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GERMAN ROMANTIC POETS’ POEM TRANSLATIONS:
THE IMAGE OF THE SEA

Abstract
The German literature gives us an amazing wealth of images
and motifs, and among them the most beloved and poetic has always been
and still remains the image of the sea, a symbol of inspiration, a sublime
dream. The radiance of the sea, the blue of its deep shades has become
the basis of the palette of colors for a variety of poetic works. The German
poets Heinrich Heine and Wolfgang Goethe are among the greatest lyricists
in world literature. Many Russian poets and translators began their writing
career with the translation of their great works.
Keywords: the image of the sea, romanticism, lexeme, motif, lyric
poetry, symbol

Introduction

The image of the sea is traditionally one of the most common images
in romantic poetry. Many writers were fascinated by the mysterious depth
of the sea, hiding numerous secrets from prying eyes. The poet could share
with the sea the things that weigh on his soul, and the boundless dark
Obviously, this image was also captured in their works by German poets
of the Romantic era. The image of the sea attracted writers with its depth
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and ambiguity of interpretation. The purpose of this article is to examine,
compare and analyze the image of the sea in the poems of German poets
and their translations into Russian. This study presents how and what ways
each poet and translator interpreted their own feelings.

In this scientific work, we will consider only three poems
from the entire variety of works. These are «Calm» by Johann Wolfgang
von Goethe, «Over the foam of the sea I'm embraced by thoughts»
and «The wide sea in the glare of the day» by Heinrich Heine.

1. WOLFGANG VON GOETHE: DEATH AT SEA

Goethe's poem «The Sea» is a work of landscape and philosophical
lyrics. The poet traveled a lot around the world, twice he visited Italy. Once
in Sicily, he refused to go to Syracuse and stayed on the island. Probably,
impressions of the view of the Mediterranean Sea formed in his poem
«Calm at sea», or «Meeresstille», which we will review further.

Tiefe Stille herrscht im Wasser,
Ohne Regung ruht das Meer,

Und bekuemmert sieht der Schiffer
Glatte Flache ringsumbher.

Kleine Luft von keiner Seite
Todesstille furchterlich

In dem ungeheuren Weite

Reget keine Welle sich.

I'myGokas THIIMHA LTAPUT B BOJE,
becuyBCTBEHHO, IOKOUTCS MOPE
O0eCroKOEHHO MOPSIK TIISAUT

Ha poBHy!0 rinaab BOKpYT.

Berep He nyer HU ¢ OAHON CTOPOHBI
MépTBeHHas1, yKacarolas THIINHA
Ha myratomiem npocrope

He menoxuércst HU BoJIHA.

Goethe creates a picture of nature before the reader's eyes:
an absolutely quiet sea, not a splash of waves, not a breath of wind is heard.
And in the midst of this silence, a sailor found himself alone. The reader
gets from the text relying on the lexemes «boundless» and «resting» details
of the landscape: firstly, the hero swims far into the sea and is far
from the shore; secondly, based on the verb «ruht» — to rest, the reader
completes the chronotope of the work, determining the time of day when
the action takes place in the poem — the night.
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The images of the sailor and the sea are opposed and associated
with ambivalent motives, while they replace each other: the poem meets
the reader with a description of a calm sea (the motif of sleep),
but by the middle it changes — the image of a sailor appears, associated
with the motif of death. In the description of the image of a sailor, polar
opposite epithets are used: he looks at the sea with concern, with horror.
For him, this calm means death, which is what the epithet «dead» declares.
The sailor found himself one-on-one with a gigantic creature in the middle
of a water desert. For miles around there is only a surface of water, there is
nothing on any side that you can grab onto and stick to solid and reliable
soil. There is not even a breeze that could inflate the sail of the boat
and direct the sailor at least in some direction, where sooner or later he
would stumble onto the shore.

The sea, on the contrary, is described as a sleeping and quiet
creature, it «rests». This silence on the scale of the sea is ordinary calmness,
which will change after a certain period of time. For it, the existence
of human life does not matter, too insignificant against the background
of a majestic being with great power and capable of wiping a person
off the face of the earth, leaving no trace of them.

Silence as the main motive is indicated by the static nature
of the poem — among the numbers of words used by the poet are: nouns —
11 words, and the least verbs that are 4 words.

This poem by Goethe attracted more than one translator. There are
a sufficient number of versions of the translation of this poem.
For the purpose of our study in terms of the view of Russian-speaking
translators, we will take the versions by S. Shervinsky and N. Volpin.

ITmie T1y60KMit HaJ BOAOIO,

HenonsuwkHO MOpe cIuT,

U ¢ 3a00T0if MpayHOI KOPMIITUK

Ha nemyto rnaap risaur.

Hu ctpyun! Hu nynoBenss!

Vxkac MepTBOM TULIMHBI.

Hax rpomanoii 0e3 ABIKCHBS,

Hu enuHoM HET BOJHEL
Llepsuncxuti

In this translation, the main motives of the work, laid down
by the author himself, are almost completely preserved. The text is also
static — the number of nouns, contained in the poem, is 12 words, which is
still the largest group of lexemes. The characteristics of the main images
also remain the same. Thus, the image of the sea in the translated poem,
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as in the original, contains the features of an animated being — «sleepingy,
«mutey.

The movement of the motif does not disappear either: the beginning,
characterized by a picture of calm and peacefulness, flows into the second
part of the poem, containing the motive of anxiety, fear. In the description
of the sea, the action «sleeps» is used, and in the second half, the definition
of «dead» appears, as in the original, referring to silence.

However, there are some differences between the texts. The poem
in this translation is quite emotional: Shervinsky includes in his translation
sentences with an exclamatory intonation: «Not a jet! Not a whiff!», which
enhances the drama of the situation and informs the reader about a different
mood of the sailor — impotent despair and annoyance, while Goethe uses
an even intonation. This is how the poem looks translated by N. Volpin:

Hpemmtot Boasl. HenBrxkumblii
CnoBHO CKOBaH Kpyrosop,

U ¢ tpeBoroii kopabempInuk
CMOTpHUT B CyMpauHbIi IPOCTOP.
Wnsb He crano BeTpa B Mupe?
MepTBeHHas TUIINHA.

Hwu onna B Oeckpaiineit mmpu
He menoxuercs BonHa.

This translator also managed to convey the content of the poem quite
closely. The text, as in the previous cases, is static — 10 nouns against
5 verbs. However, the list of motives is different. So, in this translation,
the motive of unfreedom appears — «bound», but the motive of open space —
«space» is preserved, which creates a contradiction. Among the new
motives, one can also identify the doubt that appeared with the question
«Or is there no wind in the world?» The question itself creates a sense
of globality, of some event that affected the whole world, whereas Volpin
designates the time of day, it is absent in the original text, when the action
takes place in the poem — the expanse is «gloomy», which means the sun
has already sunk below the horizon and night is falling; the reader can only
make a guess based on associations with the words «silence» and «sleep».

2. HEINRICH HEINE: A SEA OF MEMORIES
Heinrich Heine was also affected with the image of the sea:

Es ragt in’s Meer der Runenstein,

Da sitz’ ich mit meinen Traumen.

Es pfeift der Wind, die Mdven schreyn,
Die Wellen, die wandern und schaumen.
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Ich habe geliebt manch schones Kind
Und manchen guten Gesellen —

Wo sind sie hin? Es pfeift der Wind,
Es schdumen und wandern die Wellen

BricTymaer u3 MOps pyHIHUYECKHUI KaMeHb (CKaIHCTBIN YTEC)
S cixy Ha HEM B MEYTAHHUAX

Cauier Betep, KpudaT Yalku

W BosHBI OMy’>KIAIOT U TEHSTCA.

51 11061 MHOTO MPEKPACHBIX Yajl
U mHOTO XOpOoumx pedsar

Kyna onn nponanu? Cauiuer Berep,
[NensiTest u Oy>KAAIOT BOJIHBIL.

The poem combines the motifs of landscape and philosophical lyrics.
The first stanza contains a description of the view revealing the seashore,
stormy waves, restless seagulls circling in the air; also, the reader learns
from the hero that he is not just watching the landscape, but is dreaming
about something. The second stanza clarifies what the narrator is thinking
about while sitting on the cliff: he remembers old friends and lovers who
are no longer with him. This element gives rise to the motif of memory
in the poem: the hero indulges in memories of people who are no longer in
his life. In the future, this motive develops. In the text, the hero's question
sounds: «Where have they disappeared?» shows that he did not notice how
the friends, he is thinking about now, disappeared from his life. The runic
stone, or the cliff protruding from the sea, on which the lyrical hero is
sitting, is a symbol of these memories.

Literally translated, Runenstein means «runic stone». This was
a natural structure, a large vertically standing boulder, on which runic
writings were later carved by a man. Most of these stones are in Sweden.
Runic stones are an invaluable treasure for the history and culture
of the country: they speak about significant events for the one who put
the stone, contain the memory of historical figures, and sometimes are
dedicated to beliefs and myths. But most often the stones were erected
by relatives in memory of a deceased member of the family.

The poem is full of movement: the most common -category
of lexemes in this poem is a verb — 11 words. There is also a new category
of lexemes that is missing in the previous poem — pronouns: two «I»
and one «they». This indicates the personal nature of the writer's reflections,
and the subject is himself; events are covered from his point of view,
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and the reader's attention is directed to the emotions and feelings
of the author.

Although the sea is the common and central image in both
of the poems we have considered at the moment, their meaning
and intention, as we can observe, are completely different.

3. HEINRICH HEINE: THE SEA IS MY OLD FRIEND

The last work that we will analyze in this article is Heinrich Heine's
poem «The Big Sea in the glare of the day ...», published after the poet's
death.

Das Meer erstrahlt im Sonnenschein,
Als ob es golden wir.

Ihr Briider, wenn ich sterbe,
Versenkt mich in das Meer.

Hab immer das Meer so liebgehabt,
Es hat mit sanfter Flut

So oft mein Herz gekiihlet;

Wir waren einander gut.

Mope 3acBepkalo B Ty4ax COJHIA,
C1OBHO OHO OBUIO 30JI0THIM.

Bamr 6par, korna ympy,
IToxopoHuTe MeHs B MOpE.

S Bcerna Tak CHIIBHO JIOOMIT MOpe,
OHO HEXHOW BOJTHOU

Taxk gacTo oxnaxgano Mo€ cepue
Hawm Ob110 XOpOIIIO ¢ HUM BMECTE.

The poem can be attributed more to philosophical lyrics, since
the emotions of the lyrical hero are in the foreground, and the elements
of the description of nature are intended to convey his feelings towards
the sea. Here again the motif of death sounds, but in a different key than
before. The poet mentions death as the logical end of the life cycle
and implies that this will happen to him; the main thing here is the words
of the will: «bury me in the sea.» The author has a desire to reunite
with the sea after death, as if with an old friend with whom he shared his
sorrows and joys.

Bonbmoe mope B G1ecke nHs
CBepkaeT Ha MpoCTope.
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Koraa ympy 4, Bbl MeHs
IToxopoHute B MOpe.

S1 B 5TOM KU3HM TaK JIFOOUI
Berymmii Bax cBOOOTHBII

W oxnaxxnan cepiedyHbli IbLIT
Mopckoii BOJIHOH XO0JIOAHOM.

In the Russian version by S. Marshak, the word «golden» was
translated as «sparkling», which indicates its external property, a feature
of the landscape, while gold acts as a symbol of something valuable. Such
achange is not a mistake on the part of the translator, but part
of the meaning that Heine put into his work is lost. The translator also
changes the properties of the sea. Marshak replaces the definition
of «gentle» with the word «cold», thereby emphasizing its properties
as a natural object, an eclement of the landscape. At the same time,
the characteristic given by Heine, tenderness, disappears from his image.
The endowment of this object with human characteristics shows the poet's
attitude to the sea as an equal living being that is able to feel and perceive.

Conclusion

So, we have reviewed several poems by German poets
of the Romantic era — Heinrich Heine and Johann Wolfgang von Goethe,
as well as their Russian translations. Our goal was to find out how
the writers depicted the sea in their works and to trace how its original
image changed in the Russian version. We found out that the image
of the sea in the German romantic poets is associated with various motifs,
among which the motifs of death and the authors' personal experiences were
more common. Russian translators, despite some difficulties in translating
poems into Russian, were generally able to preserve and convey the main
and the most important motives that sound in the works.
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OBPA3 MOPS B IIEPEBOJIAX CTUXOTBOPEHUM
HEMEII KX ITIO3TOB-POMAHTHUKOB

Mapus Huxonaesna Banok
bakanaBp-Quioor, crenuanuct, MarHuTOropcKui
rocyAapCTBEHHBIN TeXHUYeCKUH yHuBepcuteT uM. I'. 1. Hocosa
455000, Poccus, r. Marautoropck, np. Jlenuna, 1. 38

Ceemnana Buxmopoeua Xapumonosea
KaHJU/IaT NeJarOTHYeCKNX HayK, JOLEHT Kadepbl S3bIKO3HAHUS
U IUTEpaTypoBeeHUs,, MarHUTOrOPCKUI TOCYIapCTBEHHBIN TEXHUUECKUM
yHuBepcureT uM. I'. 1I. Hocosa,
455000, Poccus, r. Marautoropck, np. Jlenuna, 1. 38

YauButenpHOe O0TaTcTBO 0O0pa30oB M MOTHBOB JapWT HaM HeEMeIKas
YauBuTenpHOE 0OTaTCTBO O0pa30B M MOTHBOB JapuUT HaM HEMeIKas
JIUTEpaTypa, Cpeir HUX Haubosee TIOOUMBIM M IMEHHO MTO3TUYHBIM BCETAa
OBLT U OcTaeTcsl 00pa3 MOps, KOTOPHIH SIBJISETCS CBOCOOPa3HBIM CHMBOJIAM
BJIOXHOBEHUS, BBICOKOM MEUTHI, Belb IMEHHO JIy4€3apHOCTh MOpS, CHHEBA
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€ro TIyOWHHBIX OTTEHKOB, CTaja OCHOBOW  TaJMTPhl  KPacok
JUIS MHOTOOOpasusi TOATHYECKMX Ipou3BeleHui. Pabora mnocsimeHa
UCCJIEJOBAaHHMIO TJIyOOKOro CHMBOJIMYECKOTO 3HAa4eHUs o0paza Mops
B n1o33un Bonbgranra gon ['ére u ['enpuxa ['eline, Benuuaiimmx JTUpUKOB
B MUPOBOH JMTEpaType, uepe3 NpU3My MEpeBOAOB HX IPOU3BEICHUI
Ha pycckuit s3b61K. OOpa3 Mops paccMaTpUBaeTCA Kak CHMBOJI M OKOHYAHHS,
u HOBOH km3HU. [l ['ére Mope cTaHOBUTCS Tpexae Bcero meradopoin
YEeJIOBEUECKOTO cymiecTBOoBaHUA. OOpa3 MoOps OKa3bIBacTCs CBA3aH
Y C MOTUBOM BOCIIOMHUHAHUM, MOTHUBOM HOCTajJbIMU U yTpaT. ['eiiHe
co3/aeT Takod 00pa3 MOps, KOTOPBIH CIY>KHT OTTOJIOCKOM €ro JHYHBIX
MEpSKUBAHUI U BHYTpEeHHEH OOpBHOBI, B JHPHKE 3TOTO HEMENKOTO MO3Ta
TaloKe OTPaXaeTcsd pOMaHTHYeCKas UAealu3alus Mops Kak o0Opasa,
C KOTOPBIM CBSI3aHBI U PEAJbHOCTh, M MeuTa. AHaIU3UpPYyIOTCcd B pabote
U Ipyrde CHMBOJHMYECKHE 3Ha4eHHs oOpa3za Mops, KOTOPBIH MO3TaMH
BOCIIPUMHUMACTCA U KaK UCTOYHUK BAOXHOBCHUA U YTCIICHUA U1 UCTIOBCKA.
B pabore mom4yepkuBaeTCs MBICIb, YTO MHOTHE PYCCKHE MOJThI-
NEPEBOAYMKN HAYUMHAJIM CBOKO COYUHUTCIIBCKYIO Kapbepy C HUMEHHO
cmepeBoJa IMPOU3BENCHUN OTUX BENMYAWIIMX JIUPUKOB, CTPEMSCH
3areyarieTh YHUKAIbHOE 3BYYaHHE U SMOIMOHAIBHYIO TTTyOUHY HX CTHXOB,

oOoraras pOCCHICKYIO MO3THIECKYIO TPaIUIIHIO.
Knrwouesvie cnosa: o0pa3 Mopsi, pOMaHTU3M, JIEKCEMa, MOTHB,
JIMPUKA, CHMBOJT
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