xomom ropona), e-mail.

Jns  acupaHTOB ¥ =~ MAarucTpaHToOB  (CTaTbM  MaruMcCTPaHTOB
MyOJIMKYIOTCS TOJIBKO COBMECTHO C Hay4YHBIM DPYKOBOAMTENEM) YKa3aTh
kadenpy, haxyIbTeT /MHCTHTYT, yaeOHOE 3aBeAeHNEe, TOPO, CTPaHy.

Braumanue! Tenedon He MyONHMKyeTcsi, HCHONB3YETCS TONBKO IS
CBSI3M C aBTOpPOM B IIEpPUOA MOATOTOBKM CTaTbd K Iedatd; e-mail
MyOJIMKyeTCsl, HOYTOBBIM JOM. a/Ipec He Iy OIuKyeTCsl.

TpeGoBanus k 0(popMJIEHHIO CTATBH

K cratbe HEoOXOOMMO TPHIOXKHTH pPE3IOME Ha  PYCCKOM
1 aHTJIMHCKOM SI3bIKax (TEPMHUHBI MOJJICKAT 00A3aTEIbHOMY IICPEBOAY;
WHOCTpaHHble  (amuauu W reorpapuyeckue  Ha3BaHHS  JAKOTCS
B opHurHHaie). Pe3roMe He MEHee OBYXCOT CIIOB M CIIHCOK KJIFOUEBBIX CIIOB
(He Oonee nmecATH), a TaKkKe MOYTOBBIM M 3JIEKTPOHHBIN aapeca aBTOPOB,
MecTo paboThl, TIOYTOBBIN aipec paboThl, JOIDKHOCTh aBTOPOB (HAa PYCCKOM
1 Ha aHTJIMHACKOM s3bIKax)!!!

1. SI3bIkM  HAyuyHBIX CTaTed —  PYCCKHUH, aHIJIMHCKUH.
ITo cornacoBaHMIO ¢ penakiyeil BO3MOXKHA MyOJIMKAIUsl CTaTeil Ha APYTrHX
SI3BIKAX.

2. CraTpu TpeNoOCTaBIAIOTCS B 3JIEKTPOHHOM BHIE B (opmare
penakropa MicrosoftWord 2003 win 2007 Ha omHOM M3 paboOYUX S3BIKOB
xypHasma. Paifm co crarbeil WMeHyeTcs cCleAylomuM o0pazoM —
Damunus_cmamesa (Hanpumep, Meanos cmamos).

3. MakcumanbHOE KOJMIECTBO aBTOPOB — He Ooee 3-X.

4. ABTOp TpENOCTAaBISIET PpENAKIUM CTaThbH, paHee HHIE
He oryOnmkoBaHHbIe. [IporieHT opurnHaapHOCTH He MeHee 70%.

5. OOmmii o0bem cTaTbM (BKJIIOYAs 3arojIOBOK, KIFOUEBHIE
ClIOBa, CIIMCOK JIUTepaTypbl, aHHoTamuio) — 15 000-20 000 3HaKOB
¢ mpobenamu, NpeBhIIeHne 00beMa CTaThbd BO3MOKHO IO COTJIACOBAHHUIO
¢ penaknuoHHO Komternii. CTpaHUIBI He HyMEPYIOTCS.

6. Oomme TpedoBanuss. PASMEP AS. Jlns wnaGopa Tekcra
HEoOXOoAMMO HCIoNb30BaTh penakrop MicrosoftWord mns  Windows.
Wpudpr — Times New Roman, pazmep — 10. AGzann — 1cm,
MEXJyCTpOuHbId uHTepBanl — I. BelpaBHMBaHue mo mmupuHe. Bce mons
JokyMmeHTta 1o 2 cm. KaBblukum B TekcTe OQOPMILIOTCS «EIOUYKON».
Bes Hymepanuu ctpanui, 6e3 nepeHocoB, 0e3 CHOCOK. B kadecTBe cpencts
BBIJICJICHNS] TEKCTa WCIOJB3YIOTCS HOAYEPKUBAHUE U Kypcus. Mexuty
MHHIMAJIaMHU aBTOpa M (haMIIIMEH CTaBUM ITpoOelt.

7.  Odopmiienue 3arojoBka (cM. oopasen). Ha nepBoii u BTopoit
cTpokax (BbIpaBHMBaHHME IO JIeBOMY Kpato) ykaseiBatorcst BBK u YK
(momyxupHBIM KypcuBoM). [locne uHTepBana Ha 4YETBEPTOH CTpOKE
(BBIpaBHUBaHHWE TI0 MPABOMY Kparo) YKa3bIBAIOTCS UHUUUAIbLL U hamuius
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agmopa (NONYXUPHBIM KypcuBoM). Ha msTOW M Clemyromux CTpOKax
(BBIpaBHHBaHUE M0 TpaBoMy Kkparo) — ORCID asmopa, noaxoe Hassanue
opeaHu3ayuU Kajxcoo2o agmopd, NOUmosylii aopec mecma pabomwl, aopec
9eKMpPOHHOU noumsl 6cex asmopos (KypcuBoM). Ilocie wmHTEepBasa —
HA3BBAHUE CTATBM (mo T1weHTpy  HOpPONHCHBIMH  OyKBaMu
noJyXupHbIM). HaszBanwe cratbu (He Oosee 15 CIIOB) JOJDKHO KpaTKo
OTpaXaThb COJCpKAaHHE CTaThbU. He pEeKOMEHIyeTcs HCIOJb30BATh
COKparieHus u ab0peBuaTypsl.

8. Ilocne wuHTepBanma ciexyeT aHHOTAIUs CTaTbU (0e3 cnosa
AHnnomayusn) Ha pycckoM s3blke He MeHee 200 cJjoB. AHHOTauus
HE OJDKHA TOBTOPATh HAa3BaHWE CTAaThH M JOJDKHA TOYHO OTPakaThb
OCHOBHOE ee¢ cojaepkaHHe. PexkoMeHAyeTcs OTpakaTh: IpeaAMeT
HCCIIEOBaHMA, IIeTb pabOThl, METOJ WIM METOIOJIOTHIO TPOBEICHUS
HCCIIEJOBAHMS, OCHOBHBIC DPE3YJIbTaThl PabOTHl M 00JAaCTh NPUMEHEHUS
pe3yJIbTaTOB MCCIEIOBAHUSA aKTyalbHOCTh, METOMBI, Pe3yIbTaThl, HOBU3HY
1 3HAYMMOCTb HUCCIIEJIOBaHMUS.

9. Tlocne unHTepBana cienyor KirodeBble cji0Ba Ha pPYyCCKOM
si3pike (He Gostee 7-10 ciioB/ciioBocoUYeTaHmii) Oe3 Touku B KoHIie. Habop
KIIFOUEBBIX CJIOB/CIIOBOCOYETAaHMH MOJDKEH BKIIIOYATH TOHATHS, TEPMHHBI,
MMEHa, Ha3BaHU U TIP., KOHIENTYaJIbHO 3HAYNMBIC IS CTAaThU.

10. Tlocnme TekcTa cTaThM depe3 MHTepBal nomemniaercs CHHCOK
HCTOYHHMKOB C aBTOMAaTHYECKOH HyMepanued B an(aBUTHOM MOpPSIKE
¢ 00s3aTeNbHBIM YKa3aHWEM H37aTeNIbCTBA, KOJMYECTBA WIN JHaIrla30Ha
crpanun (pudr — Times New Roman, pa3zmep — 10). Crincok sureparypbl
JIOJDKEH coziepaTh He MeHee 15 ncrounukoB. CM. HIDKe oOpaser.

11. TIMocne cnucka wucrounukoB caeayeT REFERENCES,
OH IOJDKEH  COoJiepXaTh  TPAaHCIWTEpalMi0  CIHCKa W3 pasjena
«JINTEPATYPAY. Ucrounuku Ha MHOCTPAHHBIX SI3BIKaX
HE TPAHCIUTEPUPYIOTCS W HPUBOAATCS B OpUTHMHANE. TpaHCIMTEpamnuio
HaMMEHOBAHWI  KypHaJOB  CJEQyeT CONPOBOXAATh  O(UIHMATBHBIM
HaNMEHOBaHHEM (COOTBETCTBYIOLINM Ha3BaHUIO W3IaHUS
B HaykoMmeTpudecknx cuctemax PUHL] u ap.) Ha aHTIHMIACKOM WK APYTOM
HHOCTPAaHHOM si3bIke. Has3BaHHMS TOPOZOB YKAa3BIBAIOTCS IOJHOCTHIO:
MockBsa — B «References»: Moscow.

Ommncanne pycckuX, YKpPamHCKHX M JAPYruX paboT, HalMCaHHBIX
HE JIATUHCKUM (QHITIUICKUM, (QPaHIly3CKHM, HEMELKUM, UTAJbSHCKUM U T.
11.) anaBUTOM, HAUMHACTCS C TPAHCIUTEPUPOBAHHOM hamuiny aBTopa(oB).
Bakno: HeoO0XOIMMO HCHONB30BaTh Ty TpaHCAUTEpanuio Gamminu(ii),
KOTOpasl UCIOJIb3YETCs B U3JJaHUM, Ha KoTopoe Brl ccbulaerech. Eciau tam
HET TpaHCIUTEpalui, BOCHOJIB3yHTeCh MM Hauboiee pacrpocTpaHEeHHOH

TpaHcauTepanueit STOU tammmu (ecmmn BO3MOJKHO), U
TPaHCIUTEPUPYHTE COTJIACHO o01mum paBUIaM, UCTIONB3YS
JUI aBTOMAaTU4ECKOH  TpaHCIUTepauuu nporpamMmmy Ha caiire
http://www.translit.ru.

bubnunorpaduueckoe onrucanue padoT, OIMyOJTUKOBAaHHBIX HA S3BIKAX,
HE WCIONB3YIOMINX JIATHHCKUN anaBUT, COCTOMT W3 JBYX YaCTCH:
TPAHCIIUTEPAUUHUIICPEBOIA HA AHTTIUICKUN S3BIK.
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12. TekcT peKOMEHIYETCS CTIPYKTypuUpoBaTh Bgedenue —
MIOCTAaHOBKA PacCMaTPHBAEMOTO BOIPOCA, aKTyallbHOCTb, KpaTKuil 0030p
HAy4YHOH JUTEpaTypsl IO TeMe, 4YeTKas IOCTaHOBKAa IeJH paboTHl.
OcnosHasi yacmb CTaThbU JOJDKHA OBITh pa30WTa HAa TPOHYMEPOBAHHBIC
paszelnsl, IMEIOIINE COJIepKaTeIbHbIE Ha3BaHUS. BO3MOXKHBI MOJpa3AeIBl.
OHa JoJDKHA coliep)KaTh OMMCaHHE MaTepHala U METOAOB HCCIEIOBaHUS,
OTIMCaHHUE MPOBEICHHOTO aHAIN3a U MOJTyYEHHBIC PE3YJIbTATHI. 3aKniouenue
— OCHOBHBIC BBIBOJIBI HCCIIEJOBAHMS.

13. Tlocne REFERENCES  uepe3  wuHTepBal  CIEQYIOT
3ATOJIOBOK, UMs ABTOPA, uabopMmamms o MecTe ero paboTsl,
cioBo Abstract — no nenrpy, KoiroudeBble cioBa u jaiee cama
AHHOTAIMsI — BCE Ha aHIJMIICKOM fi3bIKe. Ha aHrmmiickoM si3bIke yKa3aTh
MecTO padoThbl.

14. HurmpoBanume 0e3 TMONPOOHBIX CCHUIOK (€ yKa3aHHeM
HCTOYHMKA M HOMepa CTPaHWObI B KBA/IPATHBIX  CKOOKAax)
He nomyckaercst! Ccpuikn Ha HeaBTOpckue VIHTepHeT-pecyperl (Bukunenns
U T. II.) HE JOIyCKafOTCSI.

15. Ccpulku Ha nuTepaTypy JalOTCs B KBaJpaTHBIX CKOOKax
mo obpasmy [1, 13] wmm [1, IV, 13], rme mepBas mosummsi(l) — HOMep
LUTHPYEMOTO UCTOYHHKA COTJIACHO aj()aBUTHOMY CITUCKY, BTOpast MO3UIINS
(mosiBngeTcst B HEKOTOPhIX ciydasx) (IV) — HoMep TomMa MHOTOTOMHOTO
n3maHus, TpeThs no3unus (13) — HoMep DUTHPYEMON CTPaHHIIBI.

16. B craTbe He HCMOJB30BATH TA0YJISILNIO.

17. KaBbIYKHU JOMKHBI OBITH OHOTO HAYEPTAHUS 110 BCEMY TEKCTY.
BHenrHre KaBBIYKH — «EIOYKI» (« »), BHYTPEHHHE — «Jankm» (7).

18. C conepxaHHEM HOMEPOB J>KypHalla MOXHO O3HAKOMHTBHCS
Ha caiite elibraryhttps://elibrary.ru/title_about.asp?id=64809 u Ha caiite
YHHUBEpCHUTETA http://magtu.ru/sveden/struct/instituty-fakultety-
kafedry/institut-gumanitarnogo-obrazovaniya/kafedry-instituta-
gumanitarnogo-obrazovaniya/napravlenie-filologiya-i-
zhurnalistika/kafedra-yazykoznaniya-i-literaturovedeniya.html;

19. OprkoMuTeT coxpaHseT 3a CO0OI MpaBO OTKIOHATH CTaThH,
HE COOTBETCTBYIOIIME TEMAaTHKE W HE [MOJYYUBIIUE MOJOKUTEIbHON
peuensun. Cratbu, oOpMIICHHBIC HE TO MpaBWiIaM M 0e3 aHTIHHCKOTro
670Ka, K paccMoTpeHuto He npuHuMatorcs!!!! Pemenne o myOnmukanuu
BBIHOCUTCSL pEAKOJUIErHeil Ha OCHOBE PEIEH3UPOBaHHs pPYyKOIHCEH
1 OOIIMM TOJIOCOBAaHMEM; O TPHUHATOM pEIICHHH COOOIIaeTcs aBTOpaM.
[Mpucnannble B peqakunio MaTepHabl He BO3BPAILAIOTCS.

20. Martepuansl BeICBUTATh 10 agpecy rudakovamasu@mail.ru

21. IlyOnmkanwms crareii OecruiaTHas.
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