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«JIMHUASA CYAbBbI» EJTU3ABETHI IbSIKOHOBOM
B «CIOKETAX» EE «/IHEBHUKA» (CTATBS IIEPBAS)

B craTtphe maercs aHAMUTHYECKHH 0030p TEX «CIOKETOBY», KOTOPBIC
COCTaBISIIOT COJEep)KaHWe NepBOoM dacTh («/{HEBHHK OIHON M3 MHOTHX))
HM3BECTHOTO  PYCCKOTO  JKEHCKOTO  JHEBHUKA,  IPHUHAAIEKAILErO
E. A. JIpsixoHoBOi (1874—1902). AHamu3 CIOKETOB OCTaBIIMXCS IBYX
yacTell «/|HeBHUKa» MpeAINoIaraeTcs caeaarb B ApYyroi CTaThe.

JIHEBHHMKOBBII CIOXKET, B CPaBHEHHMHU C (DMKIMOHAIBHBIM CIOKETOM
MIPOU3BEACHUS  XYAOKECTBEHHOW  JIUTEpaTyphl, oOmamaer  Tpems
crienupuIeckuMu  0cobeHHOoCTsIMH. OH HE BBIMBIIIJIEH, HE 3aBepIIeH,
JUCKPETEH.

«JIuaus cynp0b» JIpsKOHOBOW B «JIHEBHHWKE OJHON M3 MHOTHX)
(1886—-1895) ompenensercs, BO-NEPBBIX, €CTECTBEHHO-OHOIOTHUCCKU
(mepexol M3 JEBHYECKOTO BO3pacTa K COBEPIICHHOJIETHIO); BO-BTOPBIX,
MEHTaJIbHO-HAEO0JIOTHIECKH (TJIIaBHOE M OCO3HAHHOE JKEeNIaHWE Jau3PHCTKU
BBo3pacte oT 14 ner nmo 21 roma — NOKUHYTH POJHOW JOM paiu
JanbHeHe yueObl 1 caMOCTOSITENIHOM, HE3aBHCUMOM OT MaTepy KHU3HH).
B 14 mer B xm3Hb J{pIKOHOBOI BXOJAT TpU (PEHOMEHA, KOTOPHIE CTAHYT
CKBO3HBIMHU ClOXeTaMu ee «JlHeBHHKa»: JI000Bb — CMepTh — MeuTa
0 cB000/1e (B MPAaBOBOM M MaTEPHUAIbHOM CMBICIIAX MPEX/IE BCETO).

Kpome 3Tux croxeroB, B IEpBOH 4acTu «J/|HEBHHMKa» HaME4aroTCs
u napyrue. Ha xonery 1891 r. mpuxomuTcs 3aBs3Ka «MaTEepUHCKO-I0YEPHETO
croxeTay (oTuyxnaeHue JIM3el OT MaTepn); «pa3BsHKETCS» OH JIMIIb 33 TOJ
no tubenn JlpsikoHOBOH. B Hawame storo ke, 1891 r. (JIuze 16 net) ona
OTKpBIBaET AJIsl ce0sl CBOE TENO; TEIECHOCTh B pa3sHbIX €€ IPOSBICHUAX

! Slpuna Hatanus BUKTOpOBHa, IIPEN01aBaTelb-HCCIEA0BATENb, MATUCTP, AMpeKTOp, MOY
«COII Ne 38 um. B. 1. MarmkoBuesay, r. Marauroropck, Poccus.
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U OIYLICHUE €€ MAaudPHCTKOW COCTaBSIT BaKHBIA (a Al TpeTbedl YacTH
«/lHeBHUKa» IeHTpabHbIHN) cloxkeT. Beé B Tom ke 1891 r. mocne ureHust
pskoHoBoit «KpeiiepoBoii COHaTBHD) HAYMHACTCSl CIOXKET €€ 3a0YHBIX
otHoutenuit ¢ JI. H. Toncteim. Oxono 1892 r. BO3HMKaeT XapaKTepHO
JTHEBHUKOBBIH CIOXKET CAaMOIIO3HAHMS W COIYTCTBYIOIIMI €My CIOKEeT
pasouapoBanus B bore m Bepe (/lpAkoHOBa MpHHAAJEkKaNa K CTapUHHON
KyIIe4eCKOH CeMbe, IZie ObUIM CWJIBHBI TPaJuIWHU TpaBociaBHs). Tormaa
xe, B 1892 r., JIpsikOHOBa JenaeT BBIOOP B IONB3y y4eOBl W CBOOOIHI,
OTKa3BIBAsICh OT OOBIYHOTO (TPAaTUIIMOHHOTO) JKEHCKOTO CYACThsl — JIOOBU
U CEMbH.

KiaroueBblie cJIoBa: E. A. JIpsikoHOBA, CIOJKETOJIOTHA,
JHCBHHUKOBCICHHUC, TCHACPOJIOTHA, }IHCBHHKOBLIﬁ CIOXKCT, CHOXKCT
B3pOCIICHHS, CIOXKET OCBOOOKACHHS, paHHUI pycckuil heMHUHNU3M

BBeaenue

«J/IneBHuk» EnuzaBeTsl AnekcanapoBHbl JIbsikoHoBOH (1874—1902)
— BBIJAIONIUICS MAMATHUK PYCCKOM JINTEpaTypHOH Ky lIbTyphl pyoexa XIX—
XX BB. — COIEPKHUT pa3sHOOOPa3HEHIINI MaTepran O KU3HU He3aypsaIHOH
PYCCKO# NEeBYHIKM M3 KYIMEYecKoro cocioBus. s nmTepaTypoBeIoB
IBIKOHOBCKUM THEBHHK TIPEICTABIICT IIEPBOCTEIICHHBIN MHTEPEC, IPHIEM
C caMBIX pa3HBIX TOYEK 3peHHs. B maHHOI cTaThe MBI PAcCMOTPHUM
«CIOXKET» TiepBoil wacth «JlHeBHHKa». TeopeTHKo-MeToq0I0THIeCKON
OCHOBOM  pabOTBl  SIBUJIHCHh  WCCIEAOBAaHHS IO  CIOKETOJOTHH,
JTHEBHUKOBE/ICHUIO U T€HICPOJIOTHH.

«/laeBHHUK» OBLT omyOnukoBaH deTelpexabl B 1900-1910-e romsl.
Ero my6mmkxaropoMm BbeICTynmua AJeKcaHAp AJiekcaHApPOBHY JIBSIKOHOB —
ponHoit 6patr E. A. JIpIKOHOBOII; mocie ee Tparmuecko rubenn K Hemy
nepemién Beck apxus cecTpsl. lIpeanonoxurensHo, E. A. J[pskoHOBa cama
pa3zeniiia CBOM THEBHUKOBBIC 3aITHCH HAa YacTH, M caMa Jjajla UM Ha3BaHHE
(ocTaercs, 0JHAKO, TUIOTETHYECKAs! BO3MOKHOCTh TOTO, YTO YaCTUIHO HITH
MTOJIHOCTBIO 3TO caenan A. A. JIpsikoHoB). B mocienneM, Hanbosee moJTHOM
m3pannd (1912 1.) «IlHeBHUK» pa3/ieneH Ha TPU YaCTH:

1) «lneBHUK 0HOM M3 MHOTHX» (1886—1895).

2) «/lneBHuK Ha Briciux JKeHckux kypcax» (1895-1899).

3) «/lHeBHUK pycckoi sxeHmuHbD (1900-1902).

OxBaT BpeMEHHU OT YaCTH K YacTH 3aMeTHO cokpamaercs (10 ser —
4roma — 1 rom), a caM JHEBHUK CTaHOBUTCS, ocobenHo c¢ 1891 r.,
COJlepKaTeNbHO IUIOTHEE W JpaMaTH4YHEe, «CIOKETHEe» U «JIMTepaTypHee»
(0cOOEHHO TpeThsl YacCTh). 3aroJIOBKAMH/HA3BAaHUSAMHU JaudPHUCTKA 3aagT
IJIaBHBIE, C €€ TOYKH 3pPEHHUs, TeMBl M CIOKETHBIE BEKTOPHI CBOETO
MOBECTBOBaHMA. B kaxkmol u3 yacreil «imHUSA cyap0e» E. A. JIpsikoHOBOH
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CKJIaAbIBACTCA M3 MHOI'MX CHOKCTOB M MOTHBOB, KaK CKBO3HBIX JJId BCCIoO
«L[HGBHI/IKa)), TaK 1 I/IH,Z[I/IBI/IZ[ya.HI)HO-CBOGOGpa?)HLIX.

Croxer B NpoOu3BE€ACHUU THCBHUKOBOI'O KaHpPa

Bce coBpemeHHbIE HCceNOBaTeNny MPH3HAIOT THEBHUK JKaHPOM,
COBMEIIAIOIIUM B cebe XYI0’KECTBEHHOE (pukrmoHampHOE)
1 IOKyMEHTaJbHO-IIyOJTUIIICTHIECKOE (meukumonanpHOE).
A. A. Sammsuaak u U. JI. CaBkuHaA CUHTAIOT JHEBHHUK JaKe «B YEM-TO Oojiee
(UKTHBHBIM TEKCTOM, YeM TEKCT XYHO)KeCTBEHHBIH, fiction-mmrepaTypa»
[7; 11, 167]. B cBoe Bpems JI. 5. 'uH30ypr Haxomuia B JOKYMEHTAIBHOU
TUTEeparype «3CTETHIECKYIO OpPTraHU30BAHHOCTHY, oTMedas,
YTO «IUIS OCTETHYECKOH ~ 3HAYMMOCTH  HE  00s3aTelICH  BBIMBICET
1 00s13aTeNbHA OpraHu3alus — 0TOOP M TBOPUECKOE COYETAHHE IIIEMEHTOB,
OTPaXEHHBIX M MpeoOpakeHHbIX cioBom» [3, 8]. HccrnemomaresnbHuiia
nMceiia B BUAY BO3HUMKHOBCHHEC B MEMYyapax U THCBHUKAX Xy]lO)KeCTBeHHOﬁ
obpazHoctn. Ecnmum «XymokHuK» (OC/UICTPUCT) H3HAYAIBHO CO3AacT
«3Haku» (00pasbl), «BOIUIOMIAIOIINE MBICIB», TO MEMYapUCT «HE MOMKET
TBOPHUTH CO6I)ITI/I}I " NpeAMCTbD), T. K. OHU €MY J[JdaHbl, HO OH MOXKET
MIPEBPATUTh UX B 3HAKH HCTOPHUYCCKUX, (PHIOCO(CKHUX, ICHXOIOTHYECKIX
U mpounx «oboOmeHni». B «pakre», B «EeAMHUYHOM U KOHKPETHOM
BO3HHKAaeT 0000IIaromiee, CHMBOIMYECKOE 3HAUCHHE, «IpoOyKIaercs
ACTETUYECKas KU3Hb, OH CTAaHOBHTCS (POpMOI, 00pa3oM, MpeacTaBUTEIIEM
unen» [3, 8-9].

PaszBuBas wmbicnp  JI. SI. [uH30ypr O TOM, 4TO «IOCTPOEHHE
Xy):[O)KeCTBeHHOI‘/'I CHMBOJIMKHN)» B JTHCBHUKAX CHCHI/I(bI/I‘-IHO, YKaX€M KakK Ha
OIMH U3 CIOCOOOB TAaKOro IOCTPOEHHMS Ha CO3JaHHME JaMIPUCTAMH
«CIOXKETOBY.

OcHOoBOI1 IIOHATHUA «CHXKECT B THCBHUKE» SABJISICTCA
CKOPPEKTHPOBAHHOE CKBO3b IIPH3MY JKaHpa JHEBHHUKA IOHATHE «CHOKET
B XYI0XECTBEHHOM IPOU3BEACHUW», T. €. CBOWCTBEHHHBIN 3M0OCy Crocod
cooOmeHnss O  COOBITUSX W CcaMH  COOBITHSA;  «KOMIUICKCHBIN
XYI0KECTBEHHBIH obpa3 - obpa3 COOBITHS WA LETTH
coOpITHI» [9, 1048—1049]. OueBuU/IHEI, KOHEYHO, u OTINYHUSI
«JHEBHHKOBOTO  CIOKE€Ta»  OT  COOCTBEHHO  XY/IOKECTBEHHOIO,
«Oemnerpuctrdeckoro». OTIMYMSA 3TH TPOUCTEKAIOT W3 YKaHPOBOM
MPUPOJIBI THEBHUKA M KOHKPETHOTO AMUYECKOr0 JKaHpa, a creiuduieckue
YEPThl AHECBHUKOBOT'O CIOKETA HECJIOXKHO ACAYHHUPOBATH M3 CYITHOCTHBIX
4YepT JKaHpa JHEBHHUKA.

ITonsitue «CHOXET» JJIA JHEBHUKOBCICHHUA ITPUBBIYHO.
Tax, 1. JI. CaBkuHa OTMEYaeT, 9TO «JHEBHHUK OOBIYHO BpPEMs OT BPEMEHHU
MePEUUTHIBACTCS AaBTOPOM, M BCE 3allCAHHOE PaHee MEePeOCMBICIIETCS UM
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B KaKOM-TO pPe3yJIbTAaTUBHBIN CIOKET, KOTOPBIA pa3BUBAETCS B JAJbHEUIINX
samucsax» [12, 147]. A. A. 3anu3HsIk TOBOPUT 00 0COOOH «CEMHOTHYCCKOU
IpUpOJie»  THEBHUKOBOTO  CIOXkeTa. lccrienoBaTeNbHHUIIA — CUUTAET,
YTO B THEBHUKE, B OTIMYME OT XYAOKECTBEHHOTO IPOU3BEJCHHUS,
OTCYTCTBYET «EOUHBII aBTOPCKUI 3ambICem», T. €., 10 CYTH, CIOXKeT.
«AHanoroM OTCYTCTBYIOLIETO B JHEBHUKE AaBTOPCKOIO 3aMbICia» OHaA
IpeajgaraeT CuUMTaTh «OLIYLIEHHE» JaudpPUCTOM «LEHHOCTU» CBOEH
JUYHOCTH.  OTOT  «CTEPXKEHb» W  CKpemnieT  (ComepKaTelbHoO,
CTHJIUCTHYIECKH, SMOIMOHAIBHO) «Pa3sHOPOAHBIC 3alMCH» B JHEBHUKE [7].
O.T.EropoB mms aHamm3a [IHEBHHKOBOTO  CIOXKETa  IpeaiaraeT
HCIOJIb30BaTh TaKue, B YACTHOCTH, TEPMHUHOJIOIMYECKHE BBIPAKEHUS:
«CHOKETOTIOJIO0HAsT OpraHu3alus» U <«JIMHUS CyAbObl aBTOpay [5, 226].
3amerum, uro aHamu3 O.I. ETOpOBBIM JHEBHUKOB I€pBOM MOJIOBUHBI
XIX B. yOemuTerapHO  ONpOBEpraeT  IPUBENCHHBIA  BBINIE  TE3UC
A. A. 3anu3HAK, JOEMOHCTPHUPYS, YTO HEKOTOphle JHEBHUKH CTPOSATCS
10 TUTEPATypHBIM CXeMaM, HalpHMep JKaHpPOB «POMaHa BOCIIHUTaHMS»
U «II000BHOTO POMaHa», W 4TO «3aMbICET» «B TOW WM MHOW CTETICHM)
Yy AaudpHcTa Beeraa umeercs [ 5, 228-233].

'maBHBIME OCOOCHHOCTSIMH IHEBHHKOBOTO CHOXKETa KaK TaKOBOTO
MOXHO CUUTATh CIEAYIOLIUE:

— HeBbIMbIULICHHOCMb: OH «HE MBICIUTCS 3apaHee, a CO3/1aeTcs
B [IPOLIECCE HAMMCAHUS IPOU3BeneHus» [5, 227].

— He3a8epuleHHOCMb: TaudPUCT, 3aBUCHUMBIA OT BHEUTHUX COOBITUH
OKpY>KaIoIIeH KU3HU, HAYaThIH UM «CIOKET» MOXKET IIPOCTO HE 3aBEPIIUTh
B CHJTy TOTO, YTO Cama XH3Hb HE JaeT eMy MaTepHaja Ui IPOJ0JDKESHNUS;

— Ouckpemuocmb. HaudaTBI B OJHOI IMOJHEBHOM 3allMCH pacckas
0 HEKHX COOBITHSIX, BCTpEYax M Ip. JAUIPUCT MOXKET BO30OHOBUTH
B IPYTOii 3alicH uepe3 JJIUTENbHBII MPOMEXYTOK BPEMEHU U (HOpMabHO
HUKaK HE CBA3BIBATH €r0 C MPENBIIYIIMMH YIOMHHAHHAMH 00 3TOM
«TPEAMETE» WU KTEME.

Onupasch Ha TNPUBEACHHBIE BBIINIE TEOPETUUECKHE IOJOKECHHUS,
paccMOTpUM TOIPOOHEEe CIOXKETHI/CIOKETHl IEepBOH dacTh «J{HEeBHUKa
E. A. JIpsskoHOBOW. AHa/IN3 CIO’KETOB BTOPOH U TPETheil yacTeil ocTaBisieM
JUISL IPYTOX CTaTbH.

«/lneBHUK ogHO# U3 MHOTUX» (31 man 1886 — 15 aBrycra 1895):
HCTOPHS 0 IEBUYbEM B3POCTEHHUH, MEUTAX H OCBOOOKIEHUH

Ha mepBbIit B3rUIs11, HA3BaHUEM 3TOW YaCTU JAHEBHUKA — «JIHEBHUK
onHo# u3 MHOruX» — E. A. J[pIKOHOBa XOTeJa MOTIEPKHYTH CBOIO MaJIOCTh,
TUNUYHOCTh M HE3aMETHOCTb — OTCYTCTBHE Y HEE€ HMHIUBUAYAIbHOCTH,
U J0 KaKoro-To MOMEHTa  3TO  JACUCTBUTENIBHO OTBEYaJIo ee
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camoomymenuo. OpHako 3amuck oT 16 mas 1892 1., rme BmepBble
BCTpEYAETCsl 3TO 0003HAUCHUE «KypHAIa», BCKPHIBAET €r0 IOJIEMUYECKHUIt
xapakrep. «OfHa U3 MHOTHX» B TOHMMAaHUH JauU3pUCTKH — 3TO HEKOE
obo0maroniee «Mbl», a «MbD» B YKa3aHHOW 3allUCH — 3TO «JIEBYIIKH,
OKOHYMBIIINE ¥ HEOKOHYMBIINE Kypca FMMHA3MH, JKeJalolue MpoJ0DKaTh
cBoe OOpa3zoBaHHE naiee, HO HE HAXOMAIINE B CEMbEe HH COUYBCTBHA,
HH [IOOWIPEHUs, a HAo00pOT, CWIBLHOE CONPOTUBJICHUE...» (c. 74).
HenasBanublii «azapecat» nmampHEHmMUX (HEMUHHCTCKUX pPa3MBIIUICHAN
JbpsIKOHOBOH — TpaaWIMOHHBIC, «MYXXCKHE» B3TJIIIBI Ha JKEHCKOE
obOpa3oBaHue, T.€., B CYINIHOCTH, MaTpHapXxaTHas POCCHHCKas KyJIbTypa
koHna XIX Beka.

Onnako no 1892 r. eme 6 7eT, ¥ 3a 3TU TOABI JEBOYKA-TIOIPOCTOK,
TOJIKO-TOJILKO BBIIIE/IIAs U3 IETCTBA B Havase BeneHus nHeBHuKa (1886 r.),
IpeBpaTHiack B JEBYIIKYy, HE II0 TOJaM pa3BUTYyI0 W HAYUTAHHYIO.
He cnenyer 3a0biBaTh, OJHAKO, YTO ITHEBHUK J[psikOHOBa cTana BeCTH
B Bo3pacte 11 mer. B cOOTBETCTBMM C 3TMM BO3pacTOM OHa IIOHAydalIy
U MHIIeT JHEBHUK, B YAaCTHOCTH, JENaeT 3allMCH HEPeryJIsipHO U PEerKo
(B 18861887 rr. 1 maxke B 1891—-1892-M — onuH pa3 B HECKOIBKO MECSIICB);
oTOMpaeT Marepual, ClIeoys CBOMM JETCKO-OTPOYECKHM HWHTEpecaM
(B OCHOBHOM 3TO ydeba: ImepeBoj W3 Kiacca B KJIAacC, OICHKH B THMHA3UH,
a TaKkXKe OTHENbHBIC SPKUE COOBITUS — MPa3THUKH, ICHb POXKICHIUS, TOXO
Ha KOHIIEPT, MPOTYJIKa ¢ TYBEPHAHTKOW Ha OyIbBape, YpOK TAHIICB U T. I.).
OyHKIIUM 3TOT0 JETCKO-ICBUYBEr0 THEBHHKA (KAKMMH MX OIMCBHIBAET
HCCIIEIOBATENIb  PYCCKOH JleBUYbEH KYJbTYPbI C. b. bopucos)
JI0 OTIpEJIEJIEHHOT0 MOMEHTA BIIOJIHE CTaHApTHBIE. DTO TUIINYHBIA JTHYHBIN
JNeBUYUI JHEBHHYOK — «MHWJIBIH JHEBHHK» (C.2), KOTOPBI MpHU3BaH
COXPaHATh B TAaMATH «3HA4YMMBIE COOBITHS WHAMBHUIYaTbHOM IKU3IHI»
1 3aMEHATh peallbHOe OOIIeHne, OBITh «UCHOBETHUKOM» [2, 261-263].
B nneBHuke JIuzpr 3a 1886—1888 rr. emie mpakTU4eCKH HET TOTO, 4YTO B
TCHICPOJIOTHH  CYHUTACTCSA OCHOBHBIMH  KYJIBTYPHBIMH  MPAKTHKAMHU
«IIEBUYBETO NIETCTBA» — IPAKTUK 3HAKOMCTBA C COOCTBEHHBIM U UYXKHM
Tenmom» [2, 6]. Bc€ wnm moutn Bc€ CBOAMTCS K TaK HA3bIBAEMBIM
«HEIPOTUYECKUM KOMMYHHUKATUBHBIM JI€BUYBHUM IpakTuKam» [2, 63].

Het B qHEeBHHKE 3a 3TH JIBa TOJa U HUKAKHX «CIOXKETOB», HOO 12—14-
JETHAS [JEBOYKa, XOTA W HAadWTaHHAs, MW pacCyXIamomas WHOTAa
HE TI0 TOJIaM B3POCIIO, ITHX «CIOXKETOB» B KU3HHU BHIETHh M OIIO3HABATH €&
IPOCTO HE YyMEeT, Ja M caMa ee€ >JKU3Hb II0Ka «BHECIOKETHa»
1 0eCKOH(PJIMKTHA — COCTOUT M3 TOCEHIEHWS TWMHA3UH, U3 JOMAaITHHX

! Nanee «Jluesnux» E. A. JIpAKOHOBOH LMTHpYETCs MO M3JaHMIO [4] ¢ yKa3aHHEM B TeKCTe
CTPaHUIIBI B KPYTJIBIX CKOOKa.

17



H. B. Apuna

3aHATHH W Tporysok. «PokaeHune» MepBhIX CIOKETOB KOHIIEHTPHUPOBAHHO
npuxoauTcs Ha koHen 1888 rona.

[lepBsIit Takol croxer Hamedaercst 12 HosOpst 1888 r., u cBsi3aH OH
C TIpeaIoyiaraéMbIM, HO HE COCTOSIBIIMMCS 3aMY)KECTBOM TyBEPHAHTKH —
Anexcannpsl HukonaeBHbl. B ®H3HB TandpuCTKH, TAKUM 00pa3oM, BXOAUT
mo0oBe, ToKka eme dyxasd. CraHoBieHHME W (HOPMHUPOBAHHE APYTOTO
clokeTra Oollee pacTIHYTO BO BPEMEHH;, OH — O BXOXICHHH B CyAbOY
JIpsIKOHOBOI CMEpTH, MPEXKE BCETO €€ OTLa, ymepiiero 12 suBaps 1887 r.,
HO W Jnpyrux mmoxed Toxke (cM. 3ammcu ot 04.01.1887, 05.05.1888,
11.10.1888 u ap.). Bmecte ¢ m0OGOBBIO CMEPTH SIBISIOTCS, TIOXKAIYH, IBYMS
TJIABHBIMH, TOYHEE Ja)Ke, CKBOSHBIMH TeMaMHt «J{HeBHIKay, 00pa3yommuMu
B XOJI€ CBOETO Pa3BEPTHIBAHMS PsIJl OTAEIBHBIX CIOKETOB U MOTHBOB.

26 nexabps 1888 r. B «J/lHEBHUKE OMHOW M3 MHOTUX» MOSBISCTCS
TpeTuil CIOKET — MeuTa, KoTopas OyJeT peaJn3oBaHa JACBYIIKON yxe Iocie
okoH4yaHus bectyxkeBckux KkypcoB. llocme pasroBopa c TyBepHaHTKOMH
JIbSIKOHOBa, BO-NIEPBBIX, BIPYr Y3HAaET O CBOEH «CaMOOBITHOCTHY,
HEMOXO0XECTH Ha JPYTMX H, BO-BTOPBIX, NPH3HAETCA B TOM, YTO XOYET
«yexaTb B AMEpHKY, CIaTh TaM OJK3aMeH Ha KaluTaHa, IIONyJUTh
B KOMaHJy KaKoe-HUOYIb CyJHO W OTIIPABHUTHCS IyTEIIECTBOBATH» (C. 26).
Bmecto Amepuxu [IpsxonoBa B 1895 romy yemer B IlerepOypr (u 3TO
PaBHOCHIIEHO AMEpHKE B TeX OOCTOSTEIhCTBaX, B KOTOPHIX HaXOAMIACh
JampucTKa), a motoM B [lapmwk u JIOHIOH; 3K3aMEH OHA TOXKE CHACT, XOTS
U HE Ha KanWuTaHa, OyJeT M IyTeIlecTBOBaTh. 1O ecTh Bce 3TH CKOpee
IOHOIIIECKHE, HEXeTH JIEBUYBU HOJTyOCO3HAHHBIE MeUTaHUs
TpaHCHOPMHUPYIOTCS B )KU3HEHHBIC U THEBHUKOBBIC CHOXKETBI.

B xonme sToil >xe nexaOpbckoW 3ammcu, mocieanei B 1888 r.,
JpsikOHOBa ~ BHEpBBIE  3aJyMBIBACTCI O CBOEM  COBEPIICHHOJETHU
W rpaXJaHCKUX mpaBax: «Benb s unTana, uyto pumisiHka 14-tu jer
HaJieBaja TOTY W Jieiajach IOJTHOIPABHON Ipa)KIaHKOI; a y HAaC KOTJa 3TO
npaBo mnonywaercsi? — B 21 roxm, wuam korma 3amy’K BBIMZICII.
Crpanno!..» (c. 27).

Urak, B 14-meTtHeM BoO3pacTe JaWdPUCTKAa  CTAJIKHUBACTCS
¢ eHOMEHaMU JFOOBH, CMEPTH, IMYHOCTHON MHAMBUAYALUH, TPaXKIaHCKHUX
IIPaB KEHIIWHBI — MHBIMH CIIOBAaMHM, OYEBHIHO M pe3ko B3pocieeT. C 3Toro
MOMEHTA B «/[|HEBHHUKE» M HAUWHAIOT CBOE IBIDKEHUE YKa3aHHBIE CIOKETHI.

1 ssaBapst 1889 1., BO BpeMs ceMeitHOTO (HOBOTOIHETO) TMpa3gHHUKA
JIuza oco3HaeT cBOIO (M CBOMX CeCTEp) OTUYKJACHHOCTh OT MaTepH. JTa
3aIUCh CTAaHOBUTCS MPOJIOTOM K «MAaTEpUHCKO-IOYEPHEMY CIOKETY»
(cp. [8]) — cemeiiHOl Apame, 3aBs3Ka KOTOPOM MPUXOAUTCS T/Ie-TO HA KOHEII
1891 r. (cp. 3ammcr ot 30.10.1891), mepmommdeckwe OOOCTpeHHS —
Ha 1894-1895 rr. (korma mpuOImKaeTcs coBeplieHHOIeTHe JpIKOHOBOI),
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BPEMEHHOE 3aTUIILe — Ha Mepuoj; oOyuyeHHs Ha bBecTykeBCKHX Kypcax,
a IpaMaTHuHas pa3Bs3ka — Ha MapT 1901 roma (xorma Jlusa Henamonro
Bo3Bpamaercst u3 Ilapmwka B SlpocnmaBiap mo gemaM  6aOyIIKMHOTO
HACIIE/ICTBA).

1891 rom sBisAeTCS BaKHEHIIEH BEXOW B («IMHHH CYJIbOBD»
JAMIPUCTKU U, COOTBETCTBCHHO, B TIOSBJICHUH U Pa3BUTHU HOBBIX CIOKETOB
B cc¢ pAHeBHHKE. JIpsikoHOBOW 16 ier. MMeHHO B 3TOM, 3HAKOBOM
JUIS IEBYIIKH BO3pPACTE€ OHA JENaeT PsA 3HAYHTEIbHEHIINX JIMYHOCTHBIX
OTKPHITHH (3aBS3BIBAIOTCSI COOTBETCTBEHHO HOBEIC CIOXKETHI «JlHEBHUKAY)
1 TIPEXK]IE BCETO OTKPHIBACT IS ce0sl CBOE TEJIO.

Ytpom 1 eBpamst 1891 1. JIpAKOHOBA TIAOUTCS B 3€pKajo
1 00HapYXHUBAET, YTO Ha Hee CMOTPUT «ypom» (c. 66). C3Toro MomeHra
HauMHAeTCs COOCTBEHHO (OKEHCKHMH» JHEBHHK: «TEJIECHOCTB» (CM.,
Hanpumep [6; 12]) Bo Bcex ee MpOsBICHUSIX W OUIYIIEHHE €€ JaudPUCTKON
TpaHCOpMHUPYIOTCS B JUISIIUICA 11O KOHIA €€ JKU3HH CIOXKET.
I1. Bacunckuii, aBrop OemerpusoBanHor Ouorpaduu E. A. JIbIKOHOBOIA,
yKa3bIBaeT Ha 3Ty 3allUCh KaK Ha MepenoMHylo B «J{HeBHuKe» [1, 43].

19 ampens 1891r. B pyku E.A.JlpAkoHOBOM momagaet
«KpeiiuepoBa conata» JI. H. Tosncroro, Ha TOT MOMEHT CKaHJAJIbHO
M3BECTHOE W 3alpelIeHHOe IIeH3ypoil mpomsBeneHne. Kpome Toro, 9To 0HO
C €ro CHMBOJHYECKAMH CMBICIIAMH BXOIHT B CIOKET O «TEIECHOCTHY,
0 IPOOYXIECHIH B TAMIPHUCTKE CEKCYalIbHOCTH, C YTCHHSA U HabHEWUIIETO
ocmbicnenns «KpelepoBoi COHATBD) HAUYWHAETCS HOBBIA CIOKET —
otHotreHni E. A. JIbSIKOHOBOH, YUTaTEIbHUIBI U (EMUHHUCTKH, cOo JIbBOM
ToscThIM W TO3HEHTIICH TTOJIEMUKHA C HUM IO MOBOAY Opaka M «GKEHCKOTO
Bompocay (cM. [10]).

OK3UCTEHITHAIBHOE MOTPSACEHHUE UCIIBITAaeT Jaudpuctka 23 mast 1891 r.,
KOTJa y3HAaeT OT «IPOCBEIICHHOH» OIHOKIACCHHUIIBI IPAaBIy O «CaMOM
HU3KOM YyBCTBE» — JIFOOBH (C. 69).

HeymuBurenpHo, 9T0o Ha ciexyromuii rox (3amuck ot 10.03.1892 1.)
JpsIKOHOBa pelIaeT BECTH «HOBBIH ITHEBHUK», TEIEPh YXKE «TOIBKO IS
cebs», HUYEro ot ceds He ckpbiBast (c. 72) m He moBepsis moasM (c. 80)
(3ammep ot 12.08.1892). Crumynom K  Hayaly  CJIIOBECHOTO
«CaMOOOH@)XEHHS»,  JTyXOBHO-TEJIECHOW  «HCIOBEIW»  MOCIYXKHJIO,
BEpOSITHO, uTeHHE €10 «JlHeBHMKa» Mapuu bamkupuesoii (10.03.1892).

3amuce ot 13 mapra 1892 r., moxamyd, mepBasi, I/ieé OTYETIMBO
HAYMHAETCS XapaKTEpPHO JHEBHUKOBBIH CIOKET CAaMOIO3HAHHS, ITOMCKa
OTBETOB Ha TE CaMble, OTHIOAb HE YKCHCKHE TOJIBKO, BOIPOCHI «KTO 57,
«ToueMy s Takasi?», «[oYeMy MEHS HHUKTO He JIOOMT?» M mp. 2 ampens,
B Benukuii yetBepr, /IpsKOHOBA BIEPBBIE UCIIBITAET PEIUTMO3HBIA KPU3UC —
OYepeqHON W OYCHb 3HAYMMBINA CHOXKeT «/IHeBHHKa», 0cOOEHHO 2-i ero
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yacTu. JlaudpucTtka He MOXKET «JaTh OTBETa Ha BONpPOC: YTO Takoe bor?»
U ynpekaer ce0si «3a HeBepue, — IpeX, B KOTOPOM 10 CHX MOp HHUKOIJA
He ObuIa BUHOBAaTa B JIETCTBE, MO0 MbICIU 0 bore /st MeHs ObUIM caMbIMU
syammmm (c. 73).

Hamomuaum, uto 16 mast Toro e roga E. A. JIbsikoHOBa JaeT cBOeMy
THEBHUKY Ha3BaHHUE <OKypHaN “omHON W3 MHOTHX » (C. 74) m mpu3HaéTCcs
B CaMOM 3aBETHOM CBOEM JKEJIAHUH — «yYUTHCs». BBICKa3aHHOE CIOBECHO,
OHO TpeBpaIlacTCd B KU3HCHHBIA CIOKET, KOTOPHIH ITOAPOOHO ONHCaH
BO BTOpOif yactu «/lHeBHHKay». B 3ammcu ot 12 aBrycra 1892 r. mamspucTka
¢dopmynmpyer i cebs TO TPOTHBOPEYHE B CBOEH KH3HH, KOTOpOE,
KaK OKa)KeTCsl, BO MHOTOM OIPEAETIHT ee CyAb0y: «5 X0dy 0HOTO U TOJIBKO
OJIHOTO: Y4YHThCS. <...> Bce apyrue kelaHHs M CTPacTH HE CYIIECTBYIOT
JUISL MEHSI; TIPUPOJia K€ HapoO4HO Co3Jajia MEHsS Tak, 4To Onarojaaps Moei
BHEITHOCTH — BCE MEUYTaHHs O CYaCThe, JIOOBH He a1 MeHs» (c. 79).
WupiMu crnoBaMu, BBIOOpP B MOJB3Y Y4eObl (= «HEKEHCKOE», 3alpETHOE)
ObUI cHenaH eiBa JIM HE M0 OJHOW NPHYMHE — HEKPAaCHBOH BHEIIHOCTH,
KOTOpas 3akpbula JEBYIIKE AOPOTY K JIIOOBH M CUACTBIO (= <OKEHCKOE»,
omoOpsieMoe  00ImIECTBOM). DTOT KOH(PIUKT BBUIBETCS HE TOJBKO
B COOTBETCTBYIOIIMI HAINpPSDKCHHBIN JTHEBHUKOBBIH CIOXKET, HO CaMBIM
MIPSIMBIM 00pa30M CKa)KeTCs Ha CyAb0e TandPHCTKH.

«/IHEBHUIK OJJHOW W3 MHOTHX» 3aKaHYMBACTCS 3aIHChIO OT 15 aBrycra
1895 roma — nHs cosepmieHHoneTus E. A. JlpskoHoBoil. OnHa HHYEro
HE YyBCTBYeT, KOTJa MaTh MO3IpAaBISeT ee, IUIa4eT U HEXHO IeNyerT,
HBTOJXE BpeMs UCHBITHIBACT «TIyOOKOE UYYyBCTBO  BHYTPEHHEIO
OCBOOOXJICHHS»,  OIIYIIAeT, YTO CTOUT «HA pyOexe MpexHen
U TIPEICTOALIe HOBOM J>KM3HM». 37ech 3aBepIlacTcs TIJIABHBIH CIOXKET
nepBoil 4acTu «/IHEBHMKa», KakMM OH OKOHYATEJIbHO BBIPHUCOBBIBACTCS
K MOMEHTY JOCTHKEHHUS JamdpHCTKoH 21 roma. D10, BO-NIEPBBIX, UCTOPHUS
B3pOCIICHUs, MEpeXxoAa W3 OTHOTO Bo3pacTa (JIeBHYECTBO) B JAPYroi
(MOJIOOCTE/COBEpPIICHHONETHE) W, BO-BTOPBIX, HAYalO OCBOOOXKICHUS
(Toka TOJMBKO OT MATEPHHCKOTO «THETa» M HEKOTOPBIX TPaJUIIMOHHBIX
CONMOKYJIBTYPHBIX ~TIPEICTABICHUH, CBOWCTBCHHBIX MPOBHHINAIEHOMY
PYCCKOMY KYIICUECTBY), SMaHCHITAIINH.
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ELIZAVETA DYAKONOVA'S «LINE OF FATE»
IN THE «PLOTS» OF HER «THE DIARY» (THE FIRST ARTICLE)
Natalya V. Yarina
Teacher-researcher, Magister, director, secondary educational school Ne 38
(Magnitogorsk, Russia)
Abstract
The article provides an analytical overview of the «plots» that make
up the content of the first part («Diary of One of Many») the famous
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Russian women's diary, owned by E. A. Dyakonova (1874-1902).
The analysis of the plots of the remaining two parts of the «Diary» is
supposed to be done in another article.

The diary plot, in comparison with the fiction, has three specific
features. It is not fictional, incomplete, discrete.

Dyakonova's «Line of fate» in «The Diary of One of Many» (1886-
1895) is determined, firstly, naturally and biologically (the transition
from girlhood to adulthood); secondly, mentally and ideologically (the main
and conscious desire of a diarist aged 14 to 21 is to leave her native home
for the sake of further education and independent life from the mother).
Atthe age of 14, Dyakonova's life includes three phenomena that will
become the cross-cutting plots of her «Diary»: love, death, and a dream
of freedom (in juridical and material terms, first of all).

In addition to these plots, others are planned in the first part
of the «Diary». At the end of 1891, the «mother vs daughter plot» (Lisa's
estrangement from her mother) began; it «unraveled» only a year before
Dyakonova's death. At the beginning of the same year, 1891 (Lisa is 16
years old) she discovers her body; physicality in its various manifestations
will form an important (and for the third part of the «Diary» central) plot.
In the same year, 1891, after reading the «Kreutzer Sonatay, the plot of her
correspondence with Leo Tolstoy begins. Around 1892 there is
a characteristic diary plot of self-discovery and the accompanying plot
of disappointment in God and faith (Dyakonova belonged to an old
merchant family, where the traditions of Orthodoxy were strong). At the
same time, in 1892, Dyakonova made a choice in favor of study and
freedom, rejecting the usual (traditional) female happiness — love and
family.

Keywords: E. A. Dyakonova, narratology, diaristics, genderology,
diary plot, plot of growing up, plot of liberation, early Russian feminism

Jna yumuposanus: Slpura H. B. «Jluamsa cyap0Os» EnmsaBeTsr
HesaxoHoBO# B «Croxkerax» ee «JlneBHmka» // Libri Magistri. 2025. Ne 1
(31). C. 13-23.
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OBPA3 MYUEHHUIIBI B KHHEMATOTPAOUYECKOM JUCKYPCE
JAPCA ®OH TPHUEPA

B naHHOH cTaThe HCMOIB3YeTCsA COMOCTABUTENBHBIA METO] H3yUEHUS,
MPEeANPUHUMAETCS TOMBITKA BBISICHUTH OCHOBHBIE MPHYUHBI OOBETUHEHUS
¢mremoB Jlapca ¢on Tpuepa «Paccekas BomHB, «Annote» n «TaHmytomas
B TEMHOTE» B TPWIOTHIO «30JI0TOE cepaue». MccnenoBanus, MOCBAIICHHBIC
paboTaM maTCKOTO pexuccepa, He B MOJHON Mepe 3aTparmBaloT IpodieMy
My4YeHHYECTBAa €r0 T'epOHHB, 00XOJS CTOPOHOW >KEHCKHE 00pa3bl, 3a0bIBasd,
HACKOJIbKO BEJIHMKO X BIMSHUE B KHHeMaTorpadudaeckom mupe Tpuepa.

Knrouesvie cnosa: «Paccexas BomHbl», «Mnuotby, «TaHiyromas
B TeMHOTe», Jlapc o Tpuep, «301m0T0€ cepane», MyueHHIIA.

Jlapc ¢on Tpuep — parckuii KUHOPEXKHCCEP, H3BECTHBIH CBOEH
CKaHJIATbHOCTBIO HE TOJBKO B MHUpE KMHO, HO M B pealibHOM ku3HU. Bee ero
paboThl HANpaBJIeHbBl HAa W3yYE€HHUE «TEMHOW» CTOPOHBI YeEOBEKa. OITO
cBOCOOpa3Hasi ACTETU3AIU YPOJACTBA YCIOBCUCCKOW AYIIM, HO dYepe3 3TO
YPOACTBO MPOTJSABIBAET HEBUHHOCTh M JAYyLIEBHAs HE3aMSATHAHHOCTb €ro
TJIABHBIX TCPOMHB, KOTOPHIX B OOJBIIMHCTBE CIy4acB MOXXHO Ha3BaTh

1 Hecrepenko Aunactacust [IMuTpHeBHa, GakanaBp-(uronor, MarHuToropckuit

rocy/IapCTBEHHbIH TexHnueckuii yausepcurer um. .M. HocoBa, r. Marauroropck, Poccus

2 Iapan Anexcanap AJIEKCaHIPOBHY, KaHAWAAT MEJArorM4eCKUX HayK, JOLEHT Kadeapsl

si3pIko3HaHMA U muTeparyposeaenus MI'TY um. I'. U. HocoBa, r. Marauroropck, Poccus.
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MYYCHHUIIAMH. OunpMsbI Tpuepa HaIoJHEHbI ¢unocodcxkumu
Pa3MBILUICHUSAMH O BEpe, PEJIMIMU, HO BBICTYNAIOT OHM, CKOpee, B POJH
TSDKKOH HOIIM, a He B POJIM M30aBHUTEINs OT Oel.

[Mono6no ®nobepy, 3asBistomemy: «Imma bosapu — ato s», Tpuep
TaK)Ke YKa3bIBAa€T HA CBOIO CXOXECTh C TJIABHBIMHU T'€POHHSAMH €ro (HIBMOB:
«Bce Mom mepcoHaXH — 3TO 5 caM | ecTb». [1, c. 207]. Ho modyemy pesxuccep
n30MpaeT B KadyecTBE INIABHOTO repos skeHmuHy? Ilo mpu3HaHMIO camoro
JaT4aHWHA, 00pa3 >KCHINMHBI, NPUYEM HEMPEMEHHO CTpajaromei, Obul
BIIOXHOBIIEH onbiToM Kapna Teonopa Jlpeiiepa, MacTepa NCUXOIOTHYECKOTO
¢umbma.  KeHmuHBl  Gomee  CKIOHHBI K  MYYEHHUYECTBY, H  3TO
Tpociie)XnBaeTcsl BO Bcex ¢mmpMax Tpuepa (mocnmemssis pabdora — «Jlowm,
KOTOpBI mocTpomn Jkex» He HCKIIOYEHHE, 3/1eCh MPOTarOHUCT MYXKYMHa,
OIHAKO JKEHIIMHBl HE IMEepecTaloT HrpaTh CBOE aMIulya MYYCHHIIBI).
MyuuHBl B ero GuibMax MPEACTaloT HOCUTEISIMU PalMOHAIBHON WIeH —
aTlloOJJIOHUYECKOTO0 Hadajla, XKCHIMHBI K€ OTOXAECTBIAIOTCA C MPUPOIOH,
xaocoM, ectecTBOM. OHa TaWHCTBEHHEeE, ONacHee, CuibHee MY)K4uHbl. OHa
BOIUIOIAET JUOHUCUICKOE HAYalIo.

Pexxuccep o0beanHseT cBOM padOTHI B TPWJIOTHH, W OJHA M3 TaKUX
Tpuioruii — «3omoroe cepaue». HaBesHa oHa NMpOYNTAaHHOW B JeTCTBE (HOH
Tpuepom KHHTOH, KOTOpas HOCHT OJHOMMEHHOE Ha3BaHHE — «30JI0TOE
cepaue». Kanra pacckaspIBaeT 0 AEBOUKE, I'YISIOMIEH 1O Jiecy ¢ XJICOHBIMU
KpOIIKaMH B KapMaHax. [lo myTm oHa paccTaeTcs cO BCeM, 4YTO HMela,
oJlapsisi KayKI0ro BCTPEYHOT0, OECIPECTAaHHO MOBTOPSISL «CO MHOI Bce Oyaer
B MOpsiike». B KOHIE CKa3KkW, OCTAaBIINCh HU C YEM, JEBOYKA ITOHHMAeT,
4yTO € «u Tak Xopomo». B 3Toil pennuke poyib My4eHHIBl JOBEIEHA
1o npenena. [4, 208] UmenHo o6pa3 3ToM AEBOYKM U MEPEKOYEBa B TepOUHD
Tpuiorun: becc («Paccekast Bomubl»), Kapen («Mamotsr») m CenbpMy
(«Tannyromas B TeMHOTE»). Bo Beex 3THX (uiIbMax ecTh TeMa, IPOXOAsIias
KpacHOM HHUTBIO — WJICAIHCT, CTAHOBSIIUICS XEPTBOH CBOMX YOCKICHUH,
BBIHYXX/ICHHBIH TpUHECTH cebs B JkepTBy. UTO MOXHO cKa3aTb 00 uX
xepTBeHHOCTH? ['eponHM B 3THX (HIbMax OOpIOTCS 3a TO, YTOOBI BpeMs,
OTBEICHHOE MM Ha 3eMJle, IPHOOPET0 CMBICI, W €CIH JKU3Hb — KOHLCTIIHS,
JIMIIEHHas BCAKOTO CMBICNIA, TO TOT, KTO XXEPTBYeT COOOH, MpHIaeT XOTb
HEMHOT'O 3HaUYMMOCTH CBOEMY CYIIECTBOBaHMIO. VM erdye ymmupath, 3Has,
YTO WX >KEpTBa Paau BEpbl, paaud UACH, paid UM OJHOM H3BECTHOH 1EJH,
HO OHa He HampacHa, modToMy becc u CenpMa CMUPEHHO MPUHUMAIOT CBOIO
CMepTb, HUCKOJIBKO HE COMPOTUBIISIACH 3I0MYy poKy, a Kapen cmupeHHo
MPUHUMAET W3THaHWE W3 COOCTBEHHOH ceMbu. Bce Tpu TepoMHH KaKyTCs
c1abBIMH, HE CHOCOOHBIMH MPOTHBOCTOSITH YeMy OB TO HU OBLIO, OJHAKO
Ha TTOBEPKY OKAa3BIBAIOTCS YPE3BBIYAWHO CWIBHBIMH. B 3TOoM ciydae ¢oH
Tpuep crioput ¢ XpUCTHAHCKOH STHKOI: €ro reponHsIMH JIBIDKET HE MPUHIINI,
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a ;o00BB, JII000BB K OnM3koMy 4enoBeky. Tak becc xepTByeT cBoMM Tenom
BO MM CIAceHUs cBoero Myxa, KapeH »xepTByeT ceMmbell M NpPOLUION
«HOPMAJBHOW» JKM3HBIO paad HOBOOOpeTeHHBIX Jpy3ed, a CenbMma,
MOCBAIIAsl CBOE CYIIECTBOBAHUE CBhIHY, HJET Ha IPECTYNJICHUE, a CIEeJIOM
1 Ha cMepTh. Tpuep BBIHYXKIAET MX Ha 3TH KPaHOCTH, MOCKOJBKY TOJIBKO
TaK WX XepTBa OyIeT UMETh CMBICII.

OTKpBIBACT TPHUIIOTHIO O CBSITHIX JypOUYKaX, MyUEHHIAX, XKEPTBYIOLIUX
BceM, pupM «Paccekas BoHED (1996). FOHas becc HaMBHO BepUT B CBOIO
crocoOHOCTh HETIOCPEACTBEHHO 00maThcs ¢ borom, Ha mpoTsokeHNH QrmbMa
MBI HE €IMHOXIBI HaOmomaeM ee aumaynoru ¢ rocmomom. SH, myx becc,
B pe3yJbTaTe HECUACTHOTO ciydas Ha HedTsHOH muiatdopme okaspiBaeTCs
Mapaau30BaHHBIM. DTO HCIBITAaHHE CIOMHIO SIHAa AyXOBHO M OOHAXHIIO €ro
yoorocte W HHKYeMHOCTh. OH yOexmaeT bBecc, 4TO OHa TOMOXET €ro
WCLIEJICHHUIO, €CJIM 3aBEAET JPYroro MY>XYMHYy W OyJer mocBsmaTth SIHy
JIFOOOBHBIE aKTHI C ApYTUM 4Y€JIOBCKOM, pacCKa3blBas O HUX. becc HUACT Ha OTU
YHUXKCHUA, mojiarasg, 4TO 3Ta XCPTBAa BO3POJAUT €ro K XHU3HHU, CUUTASA UX
CBOMM HCKYyIUICHHEM TIpeXoB, Belb 3TO OHa, becc, Tak SpocTHO MonuiIa
rocrosila BEpHyThb My’ka IIOCKOpee AOMOil. OTa TepouHs Oimxe Bcex
K CKa309HOMY IPOTOTHITY «30JI0TOTO Cepa», OHa JoOpa KO BCEM IO CBOEH
npupoje: «M0o TakoBa TBOS CYIIHOCTH — THI TOTOBA IOKEPTBOBATH BCEM
pamu npyrux». becc camM03a0BEHHO NPUHMMAETCS YXaKHUBAaTh 32 MYXKEM,
He 3a0bIBast O €ro mpoch0e, HO HAaO0O0XKHOCTh TEPOWHHM OCTAaHABIHMBACT €€
oT rpexonagernd. OgHaKo B oOuepeqHOM «auanore» c borom mgeBymika
HaxoQuT ompasiaHue: «Mapus MarganuHa Toxe Ipemuia, a Telnepb OHa
O7IHa W3 BO3MIOONEHHBIX Moux». JKepTBeHHbIH MyTh becc oOocHOBaH ee
KelaHWeM CIIaCTH My’ka IIeHOW coOcTBeHHOW km3HH. CMepTh —
KyJIbMMHAIIMOHHBIIT MOMEHT (UIIbMOB BCEH TPHUJIOIMHU, CMEPTh IPUBOAUT €€
K KaTtapcucy. Ymmupas, m30aBsisich OT OCKBEPHEHHOTO Tejla, OHa oOpeTraer
CBOE NEepBOHAYAIBLHOE 3HAaUYeHHe. JKepTBa reponHH, ee Bepa B MPAaBUILHOCTD
CBOEro BBIOOpa TBOPHUT 4yZo: K SIHy BO3Bpamaercsi ciocoOHOCTH XOAUTb.
W kxax 061 B moarBepkneHue tpuyMdpa becc, B HarpaxaeHue 3a ee KEpTBY
HaJl TPOCTPAHCTBOM MOpS CIBIINTCA KOJIOKOJBHBIM 3BOH, O KOTOPOM
TaK Meutaja repouHs. FMeHHo OesorsaHOCTH — camooTnaudm  becc
obecrieunBaeT BO3MOXHOCTb (PUHAIIBHOTO Uy /a.

Crneayronmm 1Mo XpoHOJOTHU okaszbiBaeTcst puimbM «auote» (1998),
OJIMH W3 CaMBIX CHOPHBIX ¢GuIsMOB TpHepa, CHATHIA 1O 3aKoHaM «Jlormer-
95». Kapen 3amuta B kade, T/1€ K HEW TOIOIIEN CTPAHHBIN MOJIOION YeIOBEK
C SBHBIMH TICUXWUYCCKHUMH OTKIOHCHHUAMHU, B34l 3a PYKY HU OTKasajcd
OTITyCcKaTh, pPoOKO mMOBHHYACH eMmy, Kapen momma cimemom. Ilo mopore
BBISICHWJIOCH, 4TO MoJIogol denmoBek — Crtoddep — BoBce He cTpagaer
NICUXMYECKUMH HEJIyraMH, a JIMIIb Pa3bIPBHIBACT C JAPY3bSIMH «HIHOTOBY.
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OHU XKMBYT B 3arOpOJHOM JIOM€, €KEIHEBHO YNPAXKHSACH B «HUIUOTHIMED.
TakoBa 3aBszka ¢unbma. Croddep mHponoBeayeT TEOPUI0 «BHYTPEHHETO
U/IMOTa», COTJIACHO KOTOPOM YeNOBEK MOXKET 0OpecTH IapMOHHIO ¢ coOoi
W BEPHYTBCSI B  €CTECTBEHHOE, IIepBOHAYallbHOE cocrosiHMe. Ecnnm
OBl He uyeitHas NIPUHAICKHOCTD K TPUJIOTUH, JIOTaaThCs
0 TOM, U4TO TNIaBHYI0  poinb B ¢mmeMe  wrpaer  Kapen,  Obwio
ObI MpOOJIeMaTHYHO, HUKTO OB HE pAaclUeHHBa €€ KaK LEeHTPaIbHOTO
«uguotay. OOpa3 KapeH wn3HawanpHO HeceT B cebe UYEpTH FOPOIUBOTO
4yenoBeka. Ee )KepTBEHHOCTh 3aKJII0YAETCS HE B MOCBAIICHUN XU3HU OJHOMY
YEIOBEKY, a B JOOpOBOJNBHOM cTpajaHuu. OHAa NPUHUMAET CBOIO BHHY
U BHHY CBOHMX Jpy3eH, «Oomeer» 3a Bcex. KylIbMHHAIMOHHBIM MOMEHTOM
B (bI/IJ'H)MC CTaHOBUTCA BONPOC: KTO M3 YYACTHUKOB I'OTOB pa3birpaTb MAHUOTa
HE Tepel HE3HAKOMBIMHU JIIOJIbMH, a €O CBOMMH Onuskumu? Hukro
U3 YYaCTHUKOB OKa3bIBaeTCs HE B CHIIaX CAeNaTh 3T0, Kpome KapeH, koropas
J0 5TOTO MOMEHTA HE BMCUIMBAJIACh B XO/] UT'PBI, a ObLIa JIUIIb MOJYaIUBBIM
nHabmonarenem. OHa, Takke Kak U becc, noiHa camooTBep)keHHOCTH. Kapen
BO3BpAIllaeTCsi B CEMbIO, TA€ BBIACHSAETCS, YTO Tepel BCTpedel
co Cropdepom KapeH u ee Myxk Mepexwin cCMepTh HX pebeHka. Bridoop
Kapern — 310 He OyHT, a 60Jb W TOMBITKA OT 3ToW Oomm yitn. OTcrona ee
CTpEMJICHUE K UCKYTUICHUIO BUHBI.

3aBepmiaer Tpmioruio ¢wieM «TaHiyromas B TemHoTte». CenmbMma,
«3omnotoe cepane» «TaHIyomeld B TEMHOTE», MPOXOIUT Yepe3 MYKH paan
CBOErO ChIHA, TSHKKMM TPYJOM 3apadaThiBasi HA JOPOTOCTOSIIYIO OINEpPaIHI0
no xoppekuuu 3penus. JoOponerens CenbMbl OTIMYHA OT J0OpojAeTENH
Kapen u becc, CenbMma xepTByeT co00i BO MMs CBOETO TUTA, a TOTOMY 3a €€
CTpallaHusIMU CJIOKHO HaOmoaaTh oTcTpaHeHHo. CeibMma cama CTpagaer
OT TIporpeccupyonieil  OJM30PYKOCTH, OHa 3Hajla, YTO O3TOT HEAYyT
HacJIeICTBEHEH, HO TEM HE MEHEe BOCIIMTHIBAET ChIHA, 0OPEUEHHOrO Ha TaKHe
xe crpaganHua. OfHAKO 3TO B HEKOTOPOH CTENEHW 3TOMCTUYHOE JKEIaHHe
CenpMBl  «TI0/IepKaTh pebOEHOYKAa Ha pyKax» oOopauuBaeTcs JiIsi Hee
HETOCWIIBHBIM OpeMeHeM, C KOTOPbIM OHa MOKOPHO MHpPHTCS: «S BHHOBarta
BO BceM, S Tak cuuraton. OHa BO BCEM IIOKOpHA CyAbOE, IMOINBITaBIINCH
IIPOTECTOBATH NPOTHB HECHPABEUIMBOCTH EIMHOXKIBI, KOT/a COCel yKpal
JICHbT U, OTKJIaJJbIBAEMbIC HA OINEpalLnio, OHA 0OpeKia ce0sl Ha CMEePTh.

B TOM, 4YTO CenpMa Tak HEHCTOBO 3aluImacT JACHbI'M, BHJHUTCA
HE MCJIOYHOCTh, HE KaJHOCTH, a IIPOSABJICHUC WCTUHHOM JIIOOBU K CBOEMY
CBIHY. Ot JCHBI'M JJId HCC — e}]HHCTBCHHBIﬁ crocod HUCKYIIUTH CBOXO BUHY.
CMepTHYIO Ka3Hb T€POMHS CUHUTAET CTIPABEIMBBIM HAKa3aHWEM 33 YOUHCTBO
coceia, CorJianasch TepreTh MyKH TOJIBKO 3a TO, YTO €€ ChIH Oy/eT CraceH.
KonmoBka ¢uiibma 6osee sxectokast, 4eM B «Vanorax» u «Paccekast BOJHBI.
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CenpMa Takke )KepTBYeT Co00 paay BhICIIEH IeTH, HO HUKAKOTo KaTrapcuca
HET, HeT U uy/Ja.

Upeitno k Ttpwiornu npumbikaeT ¥ ¢uibM «Jdorsmmie» (2003),
HO IPUHLUNUAIGHO OTJIUYAIOIMHCS (QUHAT HE T03BOJSET OTHECTH €ro
K «3onoromy cepany». KonmoBka «JlorBWiuIsD) NPOTHBOPEUUT —HjEe
XKEPTBEHHOCTH «30JI0TOTO CEPALIA», €CIIN B TPWIOTHH JOOPO TepONHb TaK WIN
nHade OBUIO BO3HArpaxkieHo, To ['peiic (mpoTaroHMCT QuibMa) JOKa3bIBACT
JIOOpBIM CaMapUTSHAM, YTO UX 370 OyJeT HaKa3aHo.

Takum 06pa3om, reporHHN «30JI0TOTO CepIIay HAXOIAT I ceOsl Iy Th
K CBOEMY >XCPTBEHHOMY IIOJBHTY dY€pe3 CHIbHEHINIEE YyBCTBO: JIFOOOBB.
TBopuTh HacTosmee HOOPO MOKHO TOIBKO OECKOPBICTHO, HE 3aIyMBIBAsCh
ocebe. Tak mocrymator becc, Kapen u Cenbpma. JloOble aedcTBus,
JBHXKHUMBIC 6HaFOpOI[HLIMI/I IMOMBICJIaMH  WJIM  HU3MCHHBIMH, TIPUBCAYT,
B KOHEYHOM CY€Te, K IE€YaJIbHOMY pE3yJbTaTy — JACUCTBYS U3 JIy4lIMX
NnoOYXICHU, YeNOoBeK NMPHYMHSAET Apyromy 3i10. Bo Bcex Tpex ciydasx
CMEPTb CTAaHOBUTCA PCIIAIOUINM, (bl/lHaJ'H)HI)IM AKKOPJAOM B CTaHOBJICHHUU
MYYCHHUYECTBA I'€PONHD.
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GERMAN ROMANTIC POETS’ POEM TRANSLATIONS:
THE IMAGE OF THE SEA

Abstract
The German literature gives us an amazing wealth of images
and motifs, and among them the most beloved and poetic has always been
and still remains the image of the sea, a symbol of inspiration, a sublime
dream. The radiance of the sea, the blue of its deep shades has become
the basis of the palette of colors for a variety of poetic works. The German
poets Heinrich Heine and Wolfgang Goethe are among the greatest lyricists
in world literature. Many Russian poets and translators began their writing
career with the translation of their great works.
Keywords: the image of the sea, romanticism, lexeme, motif, lyric
poetry, symbol

Introduction

The image of the sea is traditionally one of the most common images
in romantic poetry. Many writers were fascinated by the mysterious depth
of the sea, hiding numerous secrets from prying eyes. The poet could share
with the sea the things that weigh on his soul, and the boundless dark
Obviously, this image was also captured in their works by German poets
of the Romantic era. The image of the sea attracted writers with its depth

1 Valyuk Maria N. — Bachelor of Philology, Specialist, Nosov Magnitogorsk State Technical
University (NMSTU), Magnitogorsk, Russia;
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of Linguistics and Literary, Nosov Magnitogorsk State Technical University, Magnitogorsk,
Russia.
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and ambiguity of interpretation. The purpose of this article is to examine,
compare and analyze the image of the sea in the poems of German poets
and their translations into Russian. This study presents how and what ways
each poet and translator interpreted their own feelings.

In this scientific work, we will consider only three poems
from the entire variety of works. These are «Calm» by Johann Wolfgang
von Goethe, «Over the foam of the sea I'm embraced by thoughts»
and «The wide sea in the glare of the day» by Heinrich Heine.

1. WOLFGANG VON GOETHE: DEATH AT SEA

Goethe's poem «The Sea» is a work of landscape and philosophical
lyrics. The poet traveled a lot around the world, twice he visited Italy. Once
in Sicily, he refused to go to Syracuse and stayed on the island. Probably,
impressions of the view of the Mediterranean Sea formed in his poem
«Calm at sea», or «Meeresstille», which we will review further.

Tiefe Stille herrscht im Wasser,
Ohne Regung ruht das Meer,

Und bekuemmert sieht der Schiffer
Glatte Flache ringsumbher.

Kleine Luft von keiner Seite
Todesstille furchterlich

In dem ungeheuren Weite

Reget keine Welle sich.

I'myGokas THIIMHA LTAPUT B BOJE,
becuyBCTBEHHO, IOKOUTCS MOPE
O0eCroKOEHHO MOPSIK TIISAUT

Ha poBHy!0 rinaab BOKpYT.

Berep He nyer HU ¢ OAHON CTOPOHBI
MépTBeHHas1, yKacarolas THIINHA
Ha myratomiem npocrope

He menoxuércst HU BoJIHA.

Goethe creates a picture of nature before the reader's eyes:
an absolutely quiet sea, not a splash of waves, not a breath of wind is heard.
And in the midst of this silence, a sailor found himself alone. The reader
gets from the text relying on the lexemes «boundless» and «resting» details
of the landscape: firstly, the hero swims far into the sea and is far
from the shore; secondly, based on the verb «ruht» — to rest, the reader
completes the chronotope of the work, determining the time of day when
the action takes place in the poem — the night.
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The images of the sailor and the sea are opposed and associated
with ambivalent motives, while they replace each other: the poem meets
the reader with a description of a calm sea (the motif of sleep),
but by the middle it changes — the image of a sailor appears, associated
with the motif of death. In the description of the image of a sailor, polar
opposite epithets are used: he looks at the sea with concern, with horror.
For him, this calm means death, which is what the epithet «dead» declares.
The sailor found himself one-on-one with a gigantic creature in the middle
of a water desert. For miles around there is only a surface of water, there is
nothing on any side that you can grab onto and stick to solid and reliable
soil. There is not even a breeze that could inflate the sail of the boat
and direct the sailor at least in some direction, where sooner or later he
would stumble onto the shore.

The sea, on the contrary, is described as a sleeping and quiet
creature, it «rests». This silence on the scale of the sea is ordinary calmness,
which will change after a certain period of time. For it, the existence
of human life does not matter, too insignificant against the background
of a majestic being with great power and capable of wiping a person
off the face of the earth, leaving no trace of them.

Silence as the main motive is indicated by the static nature
of the poem — among the numbers of words used by the poet are: nouns —
11 words, and the least verbs that are 4 words.

This poem by Goethe attracted more than one translator. There are
a sufficient number of versions of the translation of this poem.
For the purpose of our study in terms of the view of Russian-speaking
translators, we will take the versions by S. Shervinsky and N. Volpin.

ITmie T1y60KMit HaJ BOAOIO,

HenonsuwkHO MOpe cIuT,

U ¢ 3a00T0if MpayHOI KOPMIITUK

Ha nemyto rnaap risaur.

Hu ctpyun! Hu nynoBenss!

Vxkac MepTBOM TULIMHBI.

Hax rpomanoii 0e3 ABIKCHBS,

Hu enuHoM HET BOJHEL
Llepsuncxuti

In this translation, the main motives of the work, laid down
by the author himself, are almost completely preserved. The text is also
static — the number of nouns, contained in the poem, is 12 words, which is
still the largest group of lexemes. The characteristics of the main images
also remain the same. Thus, the image of the sea in the translated poem,
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as in the original, contains the features of an animated being — «sleepingy,
«mutey.

The movement of the motif does not disappear either: the beginning,
characterized by a picture of calm and peacefulness, flows into the second
part of the poem, containing the motive of anxiety, fear. In the description
of the sea, the action «sleeps» is used, and in the second half, the definition
of «dead» appears, as in the original, referring to silence.

However, there are some differences between the texts. The poem
in this translation is quite emotional: Shervinsky includes in his translation
sentences with an exclamatory intonation: «Not a jet! Not a whiff!», which
enhances the drama of the situation and informs the reader about a different
mood of the sailor — impotent despair and annoyance, while Goethe uses
an even intonation. This is how the poem looks translated by N. Volpin:

Hpemmtot Boasl. HenBrxkumblii
CnoBHO CKOBaH Kpyrosop,

U ¢ tpeBoroii kopabempInuk
CMOTpHUT B CyMpauHbIi IPOCTOP.
Wnsb He crano BeTpa B Mupe?
MepTBeHHas TUIINHA.

Hwu onna B Oeckpaiineit mmpu
He menoxuercs BonHa.

This translator also managed to convey the content of the poem quite
closely. The text, as in the previous cases, is static — 10 nouns against
5 verbs. However, the list of motives is different. So, in this translation,
the motive of unfreedom appears — «bound», but the motive of open space —
«space» is preserved, which creates a contradiction. Among the new
motives, one can also identify the doubt that appeared with the question
«Or is there no wind in the world?» The question itself creates a sense
of globality, of some event that affected the whole world, whereas Volpin
designates the time of day, it is absent in the original text, when the action
takes place in the poem — the expanse is «gloomy», which means the sun
has already sunk below the horizon and night is falling; the reader can only
make a guess based on associations with the words «silence» and «sleep».

2. HEINRICH HEINE: A SEA OF MEMORIES
Heinrich Heine was also affected with the image of the sea:

Es ragt in’s Meer der Runenstein,

Da sitz’ ich mit meinen Traumen.

Es pfeift der Wind, die Mdven schreyn,
Die Wellen, die wandern und schaumen.
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Ich habe geliebt manch schones Kind
Und manchen guten Gesellen —

Wo sind sie hin? Es pfeift der Wind,
Es schdumen und wandern die Wellen

BricTymaer u3 MOps pyHIHUYECKHUI KaMeHb (CKaIHCTBIN YTEC)
S cixy Ha HEM B MEYTAHHUAX

Cauier Betep, KpudaT Yalku

W BosHBI OMy’>KIAIOT U TEHSTCA.

51 11061 MHOTO MPEKPACHBIX Yajl
U mHOTO XOpOoumx pedsar

Kyna onn nponanu? Cauiuer Berep,
[NensiTest u Oy>KAAIOT BOJIHBIL.

The poem combines the motifs of landscape and philosophical lyrics.
The first stanza contains a description of the view revealing the seashore,
stormy waves, restless seagulls circling in the air; also, the reader learns
from the hero that he is not just watching the landscape, but is dreaming
about something. The second stanza clarifies what the narrator is thinking
about while sitting on the cliff: he remembers old friends and lovers who
are no longer with him. This element gives rise to the motif of memory
in the poem: the hero indulges in memories of people who are no longer in
his life. In the future, this motive develops. In the text, the hero's question
sounds: «Where have they disappeared?» shows that he did not notice how
the friends, he is thinking about now, disappeared from his life. The runic
stone, or the cliff protruding from the sea, on which the lyrical hero is
sitting, is a symbol of these memories.

Literally translated, Runenstein means «runic stone». This was
a natural structure, a large vertically standing boulder, on which runic
writings were later carved by a man. Most of these stones are in Sweden.
Runic stones are an invaluable treasure for the history and culture
of the country: they speak about significant events for the one who put
the stone, contain the memory of historical figures, and sometimes are
dedicated to beliefs and myths. But most often the stones were erected
by relatives in memory of a deceased member of the family.

The poem is full of movement: the most common -category
of lexemes in this poem is a verb — 11 words. There is also a new category
of lexemes that is missing in the previous poem — pronouns: two «I»
and one «they». This indicates the personal nature of the writer's reflections,
and the subject is himself; events are covered from his point of view,
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and the reader's attention is directed to the emotions and feelings
of the author.

Although the sea is the common and central image in both
of the poems we have considered at the moment, their meaning
and intention, as we can observe, are completely different.

3. HEINRICH HEINE: THE SEA IS MY OLD FRIEND

The last work that we will analyze in this article is Heinrich Heine's
poem «The Big Sea in the glare of the day ...», published after the poet's
death.

Das Meer erstrahlt im Sonnenschein,
Als ob es golden wir.

Ihr Briider, wenn ich sterbe,
Versenkt mich in das Meer.

Hab immer das Meer so liebgehabt,
Es hat mit sanfter Flut

So oft mein Herz gekiihlet;

Wir waren einander gut.

Mope 3acBepkalo B Ty4ax COJHIA,
C1OBHO OHO OBUIO 30JI0THIM.

Bamr 6par, korna ympy,
IToxopoHuTe MeHs B MOpE.

S Bcerna Tak CHIIBHO JIOOMIT MOpe,
OHO HEXHOW BOJTHOU

Taxk gacTo oxnaxgano Mo€ cepue
Hawm Ob110 XOpOIIIO ¢ HUM BMECTE.

The poem can be attributed more to philosophical lyrics, since
the emotions of the lyrical hero are in the foreground, and the elements
of the description of nature are intended to convey his feelings towards
the sea. Here again the motif of death sounds, but in a different key than
before. The poet mentions death as the logical end of the life cycle
and implies that this will happen to him; the main thing here is the words
of the will: «bury me in the sea.» The author has a desire to reunite
with the sea after death, as if with an old friend with whom he shared his
sorrows and joys.

Bonbmoe mope B G1ecke nHs
CBepkaeT Ha MpoCTope.
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Koraa ympy 4, Bbl MeHs
IToxopoHute B MOpe.

S1 B 5TOM KU3HM TaK JIFOOUI
Berymmii Bax cBOOOTHBII

W oxnaxxnan cepiedyHbli IbLIT
Mopckoii BOJIHOH XO0JIOAHOM.

In the Russian version by S. Marshak, the word «golden» was
translated as «sparkling», which indicates its external property, a feature
of the landscape, while gold acts as a symbol of something valuable. Such
achange is not a mistake on the part of the translator, but part
of the meaning that Heine put into his work is lost. The translator also
changes the properties of the sea. Marshak replaces the definition
of «gentle» with the word «cold», thereby emphasizing its properties
as a natural object, an eclement of the landscape. At the same time,
the characteristic given by Heine, tenderness, disappears from his image.
The endowment of this object with human characteristics shows the poet's
attitude to the sea as an equal living being that is able to feel and perceive.

Conclusion

So, we have reviewed several poems by German poets
of the Romantic era — Heinrich Heine and Johann Wolfgang von Goethe,
as well as their Russian translations. Our goal was to find out how
the writers depicted the sea in their works and to trace how its original
image changed in the Russian version. We found out that the image
of the sea in the German romantic poets is associated with various motifs,
among which the motifs of death and the authors' personal experiences were
more common. Russian translators, despite some difficulties in translating
poems into Russian, were generally able to preserve and convey the main
and the most important motives that sound in the works.
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OBPA3 MOPS B IIEPEBOJIAX CTUXOTBOPEHUM
HEMEII KX ITIO3TOB-POMAHTHUKOB

Mapus Huxonaesna Banok
bakanaBp-Quioor, crenuanuct, MarHuTOropcKui
rocyAapCTBEHHBIN TeXHUYeCKUH yHuBepcuteT uM. I'. 1. Hocosa
455000, Poccus, r. Marautoropck, np. Jlenuna, 1. 38

Ceemnana Buxmopoeua Xapumonosea
KaHJU/IaT NeJarOTHYeCKNX HayK, JOLEHT Kadepbl S3bIKO3HAHUS
U IUTEpaTypoBeeHUs,, MarHUTOrOPCKUI TOCYIapCTBEHHBIN TEXHUUECKUM
yHuBepcureT uM. I'. 1I. Hocosa,
455000, Poccus, r. Marautoropck, np. Jlenuna, 1. 38

YauButenpHOe O0TaTcTBO 0O0pa30oB M MOTHBOB JapWT HaM HeEMeIKas
YauBuTenpHOE 0OTaTCTBO O0pa30B M MOTHBOB JapuUT HaM HEMeIKas
JIUTEpaTypa, Cpeir HUX Haubosee TIOOUMBIM M IMEHHO MTO3TUYHBIM BCETAa
OBLT U OcTaeTcsl 00pa3 MOps, KOTOPHIH SIBJISETCS CBOCOOPa3HBIM CHMBOJIAM
BJIOXHOBEHUS, BBICOKOM MEUTHI, Belb IMEHHO JIy4€3apHOCTh MOpS, CHHEBA
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€ro TIyOWHHBIX OTTEHKOB, CTaja OCHOBOW  TaJMTPhl  KPacok
JUIS MHOTOOOpasusi TOATHYECKMX Ipou3BeleHui. Pabora mnocsimeHa
UCCJIEJOBAaHHMIO TJIyOOKOro CHMBOJIMYECKOTO 3HAa4eHUs o0paza Mops
B n1o33un Bonbgranra gon ['ére u ['enpuxa ['eline, Benuuaiimmx JTUpUKOB
B MUPOBOH JMTEpaType, uepe3 NpU3My MEpeBOAOB HX IPOU3BEICHUI
Ha pycckuit s3b61K. OOpa3 Mops paccMaTpUBaeTCA Kak CHMBOJI M OKOHYAHHS,
u HOBOH km3HU. [l ['ére Mope cTaHOBUTCS Tpexae Bcero meradopoin
YEeJIOBEUECKOTO cymiecTBOoBaHUA. OOpa3 MoOps OKa3bIBacTCs CBA3aH
Y C MOTUBOM BOCIIOMHUHAHUM, MOTHUBOM HOCTajJbIMU U yTpaT. ['eiiHe
co3/aeT Takod 00pa3 MOps, KOTOPBIH CIY>KHT OTTOJIOCKOM €ro JHYHBIX
MEpSKUBAHUI U BHYTpEeHHEH OOpBHOBI, B JHPHKE 3TOTO HEMENKOTO MO3Ta
TaloKe OTPaXaeTcsd pOMaHTHYeCKas UAealu3alus Mops Kak o0Opasa,
C KOTOPBIM CBSI3aHBI U PEAJbHOCTh, M MeuTa. AHaIU3UpPYyIOTCcd B pabote
U Ipyrde CHMBOJHMYECKHE 3Ha4eHHs oOpa3za Mops, KOTOPBIH MO3TaMH
BOCIIPUMHUMACTCA U KaK UCTOYHUK BAOXHOBCHUA U YTCIICHUA U1 UCTIOBCKA.
B pabore mom4yepkuBaeTCs MBICIb, YTO MHOTHE PYCCKHE MOJThI-
NEPEBOAYMKN HAYUMHAJIM CBOKO COYUHUTCIIBCKYIO Kapbepy C HUMEHHO
cmepeBoJa IMPOU3BENCHUN OTUX BENMYAWIIMX JIUPUKOB, CTPEMSCH
3areyarieTh YHUKAIbHOE 3BYYaHHE U SMOIMOHAIBHYIO TTTyOUHY HX CTHXOB,

oOoraras pOCCHICKYIO MO3THIECKYIO TPaIUIIHIO.
Knrwouesvie cnosa: o0pa3 Mopsi, pOMaHTU3M, JIEKCEMa, MOTHB,
JIMPUKA, CHMBOJT
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MYTHOLOGICAL CONTEXT IN THREE NOVELS
ON «O» BY I. A. GONCHAROV

The article examines the mythological substratum that is present
inthe entire novel trilogy. The identification of the folklore
and mythological context gives a new understanding of the artistic
and ideological content of the novels. One of the connecting principles
of all three texts is the line of movement of the individual from the «hell»
of self-betrayal through the «purity» of the «sleepy kingdom»
to the «paradise» of enlightenment. After analyzing these novels, we saw
atrend in the development of the writer's mythological thinking.
In the «The Same Old Story» Goncharov not only refers to the European
tradition, but also creates the mythology of St. Petersburg. Novel
«Oblomovy, which occupies an adjacent position in the trilogy, displays the
features of world and Russian folklore. In the third and final novel
«The Precipice», the author focuses more on Slavic mythology, comparing
the characters with a wolf, a bird, a bear, and also includes the motif
of snake fighting in the plot.

Keywords: Goncharov, mythological realism, mythologeme,
archetype, folklore

Literary critic Y. M. Loshchits in his article «Imperfect Man» gives
the following definition of I. A. Goncharov's artistic method —
«mythological realism» [6, 169]. Indeed, in many of the author's works,
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there is an appeal to world and national mythologems. We will concentrate
on Goncharov's novel trilogy («The Same Old Story», «Oblomovy,
«The Precipice»), which absorbs a rich mythological layer that is of great
interest for our scientific research. The writer himself spoke about his
novels on «O» as something whole, inseparable: «... I see not three novels,
but one» [2, 72]. He expressed fears that his reader would not be able
to read between the lines, to see the connection that would not just show
this whole, but also «explain exactly what this whole says» [2, 72]. There
are already many works devoted to the study of this issue. Each
of the researchers interprets Goncharov's words differently. It seems to us
that «between the lines» we must discern that mythological beginning,
which is inseparably connected with the movement of the soul from «hell»
through «purgatory» to «paradise». Associations immediately arise
with Dante's «Divine Comedy», the name of the parts of which is reflected
in the names of Goncharov's characters: Aduev, Oblomov, Raisky!. Like
Dante, Goncharov is interested in the possibility of moving along
the «spiritual ladder» only within the framework of modern thinking [7, 126].
«The Same Old Story» (1847), the author shows how people lose
themselves and their moral values in an attempt to imitate the crowd,
and thereby make their way to «hell» («Infant beliefs are lost, and what
have I learned new, true?. Nothing: I found doubts, rumors, theories...
and from the truth even further than before ...» [5, 263]). Aduyev gradually
renounces himself, having known disappointment in his ideals, and turns
into Pyotr Ivanovich, his calculating and cold uncle. It is no coincidence
that Goncharov focuses our attention on the cold that permeates the whole
of St. Petersburg and its inhabitants, because in this way he manages
to mythologize this city and show how personality is forgotten in it, its
complete destruction, similar to how hell depersonalizes everyone
who enters there. Translated from ancient Greek, the name Pyotr means
«stoney, this explains both his coolness, and the indifference and cruelty
of the city itself to the fate of people. The first meeting of the uncle with his
nephew becomes in many ways indicative, since Pyotr Ivanovich
immediately maintains a distance with Alexander: «He was about to throw
himself on his uncle's neck, but the latter, shaking his tender, youthful hand
with a powerful hand, held him at some distance from himself, as if in order
to get enough of him, and more, it seems, in order to stop this impulse
and limit myself to a squeeze» [5, 34]. Aduyev, who has just arrived

'In the original there is a play on words with the surnames of the characters: the first part of the
surname of Aduev includes the word «ad» which means «hell». Oblomov's surname includes
the root «oblom», which means «circle» or «piece». Finally, the surname Raisky has the root
«rai», which means «paradise».
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from a village where the locals do not lose the «warmth of faithy,
the reception given by his uncle somewhat puzzles the character.
But, continuing to live in St. Petersburg, Alexander does not accept
the lifestyle of this soulless and «cold crowd», he himself becomes like
astone [1, 7]. Goncharov, drawing a modified hell in the image of St.
Petersburg, also cannot help but include in his novel the image of a demon
and the motif of diabolical temptation. The author gives the function
of the serpent of the tempter to Pyotr Aduyev, who forces the character to go
through trials, which as a result leads to the destruction of Alexander's
illusory ideas about love, talent, friendship and gradual transformation into
a product of the era.

The novel «Oblomov» (1859) occupies a borderline place
in the trilogy, so it is not surprising that the Russian life depicted
by Goncharov in this work can be compared with «purgatory». The author's
understanding of «purgatory» is a definition of «the intermediate position
of a living soul trying to climb up the spiritual ladder in its quest from hell
to paradise» [7, 126]. This is, in fact, an earthly paradise, which Oblomov
dreamed of as a constant immobile excess of earthly happiness («Yes,
the goal of all your running around, passions, wars, trade and politics is not
the manufacture of peace, not the pursuit of this ideal of a lost paradise?»
[3, 181]). Unlike Aduyev, Oblomov does not waste his moral potential, does
not betray his ideals, and therefore cannot be in the afterlife in any way.
But this character also did not deserve the entrance to paradise, because he
could not rush up to where Olga pulled him. As one of the researchers
of Goncharov’s creativity V. I. Miller said: «Oblomov deserved
not paradise, but the peace of purgatory, like the master
of M. A. Bulgakov» [7, 178]. Also Oblomovka itself, the native estate
of the main character embodies the features of an earthly paradise.
Goncharov puts not only the archaic meaning of the word «oblo» — circle
[6, 172] in the name of the village and in the surname of the character,
butalso the meaning of «piece». Despite all the blissfulness
and fabulousness of this place isolated from the rest of the world,
Oblomovka is a piece of a once full-fledged and comprehensive life,
a fragment of that very Garden of Eden. The image of Oblomovka gives
Goncharov ambivalence, which confirms his heavenly and infernal
beginnings: «No robberies, no murders, no terrible accidents happened
there; neither strong passions, nor brave enterprises worried themy;
«Everything is dead, only a variety of snoring rushes from all corners in all
tones and frets» [3, 102-111]. The author himself called his novel a «big
fairy tale», the core of which can really be considered the chapter dedicated
to Oblomovka, because there, out of the mouth of the main character's
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nanny, folk beliefs and legends about mystical creatures are fully conveyed,
stories about national and world heroes (Achilles, Ulysses, Dobrynya
Nikitich, Alyosha Popovich) are told. Indeed, the whole «Oblomov's
Dream» is permeated with national color, but also the features inherent
in the heroes of Slavic mythology are imprinted in the Oblomov himself.
For example, Oblomov, like Ilya Muromets, simply lay on the couch (stove)
for most of his life, but when they get a chance from above to change their
lifestyle, one uses it (after the healing of the elders, the hero performs feats),
and the other, despite all Olga's efforts, gives up and misses his chance.
Most of all, folklore traditions, of course, were reflected
in Goncharov's third novel — «The Precipice» (1869). But before moving on
to them, let's focus on the features of the image of the «author's Edeny.
In his novel, Goncharov focuses more not on the triumph of paradise,
but on «the possibility of an ordinary sinner who has passed through hell
and the purgatory of life's precipices to reach a blissful place» [7, 183].
Inthis case, not one, but three toposes are represented
in the «The Precipice»: hell, purgatory and paradise. The sins committed
by the main characters (Raisky, Vera, Tatiana Markovna) are
the embodiment of hell, and their sincere repentance for what they did
and their desire to embark on the path of truth symbolize purgatory.
The author does not give direct hints on the further salvation
and purification of their souls, so we can only guess whether these
characters went to paradise reinterpreted by Goncharov. But it seems to us
that their striving upward, even after a kind of fall, indicates their future
fate. In talking about «The Same Old Story», we considered St. Petersburg
as an infernal phenomenon, this is the place where Aduyev moves
and where, under the influence of the devil (uncle), he is tempted, losing
himself. Raisky, on the contrary, leaves this city, piled up with cold stones,
for his ancestral estate — Malinovka, staying in which seems to him an idyll
(«So there is an idyll!» [4, 143]). It is there that he manages to find a real
family and a real himself. Raisky justifies his surname only when he goes
through all the temptations and struggles with himself, and despite the fact
that in the process of his elevation he falls into a precipice, he still continues
his spiritual path. What cannot be said about Mark Volokhov, who
in the novel correlates with such an animal as: a wolf. But he can also
be compared with the Volkh Vseslavich, because in him, as in Mark, two
principles coexist: human and animal («You are all animals, ... he is a wolf»
[4, 537]). In fact, the Volkh is a werewolf, because he was born from the
union of a woman and a snake [1, 4]). In Mark, this werewolf essence is
also well manifested: he, as a follower of the evil spirit, is a denial of all that
is bright and divine (the character is a nihilist who treats love
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consumeristically, for him it is exclusively the receipt of sensual pleasures).
Mark's place of residence is also related to the snake: a river, islands
on the Volga, a precipice (the snake lives in a river, lake, in a cave), and the
motif of the tempter snake, snake fighting. The characters of the folklore
plot are Volkhov and Tushin, whom Vera compares to a «Russian, honest,
intelligent bear» [4, 537]. The duel takes place because Mark encroaches
on the whole of Russia, on its Faith!, Tushin, like the Russian snake
wrestlers Ivan Tsarevich and Dobrynya Nikitich, wins. Moreover, it is
interesting that the fight takes place «in the den of the snake»:
in the precipice, at its very bottom. There is an animal incarnation in Vera: it
is compared to both a snake and a bird («glides like a snake down from
a precipice»; «like a bird ... just fell off a precipice into the bushes» [3, 430-
533]. In general, a bird in world symbolism is associated with the soul
ofaperson, «a bird is closer to heaven, to angels» [1, 6]. It is
no coincidence that when the spiritual displaces everything base and mean
in her consciousness, she turns from a bird of prey into a bird of paradise.
So Tatiana Markovna compares her voice «with the singing of a bird
of paradise» [4, 660].

So, the idea that three states of the other world: hell, purgatory
and paradise are completely equivalent to the state of the soul
of the characters runs through the entire narrative of the trilogy. The author
shows the spiritual growth from Ad-uyev (Hell-uyev) through Oblomov
to Rai-sky (Paradis-ky). The main character of «The Precipice» took
the traits of both Alexander and Ilya: he also makes mistakes and falls, goes
astray, but unlike others, he finds the path of truth, strives for it,
and eventually finds himself. The folklore and mythological context also
manifests itself in the topases: Petersburg, Oblomovka, Malinovka,
in comparisons of characters with animals: bear, wolf, with heroes: Ilya
Muromets and Dobrynya Nikitich, in motifs: temptation by a snake, snake
fighting. Identifying mythologems in the texts, we found that Goncharov
was gradually moving away from world mythology, focusing his attention
on national traditions.
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B cratbe  paccmarpuBaeTcs — Mudonorumdeckuid - cyOcrpar,
NPUCYTCTBYIOIIMA  BO  BCE  HOBOM  TPWIOTHM,  aHAJIU3HPYIOTCS
MU]oOIIOTHYECKHE TOATEKCTHl Bcex Tpex pomanoB M. A. Tonuaposa.
BersBienue (GonbKIOpHOrO W MH(OJOrMYECKOr0 KOHTEKCTa JaeT HOBOE
MOHNMAaHHUE XYTOXECTBEHHOTO M HACOJIOTHYECKOTO COICPKaHMS POMaHOB
U. A. TorgapoBa. OgHUM H3 CBS3YIOIIHUX MPHUHIHIIOB BCEX TPEX TEKCTOB
SBISIETCSL JIMHWS JBIDKCHUS HWHIWBHAA OT «axa» camMooOMaHa uepes
«YHCTOTY» «COHHOTO LIApCTBa» K «paro» mpocseTieHus. [Ipoanann3uposas
POMaHBI, MBI YBUAEIH TCHACHIUIO Pa3BUTHA MU(OIOTHIECKOTO MBIIIICHHS
mucarensa. B «OObikHOBeHHOW wmctopum» WM. A. ToH4apoB HE TOIBKO
omupaeTcs Ha EBPONEHCKYI0 TpaJulUio, HO U co31aeT MH(OIOTHIO
[erepOypra. Poman «OOGIOMOB», 3aHMMAIOUIMH CMEXHYIO IO3HLHIO
B TPWJIOTHH, OTOOpa)kaeT 4YepTbl MHPOBOTO H PYyCcCcKOro (hoibKiopa.
B TperbeM U 3akmounTenbHOM pomaHe «OOpBIB» - aBTOop  Oouiblie
aKIEHTHPYEeT BHHMaHHE Ha CJAaBIHCKOW MHUQOJIOTHH, CpaBHUBAs
MEpCOHAXEH C BOJIKOM, NTHUIICH, MEIBEAEM, a TAaKKe BKIIOYAET B CIOXKET
MOTHUB OOpPBOBI 3MEH.

Keywords: ToHdapoB, MU(OIOTHYECCKHIA peannu3M, MH(OIOreMa,
apxeTw, (HOIBKIOP
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THE IMAGE OF VENICE IN RUSSIAN POETRY
OF THE 19" CENTURY

Abstract

This article examines the features of the image of Venice
in the Russian poetry of the 19" century, based on the work of romantic
poets and realist poets. The purpose of the article is to identify the specifics
of the individual author's interpretation of the image of the city
in comparison with its interpretation in the European classics. The article is
based on the material of the poems «Venetian Night», «To Italy», «Venice»
(M. Lermontov), «Venice» (F. Tyutchev), «A Night in Venice»
and «Venice» (P. Vyazemsky), and an excerpt from the novel «Eugene
Onegin» (A. Pushkin).

Keywords: Venice, Russian poetry, romanticism, realism, the image
of the city

Introduction. (Statement of the problem). An important part
of the article is the creative dialogue of Russian poets of the first and second
half of the 19" century in the context of the «Venetian» text. The poems
of the first half of the century are very different from the poems
of the second half of the century, which is the problem of creative
communication.
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(Analysis of the literature). In this article, scientific articles
of philologists were analyzed, including the scientific dissertation
of N. Mednis. These works contain detailed analyses of the «Venetian» texts
we need, information about the poets, as well as the images they use.

(Purpose of the article). The purpose of the article is to identify
the main images and symbols characteristic of the image of Venice
in the poetry of the 19™ century. It is important to trace how the attitude
towards the city changed throughout the 19" century.

1. Venice in the image of the ancestor of the Russian
«Venetiana». Cultural ties between Russia and Italy have a long history,
manifested in the visual arts, theater, music, architecture and literature. Italy
has always attracted the attention of Russian poets and writers, which is
explained by the unique artistic heritage of the country. The Italian theme
has organically entered the works of Russian creators of the 19" century.

The image of Venice has become a popular Italian image in Russian
poetry. It is worth noting that the first Russian Venetian texts were created
without empirical reference to the locality. Poets who created the romantic
image of the city on the water had never seen it, and therefore
at the beginning of the 19" century Venice appeared in Russian poetry
as a kind of romantic ideal. The first «Venetian» Russian text is considered
to be 1. Kozlov's fantasy «The Venetian Night» (1825).

The first Venetian Russian text is considered to be 1. Kozlov's fantasy
«The Venetian Night» (1825). In creating the image of the legendary city,
the Russian poet was greatly influenced by J. G. Byron, or rather his «Ode
to Venice» and the fourth canto of «Childe Harold's Pilgrimage» [3, 57].
In the poem «To Italy» (1825), I. Kozlov points out as his forerunner not
only Byron, but also other «ghosts» of world culture:

Tam Bajron pel; tam brodit mezh grobami
Ten' groznaya svobody dnej bylyh;

Tam v tishine kak budto slyshny stony
Plenitel'noj, nevinnoj Dezdemony.

I. Kozlov presents the image of Venice as the «queen of the sea
waves» [9, 13]. Romantic images of the moon and a water mirror, which
later became popular in the image of Venice, are already indicated in this
poem: «tiho Brenta protekala, / serebrimaya lunoj», «otrazhen volnoj
ognistoj / blesk prozrachnyh oblakov» [1, 22].

The plot of the poem is quite typical of romanticism. Under
the influence of the beauties of nature, sweet sounds of music, against
the background of universal fun, the lyrical heroine, gloomy and tormented
by longing, leaving the «feast of the night», falls into a different reality.
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She «snitsya divnyj mir», illuminated by the «lyubovnym svetom luny»
The finale of the poem is not so rosy. In it, «yasnyj svod odelsya mgloyu» /
t'ma vnezapnaya strashna». Like a dream or a memory, the shadow
of the deceased poet appears to her:

<...> unylo molodaya

Ten' znakomaya sidit,

Podle arfa zolotaya,

Mech pod fakelom blestit [1, 22].

The poet considers musicality to be the main feature of the legendary
city. Numerous epithets («tomnyj ropot», «chut' drobimyya volny»,
«nezhnaya barkarola», «arfa zolotaya», and ect.)) and metaphors
(«pomerancev, mirtov shepot», «more burnoe revyot») create the illusion
of a «soundingy city [1, 22].

Sound recording plays an equally important role in the poem.
Musical fantasy is supported by alliteration and assonance. In all stanzas,
the sound of P is repeated, as well as N, L and M in combination with other
consonants, which resembles the sounds of murmuring water [2, 88].

It should be noted that when writing the «Venetian Night» the poet
was ill and blind, and therefore the chances of seeing Venice with his own
eyes were minimal. It is all the more paradoxical that the description
of the city is dominated by silver, «fiery», gold, green, emerald, azure
colors. The poet, as if in reality, sees both «the shine of transparent clouds»,
and how «sparks splashy», and «the sword glitters under the torchy.

In the poem «To Italy» (1825) Venice appears to be a small part
of the vast Italian world that the poet is in love with. The familiar images
used earlier in the «Venetian Night» reappear: the queen of the sea waves,
the sound of octaves, Brenta, the feast, the moon. The image
of the «Venetian mirror» also reappears, but its reflecting function remains
beyond the boundaries of the text [3, p. 98]: «pod rizoyu nochnoyu / zaliv
gorit, oserebren lunoyu». The lyrical hero understands that he will never see
Italy («Ty ne byla, ne budesh' mnoyu zrima»), and therefore can only
imagine it, see it in a dream, wish to see it after death.

According to L. V. Losev, in the Venetian poetry of 1. Kozlov, one
can find only «conventional signs of Italy, known since the time of Goethe's
Minion ...» [3, 130]. It is impossible to fully agree with this opinion.
Conventionality in the image of the city was inevitable. As mentioned
above, during the writing of the Venetian texts, the poet was seriously ill, he
could only imagine distant lands, see them through the eyes of friends.
Therefore, the images that would later become patterns [5, 140] were
inspired and expressed by I. Kozlov. Painted with «utopian motifs, they
were contrasted with gray reality» [1, 25].
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2. The image of Venice created by the romantic poets. Following
the example of I. Kozlov, many poets turned to the image of the «legendary
city on the water» [3, 44].

The image of Venice is given in the first chapter of the novel
«Eugene Onegin». Like 1. Kozlov, A. Pushkin hears «the melody
of the Torquat octavesy», «floating in a mysterious gondolay, admires
the Brenta. Pushkin's romantic plot often develops against the backdrop
of the Venetian night: «Nochej Italii zlatoj / YA negoj naslazhus' na vole».
However, the poet introduces other geographical and cultural signs
associated with Italy into his work: the sound of the waves of the Adriatic
Sea, images of Apollo, the patron saint of the arts, and the poet Petrarch.
Like the lyrical hero of 1. Kozlov, the hero of «Eugene Oneginy is inspired
by Byron's poetry (see references to the fourth canto of «Childe Harold's
Pilgrimage» and to «Ode to Venice»). Russian poet A. Pushkin also refers
to the image of Venice in the unfinished verse fragment «The night is quiet,
in the heavenly field ...», thanks to which the image of Vesper enters
the Russian Venice (from now on it will become the «star sign of Venice»
and a significant code of the Venetian text of Russian lyrics [3, 100]).

M. Lermontov in the poem «Venice» creates the appearance
of the city and conveys its sound. «Nochi ston» «edva shumit pod veslami
gondoly / i povtoryaet zvuki barkaroly». The lyrical hero hears «pesn'
i<...> gitary zvon!». The traditional images of lovers sailing in a gondola
to the music of a barcarole are complemented by a mention of the «crafty
chichibey» (the gentleman accompanying the lady). There is an echo
of another reality — the lyrical hero «chudyatsya» «serdca tyomnye
mechtan'yay [3, 100].

3. The image of Venice in the lyrics of poets of the second half
of the 19™ century. Another archetypal plot is connected with the motif
of love and death in the Russian poetic Venice, a plot based on the traditions
of the cultural life of the legendary city. We are talking about the annual
betrothal of the Doge to the Adriatic as a sign of love and loyalty. This
amazing rite can be found in F. Tyutchev's «Venice» and in P. Vyazemsky's
«Nights in Venice». F. Tyutchev was the first to address this topic.
In addition to the beauty and symbolism of this ritual, the poet emphasizes
its other side. In the last stanza of the poem, eschatological motifs appear,
foreshadowing the death of the city in the depths of the waters:

Eti kol'ca obruchen'ya,
Eti kol'ca stali zven'ya
Tyazhkoj cepi nakonec!.. [3, 173]
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Although the episode of the betrothal of F. Tyutchev acts as a symbol
of the affirmation of life and power, associations with the tragic fate of St.
Petersburg and other great cities arise in the text, namely, the motif
of hopelessness, which was previously almost not found in Russian Venice.

The theme of Venice’s unfreedom is also raised by P. Vyazemsky
in the poems «A Night in Venice» and «Venice» [4, 16]. Despite the beauty
and strangeness of the city, as P. Vyazemsky describes it, the city is not free:

No odno zdes' sporit rezko
S krasotoyu zdeshnih mest:
Nalozhil lihoj tedesko

Na Veneciyu arrest. [3, 44]

The unenviable fate of Venice is represented in the image
of the Venetian winged lion, which now sits on a chain: «Tut pyatoj
Gorshkovskij davit / Cep'yu skovannogo 1'va». However, the chained lion
also scares its oppressor: «On i skovannyj satrapu / Strashen. Vsyo v ispuge
zhdet: / Ne podymet li on lapu? / Grivoj grozno I' ne tryahnet?»
P. Vyazemsky also refers to the plot of the doge's betrothal to Venice.
However, now this conflict is connected with the motif of the withering
of the city: «Krasavicy, nyne pechal'noj, / Ne vspyhnet vostorgom lico; /
Zavetnyj zalog obruchal'nyj, / Davno raspayalos' kol'co». P. Vyazemsky's
traditional image of singing and sounding Venice is contrasted
with a gloomy picture: a lion «perezhil vek svoj velikij», «umolkli i gromy
i kliki!», «zabyty oktavy Torkvato, umolknul narodnyj napev», «gondola
skol'zit molchalivo», palaty «iz mraka <...> gordelivo, curovo i molcha
glyadyaty.

Conclusion. The Russian poetry of the first half of the 19" century
was characterized by the typologization of the image of Venice. Despite
the fact that 1. Kozlov, A. Pushkin, M. Lermontov were not lucky enough
to see the Italian city, it seemed to the poets an ideal topos. In the literature
of the second half of the 19" century, the attitude of artists to Venice is
changing. F. Tyutchev and P. Vyazemsky introduce motifs and images into
their poems that are characteristic not only of Italy, «where the appearance
of each architectural ensemble, square, palace has acquired immutability
and completeness, resisting the reality of the outside world with the static
of eternity» [15, p.196], but also of the country with its problems
and contradictions.
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OBPA3 BEHELIMH B PYCCKOM IMOJ3UHU XIX BEKA
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Bakanasp-¢umonor, cnennanuct, MarHUTOroOpcKuit
rocyIapCTBEHHBIN TexHnueckui yHuBepeuteT uM. I. 1. Hocosa
455000, Poccus, r. Marauroropck, np. Jlenuna, 1. 38

Onvea FOpvesna Konecnuxoga
Kannunar ¢punonormyeckux HayK, JOLEHT Kaeapsl SI3bIKO3HAHNS
U IUTEpaTypoBeAcHUs, MarHUTOrOpCKUi roCy1apCTBEHHbII TEXHUUECKUI
yHusepcureT uMm. I. K. Hocoga,
455000, Poccus, r. Marauroropck, nip. Jlenuna, 1. 38

B cratbe wuccneayroTcs YHUKaIbHBIE AacMeKThl MPeICTaBICHU
Beneunn B TBOpuecTBe pycckux mo3ToB XIX Beka, OCHOBHOE BHUMAaHHE
aKIEHTHPYeTCI  HAa  OCOOGHHOCTSAX  aBTOPCKUX  HHTEpHpETaluni,
PacCCMOTpPEHHBIX B KOHTEKCTE POMAHTH3Ma W peaim3ma. BeHermums Kak
TOPOJICKOH CHUMBOJ CTaHOBHMTCS MHOT'OIPAaHHBIM OOBEKTOM MO3THYCCKOTO
OCMBICIICHHS, KaXKIBIH MOA3T, oOparasch kK o0pa3y BeHemnwu, mpuBHOCUT
BEro OIMHCAHUU B CBOMX IPOM3BEICHHUIX OCOOBIC AMOIHOHAILHBIC
u punocopckre OTTeHKH. PaboTta nemuTcs Ha HECKOJIBKO pas3ziesioB,
B KOTOPBIX ~ pacCMaTpUBAIOTCA CTUXOTBOPEHHUS PAa3IUYHBIX  aBTOPOB:
. 1. Ko3noBa (mpoaHanu3upOBaHBl CTUXOTBOPeHHS «BeHennaHckas HOYb,
«K Hramum»), M. 0. JlepmoHTOBa (M3y4eHO Ipou3BeneHue «BeHeuus»),
®. U. TroryeBa (OCHOBHOC BHHUMaHHE C(HOKYCHPOBAHO Ha TEKCTE
«Benemms»), II. A. Bssemckoro (uccrnemoBansl «Hous B Benermm»
u «Benenmsi») w OTpIBOK W3 poMaHa B cruxax «EBrenmit OHETHH»
A. C. IlyukuHa.

Lenb cTaThu 3aKiOYaeTCs B BEBIBICHHUH TOTO, KaK OCOOCHHOCTH
JIMYHOTO BOCTIPHUSITHS MO3TaMK ropoja Beneruu GopMupyroT obpas 3Toro
ropoja B TO33UM M KaK O3TOT 00pa3 COOTHOCUTCS C TPaJULUSIMU
€BpOIEeHCKON  JuTepaTypel. B mpoliecce  aHanm3a  BBIOPaHHBIX
MIPOU3BEICHUH, BBISIBILTIOTCS OCOOCHHOCTH B3aMMOACWCTBUS €BPOIEHCKON
U PYCCKOW KyNBTYp, BBIABISIETCS pONb oOpa3a Benemwum B pycckoi
XyJnoxxecTBeHHOM Mbiciiu XIX Beka.

Knirouegwie cnosa: Benenysi, pycckas od33usi, POMAaHTH3M, PEaTU3M,
o0pa3 ropoaa.

Jas nurnpoBanus: Veseleva A. O., Kolesnikova O. Y. The Image
of Venice in Russian poetry of the 19% century // Libri Magistri. 2025. Ne 2
(32). C. 46-52.
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SA3BIKOBAS U BU3YAJIBHASA KOMMYHHUKALNUA
B MEJUAIIOJIE IBYX KYJIbTYP

B craTtbe aHaMU3UPYIOTCA MPOLIECCH «BU3YalbHOTO MMOBOPOTA», POJIb
MenuanHporpagukn W JMHTBUCTHYECKOH HWIpel B (DOPMHPOBAHUHU
OOIIECTBEHHOT0  MHEHHs,  OTMeYaeTcs  3HAauYMMOCTh  aJanTaluu
MenuadopMaToB K COBPEMEHHBIM YCIIOBHSM 32 CUYET HCIOJIb30BAHUS
MHTEPAKTUBHBIX JJIEMEHTOB W BHU3yalH3allMd MHaHHBIX. lIpeamerom
HCCIICIOBAaHMS BBICTYNACT B3aMMOJIEHCTBHE S3BIKOBBIX W BH3YalbHBIX
HHCTPYMEHTOB B Menmaauckypce perumoHanbHeix CMU BamkxopTocTtana
n Kazaxcrana. OOBEKTOM HCCIEIOBAaHUSA BBICTYIIAET MEIUAIoNe JIBYX
KyJbTYyp, IPEAMETOM — B3aUMOJICHCTBUE S3BIKOBBIX U BU3yallbHBIX CPEICTB
KOMMYHUKalMi. B kadecTBe Marepuana paccMaTpUBAIOTCA TEKCTHI
pernonanpHbix CMMU bamkoprocrana u Kazaxcrana. Llens pabGoter —
BBIIBUTH CHENU(HKY HCIIOIb30BAHNUS JIMHTBUCTUYECKHX M BH3YaJIbHBIX
CTpaTeruii B O3TUX PpErHoHax, a TaKkKe ONpPENeNUTb HX BIHUSIHUE
Ha (opMHpOBaHHE OOLIECTBEHHOIO MHEHHUSI M KYJIbTYPHOH WJIEHTUYHOCTH.
AKTyalnbHOCTh HCCIEIOBaHUS OOYCIOBJIEHA TIO00ATbHBIMU TEHACHIUSIMU
«BH3YabHOTO TOBOPOTa» B MEMA, YCHICHHEM POJH MYyJIbTUMOJATBHBIX
¢dopmaToB (mrorpadukm, HWHTEPAKTUBHBIX JJIEMEHTOB)
1 HEOOXOMMOCTBIO U3Y4YEHUS pErMOHANIbHBIX ocobeHHOCTeH
Meananorpebienus. JlaHHoe ncciegoBaHne (OKyCHPYeTCsl Ha JOKAIbHBIX
CMU, rae s3pIK0BOE M KYJIBTYPHOE MHOT000pa3ue UrpaeT KIIFYEBYIO0 pOJb
B KOMMyHHUKanuu. HoBU3HA HcCIEOBAHUS 3aKIIOUAETCSd B KOMIUIEKCHOM

! TasermuHoBa Ailiryns PumoBHa, MarucTpanT kKaeaphl TEOPETHUECKOH M MpUKIAAHOM
JIMHTBUCTHKY, EBpasniickuii HanuonanbHbeli yHuBepcuteT um. JI. H. I'ymunésa, r. Acrawa,
Kasaxcran.
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aHalM3e MeIUacTpaTeruii JABYX KyJIbTypHO OJIM3KHX, HO ITOJMTHYECKH
Pa3IMYHBIX PErHOHOB, YTO IIO3BOJIAET BBIABUTH OOIIME TEHICHIMU
U YHHKaIbHBIE 0coOeHHOCTH. [IpakTHueckas 3HAYMMOCTh PabOThHI CBsI3aHA
C BO3MOXXHOCTBIO TIPUMEHEHHsI BBIBOIOB IIPH pa3paboTke MeauacTpareruit
JUIL  MYJbTUKYJIBTYPHBIX ayIMTOPHUH, a Takke B 00pa30BaTEIbHBIX
nporpaMmmax TSt KYPHAINCTOB " CIICIIHATIICTOB
[0 MEIMAKOMMYHHKALUAM. Pe3ynbraTel HMCCIENOBaHUS IEMOHCTPHPYIOT,
gyro 3¢ dexkTuBHas MEAMAKOMMYHHKAIlMI B pErHOHaXx ¢ OoraTeiM
KyJNbTYypHBIM HaclieneM TpeOyeT OajlaHca MeXIy TII00aTbHBIMU TPEHIaMHU
U JIOKAIBHOW CHENU(UKOH, YTO OTKPHIBACT HOBBIC IEPCIEKTUBBI JUIS
W3Y4CHHUS MeIa B yCIOBUSX INIO0ATN3ALUH.

KiarwueBble cioBa: MeauaumHdorpaduka, s3bIKOBas — Urpa,
pernonaneHele  CMU, wmenmanuckype, unporpaduka, bamkoprocras,
Kazaxcran

BBenenne. B coBpeMEHHOM MEIMANpPOCTPAHCTBE KOHKYPEHIIUS
3a BHUMaHHE ayJUTOPUU CTPEMHTENbHO YCWJIMBACTCS M3-3a YBEIMUYCHUS
KoMyecTBa MH(GOPMANMOHHBIX IIATGOPM, pPACHPOCTPAHEHHS OHJIAMH-
W3MaHUH W pocTa OO0BEMOB TEHEPHUPYEMOTO KOHTEHTa. JTO OCOOEHHO
3ameTHO B cpepe CMI pernoHoB, KOTOPHIE BHIHYKACHBI OJHOBPEMEHHO
OOpOThCST 32 AyIWTOPHIO KaK C MECTHBIMH H3IAaHUSIMH, Tak M ¢ Ooiee
KPYHNHBIMH WM MHPOBBIMH MEIHa, KOTOpBIC OOJNAAaloT 3HAYUTEIbHBIMHU
pecypcaMu W OONBIIMMH  OXBaTaMU MOTCHIMAIBHON  ayAUTOPHH.
B ycnoBuAX Takoro AaBiCHHS KIIOYEBBIM HHCTPYMEHTOM, MOMOTAIOIINM
CMU ocraBathCs KOHKYPEHTOCIIOCOOHBIMH, CTajl0 OJHOBPEMEHHOE
HCTIONB30BaHUE BepOATBHBIX M HEBEPOAJIBHBIX CPEJICTB KOMMYHHKAIIUU.
D70 faeT BO3MOXKHOCTh 3 QEKTUBHO NepeaaBaTh HHPOPMAIHIO, YCHIIUBATD
SMOIIMOHAIILHOE BO3JEHCTBHE HAa ayJWTOPUIO M BBLIENAThCS Ha (OHE
MHOXKECTBa JPYTMX MCTOYHHKOB KOHTeHTa. Kpome Toro, ycmex Bcé wamie
3aBUCHT OT YMEHHUs aJalTHpOBaThcs K HOBBIM (opmaraM I0Jadu
nHpopManmy, K KOTOPHIM OTHOCSTCS, HalpuMmep, MYJIbTUMEINIHHbIE
MaTepualibl, WHTEPAKTUBHBIE OJIEMEHTHl W BH3yalH3alus JaHHbIX,
JIeTIaloIINe TIPoLecC B3aUMO/ICHCTBHS ¢ ayAUTOpHEl Gojtee pazHOOOpa3HBIM
W yBIEKaTeNbHBIM. B  cpencrBax MaccoBod  MH(pOpMamuM  yxXe
HA MPOTSDKEHWM  HECKOJBKUX  JECATHICTHH  MPOUCXOMUT  MPOIECC
MacITabHOTO «BU3YaJFHOTO / HKOHHMYECKOTO MMOBOPOTA», KOTOPBIA Takke
Ha3pIBalOT  «MaccMmenuitHBIM»  [4, 91].  IlosTomMy  BepOanmbHBIE
1 HeBepOaJIbHbIE WHCTPYMEHTHI OTKPBIBAIOT YHHKAJIbHBIE BO3MOXXKHOCTH
Uit paboTHUKOB B cdepe onnmaitH-CMMU. [lewarHble u3naHusi Takxke He
000méNn CTOPOHOW BHU3YaIbHBIM IMOBOPOT: YK€ HECKOJIBKO AECATHICTHH
aKTHBHO HCIOJIB3YIOTCSl Pa3iM4Hble TI'paUuecKue 3IJIEMEHTHI, KOTOpbIC
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COINPOBOXKIAIOT CTaTbH. [ OBOpST O JIMHTBUCTUYECKHX OCOOEHHOCTSAX
COBPEMEHHBIX TEKCTOB, aBTOPHI BCE OOJIbIIE MPHOETAIOT K MCIOIb30BaHUIO
Pa3JIMYHBIX CPEACTB BBIPA3UTEIBHOCTH, OCOOCHHO K SI3BIKOBOM WIpe, IUis
MOBBIIIEHHUS] UHTEpPECa CO CTOPOHBI ay AUTOPHUH.

B mocnenHue roasl B TyMaHUTapHBIX HayKaX 3aMETHO YCHIIMIICS
HHTEpeC K MyONMYHOM KOMMYHMKAalM{, 4YTO CBS3aHO HE TOJIBKO
C BHYTPEHHUMU 3ampocamu JMHTBACTHYIECKON HayKH,
HO ¥ C TIOTPEOHOCTBI0 B CO3JaHMM METOJOB aHaNM3a MEIUATECKCTOB
JUISL OTCIICKMBAHUSA PA3IMIHBIX TEHACHLIUH B OOIIECTBCHHOM CO3HAHUHU
[5,610]. HccnemoBanust B  00JacCTH  B3aWMOJEWCTBHSA  SI3BIKOBBIX
U BU3YallbHBIX CPEICTB KOMMYHHKAIlMM B MeAWa MOIYYWIN pPa3BUTHE
B IIOCIIEITHUE  HECKOJbKO  JecsaTwieTudd. Psg  ydeHsix  (Hampumep,
C. 1. Cumaxosa, . H. JlalikoBa 1 1p.) M3y4aroT NPOLECCHl BU3yaJIbHOTO
IIOBOPOTA M €ro BIMSHHME Ha MEIUAJHUCKypC, B TOM YHCJE HCIOJIb30BAHUE
nHdorpaduKy ¥ JIMHIBUCTUYECKOW Wrphl Juisi  ycwiieHus dddekra
coobmerna. OpHAaKo, HECMOTpS Ha 3HAUUTENBHBIH BKIaA YYEHBIX
B M3yuU€HHE MEIUATeKCTOB U BU3YaJbHON KOMMYHHUKAIUM, CYIIECTBYIOT
HEKOTOphIe TPOOENBl B aHAIHM3EC MeauacTpareruid pernoHanbHEIx CMU
C y4eTOM HX KYJbTYPHBIX M S3BIKOBBIX ocoOeHHOcTeil. IloTpeOHOCTB
B MICCJIEAOBAHUH 3TOTO B3aMMOJECHCTBHS OCOOCHHO YCHIIMIIACh B MOCJIEAHUE
TOABI B KOHTEKCTE INIO0ATM3alUK U C YIETOM YHHKAJIBHBIX OCOOCHHOCTEH
JAHHBIX PETHOHOB.

VccrnenoBanne B3aMMOACHCTBHS BEpOATBHBIX M HEBEpOaTbHBIX
CPEICTB MO3BOJUT MPOAHATU3UPOBATh, KaK 3TH KOMIIOHEHTHI JIOTIOJHSIOT
W YCWJIMBAIOT JPYT Jpyra Juist 6oniee 3 QekTUBHOI nepenadn HHHOPMAIHH.
CoueraHne 3TUX CpEACTB YCHWIMBAaeT KOMMYHHKAaTHBHOE BO3JEHCTBUE,
co31aBasi KOMIUIEKCHBIE MYJNbTUMOMAIbHBIE COOOIIEHHsS, YTO OCOOEHHO
BaXXHO B YCJIOBHSIX HH()OPMAIIOHHON HACBIIIEHHOCTH. VI3ydeHne TaHHOTO
B3aUMOJICHCTBUS TO3BOJISIET TIIy0)Ke IMOHATH MEXaHU3MbI (HPOPMHPOBAHUS
MEIUUHBIX TOCTaHMH W BoCHpwATHS wX aymuropued. IlomoOGHOe
B3aumozeiicTBue B bamkoprocrane n Kazaxcrane oTpakaeT pernoHaJbHYIO
UICHTUYHOCTh. B TakuX KyJbTypHO OOraThiX peTrHOHAaX, KakK 3TH, CPEACTBA
MaccoBoil mHQopManuy MCTONB3YIOT BepOalbHbIM S3bIK U HEBepOaIbHbBIE
cpeacTBa Uil Tepedadd  COOOINEHMH, KOTOpBIE HAaXOIAT OTKIIHMK
y ayIWTOpUH W3 pa3HBIX cloeB obmecTtBa. JlaHHOe HampaBieHHE
HCCIICIOBAHMS MPEIOCTABIAET YHUKATBHYIO BO3MOKHOCTh M3YYHUTh MEIHa-
CTpaTeruyl B PETHOHAX, T/I€ S3BIKOBBIE U KyJIbTypHBIE 0COOCHHOCTH BIIUSIOT
Ha KoMMyHHKanuio. OOjamasi YHUKanbHOW WCTOpHEH U  SI3BIKOBBIMHU
XapaKTepUCTHKAMH, 3TH PETHOHBI MPEICTABIIAIOT HATIISAHBIA IPIMEp TOTO,
kak CMMU wucnons3yor BepOanbHBIE W HeBepOaTbHBIE HMHCTPYMEHTHI
JUISL BO3AEHCTBUSL  HAa  ayIUTOPHIO.  AKTYJIbHOCTh  Takoro  THIA
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UCCIIEIOBAaHMSI TakXe OOYCIIOBIMBAETCS  «3HAYMMOCTHIO  MPOOJIEMBI
B3aMMOCBSI3M SI3bIKa U KYyJBTYpBl, a TaKK€ Ba)XKHOCTBIO PAcCMOTPEHHUS
SI3BIKOBOM CEMAHTHUKHU C KOTHUTHBHBIX MTO3HIHI [6, 4].

S3pIkOBas ~ KOMMYHHKAIMs  SIBJIS€TCS ~ OCHOBOIl  mepenauu
nHdopmanmu B Menua. Ecnu Oparb B mpuMep perMoHaibHBIE HM3JaHMS,
To B bamkoprocrane n Kazaxcrane, rie cocymecTByIOT HECKOIBKO SI3bIKOB
(Brirouas OGAamKUPCKUHN, Ka3aXCKUH W PYCCKHUil), BEIOOp sI3BIKA 3a9acTyIO
00yCIIOBIICH IEJIEBOM ayIUTOpHEH W MOJIUTHKON Macc-menma. Hampumep,
B PETMOHAIBHBIX HOBOCTSAX HCHONB3YETCSl PYCCKHMH S3BIK AJSI IIUPOKOM
ayAWTOpWH, TOTAa  KaKk  HAaNWOHAJIbHBIE  SI3BIKK  NPUMEHSIOTCA
JUISL COXpAaHEHUsI KyJbTYpHOH WACHTHYHOCTH. Cpeau ApYrHX IpHUEMOB
B s3p1ke CMMU ABYX perHOHOB MOKHO BBIJICNIUTH CIEIYIOIIHE:

Hcnonv3zoeanue HAYUOHATNLHBIX €106 U KYJIbMYPHBLIX K0008
BkitoueHre HallMOHAIBHBIX AJIEMEHTOB B TEKCT, TAKUX KaK Ha3BaHMs OJIOI,
MY3BIKQJIbHBIX MHCTPYMEHTOB, MPAa3IHUKOB U KYJbTYpPHBIX SIBICHUH. DTH
cloBa OOBIYHO HE TMEPEeBOJATCS W BOCHPUHMMAIOTCS Kak 4acTh
PErHOHAIBHOTO s3bIKOBOro Kkoxa. Hampumep, B Oamkupckux CMU
HCTIONB3YIOTCS TaKWe CIIOBa W CIIOBOCOYCTAHUS, KAK «OAUIKUPCKULL MEDY,
«xymvic, «kypatiy 1 apyrue. B CMU KazaxcraHa ecTb MOXOXHUE CIIOBa,
TaK Kak JIBa PETHOHA UMCIOT CXOXHE KYJIbTYPHBIC U HCTOPHUYCCKUE KOIBI:
«KOOBI3Y, «bembapmary, «kasvly, Moy, «Kymvlcy U Apyrue. IHTepecHpIM
TaKXKe SBISICTCS HWCIONB30BAaHHE IIOCIOBHII M TIOTOBOPOK: «/laul kazaxy
pulby, u on O6ydem coim 00un OeHv. Jlail Kazaxy nouiadsb, u OH YCMpoum
mou. U coeim 6ydem mooice 00un Oenvy, «Kazaxckue wapya evlcmynuiu
npomug ycunenus baiickou skcnayamayuuy [3, 392].

Obozawenue JeKCUUECKO20 COCMABA 3a CUem  A3bIK0G020
cmeutenus

Coznmanue TUOPUIHBIX CIIOB HAa OCHOBE CMEIICHHUS S3BIKOB, UTO
JermaeT TEKCT OoJjiee BBIPA3UTEIBHBIM W AyTEHTHYHBIM, CIOCOOCTBYET
mepefade KyJIbTypHBIX HIOAHCOB, OTpPaXKaeT S3BIKOBYIO KPEaTHBHOCTH
aBTOpa W IIOMOTAeT YCTAHOBUTHh SMOIMOHANBHBIA KOHTAaKT C YHTATEIEM.
Hanpuwmep, «Kypaiigpecmy, «kypaucmy, «koowbi3ucmy, «azaukuy» N T. 1.

HUcnonvzosanue 0e33K6uBaANIeHMHOU JIeKCUKU. Bkarouenne
HAIIMOHAJIBHBIX CJIOB, O00O3HAYAIONIMX aJMUHUCTPATUBHBIC CIMHUIIBI,
rOCyIapCTBCHHBIC OpPraHbl U APYTHE MOHSATHS, XapaKTePHBIC IS CTPAHbI.
bezanamoroBass nexcuka bamkoprocrana:  «Topamayy, «Aeudenvy,
«KovizounTany, «Hownex Housey, «Apevimaxk» M apyrue. YcTosiBHIAsCA
TEHJCHIMS  HCIOJb30BaHUsA O€3dKBHMBajJeHTHOM sexkcuku B CMU
Kazaxcrana: «maoicunucy (mapiaMeHT), «akumy, «axumamy, «Axopoax
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(pesupeniust mpe3uneHta Kasaxcrana), «menee», «Kazakcman memup
arconvry, «Capviapra Aemonpomy.

I'oBOps O S3BIKOBBIX OCOOCHHOCTSIX M JIMHIBHCTHYECKHUX MpUEMAX
B CMU, cnemyer ynoMsHYyTh Ba)KHOE HAlpaBJICHHWE HayKH, B cdepe
KOTOpPOI'0 HAaOMpAIOT HOMYJISIPHOCTh Hay4dHblE TPYIbl. MeauanuHrBUCTHUKA
n3ydaeT TO, KaK s3BIK paboTaeT B OHJIAaWH-cepe. B HacTosmee Bpems
MOXKHO TOBOPHUTH O TOM, YTO MEJHAIMHTBUCTHKA MOJDKHA MCCIIEIOBAThH
He TonbKo s3Ik CMU, HO M Menmapeds (pedsb, KoTopas (GyHKIHOHHPYET
B KOMMyHHKaTHBHOW cpenre CMMU), BKIOUas W3y4YEHHE PEUCBOTO
MIOBEACHHS YYaCTHUKOB MacCOBOM KOMMYHHUKAIMH 1 €ro AnugdepeHITHAIIIO
o cnenu(uIeckuM cdepam u BUAaM MenuaTekcTos [5, 610].

BusyanbHast  cocraBisiomias  MeaMa  II03BOJSIET  IepelaBaTh
CMBICIIOBbIE aKLEHThI, SMOLUUH U KYJBTYPHBIE KOJBI, KOTOPBIC TPYIHO
BBIpa3uTh cioBaMH. B koHTekcrte bamkxoprocrana u Kasaxcrana
BU3yaJbHasi KOMMYHHUKAIMSl YacTO BKJIIOYAET HAIIMOHAIBHBIE OPHAMEHTHI,
LBETa M CHUMBOJBI IS TOJYEPKUBAHUS KYJIBTYPHOH CaMOOBITHOCTH,
UCIIONIb3YeT MCTOPUYECKHE W COBPEMEHHbIE 00pa3bl JUId CO3JaHHUS CBSI3H
MEXIYy TpaguIMsIMH W COBPEMEHHOCTBIO, CIY)KHT HHCTPYMEHTOM
COLMATIBHOW peKIaMbl, TIJe BH3yalbHbIE MeTapopbl AKICHTHPYIOT
BHUMaHHE Ha mpoOmemax oOmecTBa. B  coBpeMEHHBIX yCIOBHAX
nepen30bITKa nHpOpMAIHU MeananHporpapuka CTaHOBHTCS
ONTHMANBHBIM  (OPMATOM [UII OJHOBPEMEHHOI paboThl KypHalHcTa
W U3aiiHepa Ha/l TAKUM CJIOXKHBIM BHJIOM KPEOJM30BaHHOTO TEKCTa WIIH,
nmo-Jipyromy, meauarekcra [2, 4]. B gaHHOM cBeTe CTaHOBUTCS Ba)KHBIM
paccMOTpeHHe  TepMHHA  Meouamexkcm,  KOTOPbIH  IMOHUMAaETCs
KaK «Pa3HOBHUHOCTb TEKCTa, (QYHKIHMOHUpYIOIIEro B cdepe MaccoBOi
KOMMYHHUKAIlMK, KOTOpPBIH TIproOperaer ocoboe 3Ha4YeHHEe B CBSI3U
C MCHOJIb30BaHUEM rpadMueCcKUX CPeICTB nepeaauyn nHpopmauuu» [6, 11].
Taxke MeIMaTeKCT TMpEeICTaBIseT COOOH «IMAJEKTUYECKOE EIMHCTBO
SI3BIKOBBIX M MEIUHHBIX IIPU3HAKOB, IPEACTAaBICHHOE TPEMS YpPOBHIMHU
MeJMapeyn: CIOBECHBIM TEKCTOM, YPOBHEM BHJIEODSAA WM TpadUuecKoro
n300pakeHNs, YPOBHEM 3BYKOBOTO CONPOBOXKICHID» [5, 610]. B xauecTe
ocobeHHocTel MHMOrpaduKH, KOTOpbIE OTIMYAIOT €€ OT APYI'MX BHIOB
KOHTEHTa B MacCOBOH KOMMYHHKAI[MM, YYEHbIE HA3bIBAIOT HAJIMYUE
«rpaduyeckux ~ OOBEKTOB, TIONE3HOM WHGOPMAIMOHHOW  HATPY3KH;
KpPacoyHOTO IPENICTABICHHS; BHATHOIO M OCMBICICHHOIO IPEACTABICHUE
tembl» [1, 232]. Kaxnas kadectBeHHas uH(porpaduka — 3TO HE MPOCTO
Ha0Op BU3YaJIbHBIX JJIEMEHTOB, a THIATENHHO MPOJYMaHHOE COOOLICHHE,
KOTOPO€ MOXKET BJIHMSATh Ha MHEHHS U pPelleHHs. DTOT MHCTPYMEHT JejaeT
nH(pOpMALMIO TOHATHOM JJIsi BCEX, HE3aBUCHMO OT KYJIbTYPHOTO HIIH
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00pa3oBaTeNIbHOTO  KOHTEKCTa, UYTO OCOOEHHO BaXXHO B  3IOXY
rao0au3aLuu.

3axniouenue. INonBoas UTOT, MOYHO YTBEPKAATh,
YTO HCCIIEOBaHUE B3aUMO/IEHCTBYS BepOAIbHBIX U HEBEPOAIBHBIX CPEACTB
B MaccMeIuitHOM rnpoctpaHcTBe bamkoprocrana n Kazaxcrana BbI3bIBaeT
Hay4YHBI HMHTEpeC, TaK KaK 3aTparuBacT OJHOBPEMEHHO IBE KIFOYEBBIC
oblacTd — Meoua W KOMMYHHKAllMI0 — B KOHTEKCTE KYJIBTYpHOTO
pasHooOpa3mst  AByX  OJHM3KMX PETHOHOB, TO €CTh CTaHOBHTCS
MEXKIUCHUIUIMHAPHBIM ~ HCCIENOBaHMEM.  BaXHOCTH  HCCiIeZOBaHHS
3aKJII0YAEeTCS B TOM, YTO OHO HCCIEOyeT MEAHANpOCTPAHCTBO, KOTOPOE
B COBPEMEHHOM MHpe HE TOJNBKO OTpakaeT, HO U (opMHUpYyeT
00IECTBEHHOE MUPOBO33pPEHUE.
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LINGUISTIC AND VISUAL COMMUNICATION IN THE
MEDIA OF TWO CULTURES
Aigul R. Gazetdinova
Master's student at the Department of Theoretical and Applied
Linguistics, Gumilyov Eurasian National University
(Astana, Kazakhstan)
Abstract
Keywords: media infographics, linguistic play, regional media,
media discourse, infographics, Bashkortostan, Kazakhstan
The article examines the processes of the «visual turn», the role
of media infographics, and linguistic play in shaping public opinion.
It highlights the importance of adapting media formats to modern conditions
through the use of interactive elements and data visualization. The study
focuses on the interaction of linguistic and visual tools in the media
discourse of regional media in Bashkortostan and Kazakhstan. The research
material includes texts from regional media outlets in these regions.
The aim of the study is to identify the specifics of linguistic and visual
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strategies in these areas and determine their impact on public opinion
and cultural identity. The relevance of the research is driven by global
trends of the «visual turn» in media, the growing role of multimodal formats
(infographics, interactive elements), and the need to study regional media
consumption patterns. This study concentrates on local media, where
linguistic and cultural diversity plays a key role in communication.
The novelty of the research lies in the comprehensive analysis of media
strategies in two culturally close but politically distinct regions, revealing
both common trends and unique features. The practical significance
of the study is associated with the potential application of its findings
in developing media strategies for multicultural audiences, as well
as in educational programs for journalists and media communication
specialists. The results demonstrate that effective media communication
in regions with rich cultural heritage requires a balance between global
trends and local specifics, opening new perspectives for media studies
in the context of globalization.

Jass nurupoBanus: [azetnuHoBa A. P. fI3bikoBast M Bu3yasibHas
KOMMYHHMKAIIMsl B MeAMarnoiie AByX KyibTyp // Libri Magistri. 2025. Ne 2
(32). C. 53-60.
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Abstract

The article is devoted to the methods of creolization of modern
advertising text. It deals with the relevance of the problem of visualization
and visual perception. The article considers the concept of visualization and
explains what characterizes the advertising text. It studies the creolized text
and its verbal and nonverbal components. Attention is focused on the
development of clip thinking in a person at present time. The tern “clip
thinking” is defined more exactly. Some ways of creolization of advertising
text are given: pictorial components, font, color, background, text size,
pictograms, ideograms, graphic design, composition, punctuation marks,
schemes, the use of inverted letters. In addition, using the example
of modern banners placed in the city of Magnitogorsk, the methods
of creolization of modern advertising text and their functions are
considered. The conclusion is made about the potential ability of advertising
banners of the city to influence people.

Keywords: creolization, advertising, visualization, creolization
methods, advertising text, perception

Introduction (Statement of the problem). In the modern world,
the problem associated with visualization is particularly relevant. Thus,
in the latest humanitarian studies, the concepts of «visualization», «visual
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culture», «visual thinking», «visual perception» are becoming increasingly
widespread [3]. It is worth noting that visualization means the presentation
of information in the form of visual images: schemes, tables, diagrams,
pictures, that is, in this case, a person receives, perceives and analyzes
information with the help of vision [4], [5], [6]. It is noteworthy that non-
verbal means, including various visual images, have become more actively
used to transmit various message s [5]. Such images also form
the appearance of the city, which is impossible to imagine without
advertisements, banners, billboards, signage, leaflets and posters. It is worth
saying that modern advertising text consists of verbal and nonverbal
components that complement each other. This means that the advertisement
is a creolized text, that is, a mixed type of text [6]. For this reason,
the problem associated with the methods of creolization of modern
advertising text becomes relevant. Speaking of a creolized text, modern
philologists mean «a complex textual formation in which verbal and iconic
elements form one visual, structural, semantic and functional whole aimed
at a complex pragmatic impact on the addressee» [1, 17].

(Analysis of the literature). Developing the issues of creolization
of advertising text, we relied on modern research related to the issues
of visualization, advertising and creolized text [1], [3], [5], [6], [7], offering
a systematic view of these problems.

(Purpose of the article) The purpose of this article is to consider
the creolization methods of modern advertising text, to consider its main
functions, to characterize the potential impact of the visual component
of such a text on people.

1. Creolized text and its functions. The advertising text is
characterized by the presence of the functions of offering and attracting
attention. One of the methods of attracting attention to an advertising
message is a creolized text. Such a text performs, among other things,
the functions of informing and influencing the consciousness of potential
consumers with the help of visual means and images. Creolized text is
especially effective in influencing a modern person, since people living
at the present time have developed clip thinking, when information is best
absorbed through short videos, video clips, as well as vivid images
and animation [6].

The verbal component of the creolized text mainly performs
an informational function. The nonverbal component, in its turn, is able
to impart dynamism to an advertising message, attract attention, evoke
various associations and influence a person's consciousness and emotions.
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It is worth noting that there are different creolization methods
of modern advertising text. For example, such methods are pictorial
components, font, color, background, text size, pictograms, ideograms,
graphic design of verbal text, composition, punctuation marks, schemes,
the use of inverted letters [6].

Similar creolization methods can be found in the advertising text,
which can be seen by residents of Magnitogorsk. We analyze several
advertising messages of the city, focusing on the visual component,
on the creolization methods and their functions. It is the advertisements
placed on the banners of the city of Magnitogorsk in 2021-2023 that
become the research material. The main research methods are comparative
analysis, which allows comparing how creolization methods are used
in different banners, and hermeneutic analysis, which explains the meaning
of using creolization methods of modern advertising text.

2. Creolization methods and their functions based
on the example of advertising banners of Magnitogorsk. Let’s consider
the advertising banner shown in fig. 1.

3 apuaHt

Fig.1

It was placed in Magnitogorsk in 2021. Here you can see
an advertisement for meat products. The most important way of creolization
of this text is the orange background color. It is worth noting that this color
contributes to a good mood, gives a feeling of warmth [2]. This can
be correlated with the fact that this advertising banner was placed
in summer, when the weather is hot. So, with the help of this advertising
text, you can influence people's emotions. In addition, the orange color is
bright, so a banner of this shade is visible from afar, being noticeable
to potential buyers. The image of a pork shashlik on the banner is worth
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mentioning. So, the size of the meat product is quite large. It is on this
image that the main emphasis is placed, and this is not accidental. After all,
it affects not only visual perception, but also taste. For this reason, the steam
around is also depicted. The advertising text «Time to roast meat» is written
in large white font and combined with an orange background, this phrase is
noticeable at a great distance. Special attention is paid to the fact that
in the word «meat» a skewer seems to pass through the last letter, which can
bring up associations in a person's mind with the use of various meat
products for food, that is, in this case, visual perception is again associated
with taste. In the lower right corner of the advertising banner, the price,
indicated on a red background, is quite clearly visible. However, it is placed
not in the center of the advertising text, but on the periphery. We can say
that the price of the goods is not the main information in the message, but
it also turns out to be significant.

In fig. 2 an advertising banner is shown that can be found in the city
at the present moment.

"EYPIEPHAR SMACO.ECTL

Fig. 2

On this banner you can see information about a fast food restaurant.
The main method of creolization in this case is a pictorial component —
a sandwich. It can be concluded that this advertisement, like the banner
in fig. 1, connects visual and taste perception. Special attention should
be paid to the background. At the top you can see the blue sky and green
trees. These colors are not bright, but blue and green can cause positive
emotions, since such colors are considered soothing [2]. At the bottom,
there is a table on which the product offered to a potential buyer lies, which
gives the impression of a sandwich being close to the person looking
at the banner. This can also affect people's subconscious. However, it should
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be noted that due to the dim background colors, the banner is not the most
noticeable and attention-grabbing advertisement if we compare it with other
messages. It is noteworthy that there is practically no verbal component
here. There is only the name of the offered product, the name
of the institution and its address on the banner. The name of the institution is
highlighted in bold, which means that this is the key information in this
advertising message. It’s interesting that the price of the product, which is
indicated in the red circle, stands out especially vividly. This figure
in a bright and even aggressive color is sharply different from the soothing
green and blue shades. That is why we can say that the information about
the price is a matter of primary importance. It is this information that
the potential visitor of the institution should focus on. This means that
the color and background as ways of creolization an advertising message
perform the function of attracting attention.

Figure 3 shows an advertising banner placed in Magnitogorsk
in 2021.

Fig. 3

This advertisement contains information about the jewelry store
«Kamennyj cvetok». It is about the promotional action «Prices in half».
An important means of creolization of the advertising text here is a light
green background. It is bright, noticeable to a potential buyer, while it does
not cause negative emotions in the person looking at the banner. In this case
the main emphasis is on the inscription «Everything in half», so it is located
in the center and circled in a white frame. The color of the inscription is
bright, combined with the shade of the background, the font is large.
Therefore, attention is paid to the text.

Another creolization method is pictorial components that are not
in the foreground of the banner composition, yet they remain important
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parts of it. So, the flowers and the ring refer to the name of the store —
«Kamennyj cvetok». It can be said that the function of the creolization
methods of this advertising text is to influence people's feelings, control
their emotions. It is worth noting that this banner could also affect a person's
subconscious if the verbal component of the «Price in half» was connected
with the nonverbal one. For example, an image of scissors cutting the price
tag could be placed on the banner. Such an image would be related
to the advertising text in its meaning.

Figure 4 shows an advertising banner that could be seen in the city
in 2021.
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Fig. 4

This advertising text contains information about the pool. The logo
and phone number are clearly visible here. In this case, a blue font was used
as a method of creolization, which is often found in advertisements related
to the pool or water [2]. It is worth mentioning that the white background is
combined with the blue font, but it turns out to be not too bright,
so the banner may not be the most noticeable compared to other advertising
messages. The background in this case could be orange, which could cause
an association with some attributes of a pool of this color. The image
of aman swimming towards the location of the pool is interesting. This
informs potential visitors and is able to call for active action, influencing
the subconscious. All this is complemented by an arrow pointing
in the direction of the sports institution. We can say that the main purpose
of such a banner is to attract new visitors by informing them about
the location of the pool. It is this function that the methods of creolization
of this advertising text perform.
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Fig. 5 and Fig. 6 depict advertising banners united by a common
concept, style, and composition.

Fig. 6
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They can be found in Magnitogorsk at the present time. In Fig. 5 we
see a purple background and a photo of a girl. On the banner shown in Fig.
6, you can also see a photo of a girl and a green background. These
creolization methods make the banner noticeable and bright. In addition,
you can see the red and blue stripes at the bottom, which are indicated
by the girls on the banners. Both stripes stand out from the general
background and are able to attract people's attention. There is a text
containing information about apartments, their living area and price
on these strips. It is this information that is very important, so these strips
are highlighted accordingly. It is worth noting that two banners have
advertising text printed in large font, which is slightly lighter than
the background color. Therefore, such text on both banners can be seen
and read from afar. The interesting fact is that these advertising messages
contradict in meaning. So, in Fig. 5 you can see the inscription: «Small,
but your owny, and in Fig. 6 — «Your own must be large». However, both
texts reveal the advantages of small and large apartments. In the first case,
the full ownership of the apartment to the future owner is indicated,
and in the second — its living area. We can say that these advertising
messages overlap, in which you can find the humor inherent in the creators
of advertising, and an original approach. All this, together
with the creolization methods, can attract a person's attention, affecting their
emotions and subconscious.

Conclusion. Thus, it can be concluded that the creolization methods
of modern advertising text are displayed in different ways: background, font
color, visual components and their location, composition, graphic elements.
It can be assumed that all of them are able to influence potential buyers
or customers, because they make advertising banners more vivid and attract
attention. Also, the creolization methods of modern advertising text can
perform various functions: impact on the emotional state (fig. 1, 2, 3, 5, 6),
influence on visual and taste perception (fig. 1, 2), motivation for active
action (fig. 4), impact on the subconscious (fig. 1, 2, 4, 5, 6) and presenting
information (fig. 1, 2, 3, 4, 5, 6).
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CIIOCOBBI KPEOJIM3AIIN
COBPEMEHHOI'O PEKJIAMHOI'O TEKCTA
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yHusepcuret uMm. I. . Hocosga,
455000, Poccus, . Marauroropck, nip. Jlenuna, 1. 38

Cratbst NOCBsAILEHA aHAIU3Y CIOCOO0B KPEONU3alui COBPEMEHHOTO
peknaMHOro  Tekcrta.  [logdepkuBaeTcss — aKTyaldbHOCTh  MPOOIEMBI
BU3YaJIM3allMy U BH3yaJbHOTO BocHpuATHA. [IpeanoxeHa XapaKTepHCTHKA
TIOHATHS BU3YaJIM3alliH, BBIICICHB OCHOBHBIE OCOOCHHOCTH PEKIAMHOTO
TekcTta. PaccMOTpeH KpeoNM30BaHHBIM TEKCT M €ro  BepOajbHBIC
1 HeBepOaIbHbIC KOMITIOHEHTHL. AKIECHTHPYETCS BHHUMAHHE Ha Pa3BHTOM
KIWIIOBOM  MBIIUIGHMM y  4YeJOBeKa  HACTOAIIEr0  BPEMEHH.
PaccmarpuBarorcs 0CO0EHHOCTH KJIUIIOBOIO MBIIEHUA.
ITpoananu3upoBaHbl HEKOTOPBIE CHOCOOBI KPEONU3allUU  PEKIAMHOTO
TEKCTa: U300pa3UTeNIbHbIE KOMIIOHEHTHI, IPUQT, 1BET, (OH, pazMep TEKCTa,
MUKTOTPAMMBI, HWJE0rpaMMbl, Trpaduueckoe oQopMIIEHHE, KOMIIO3HUIIMS,
3HAKU TIPENHHAHUS, CXEMBbI, UCIOJh30BaHUE TepeBepHYThIX OykB. Kpome
TOTO, Ha MNOPUMEPE COBPEMEHHBIX 6aHHepOB, pasMEIICHHBIX B TOpoae
MarsuToropcke, paccMaTpuBaloTCs CIOCOOBI KPEONIN3alMi COBPEMEHHOTO
peKJIaMHOTO TekcTa M MX (yHKiuu. Jlemaercs BBIBOA O MOTECHIMAIbHOU
CHOCOOHOCTH pEKJIAMHBIX OaHHEPOB TOPO/IA BIMATH Ha CO3HAHHE JIFOJIEH.
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KpEOJIM3aLUU, PEKJIAMHBIN TEKCT, BOCIIPUSATHE
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Abstract

In modern society advertising promotes goods and services, gives
an impetus to all industries and acts as an integral part of culture which
explains the relevance of the study. Sales letters are widespread as a way
topopularize goods and services. The research is new because it defines
different kinds of sales letters depending on the contained information:
familiarizing with goods or services, making an appointment
with a potential client, replying to enquiries, providing general information;
and the objectives to be achieved: selling products or services, notifying
customers, getting a response. The paper clarifies the definition of a sales
letter, defines its structure, which includes: an image, a headline, a greeting,
a lead paragraph, a body and a closing. The functions of the components
of sakes letter are identified: attracting attention, announcing a product
or service, highlighting the benefits and providing additional information,
acall to action. The rules for writing sales letters are formulated.
Copywriters can use the materials in their work which explains the practical
significance of this research.
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1. All about a Sales Letter

A sales letter is a document intended to generate sales. It influences
the reader to place an order, to request for information about a product
or service. The basic aim is motivate the reader to take a specific action [1, 7-8].

Sales letters can portray numerous kinds of information.
For example:

a) It makes you aware of the product and services that you are
offering.

b) Make an excuse for futures appointment.

¢) Replying to enquiries [1, 4].

d) General Information. A sales letter can notify the consumer
of the latest offers, products, services, sales, and so on. It can be any other
information that you feel will interest the reader.

To help in establishing how you should write your sales letter, it is
important to map out your objectives. Once you are clear about your
objective, it will be easy for you to adopt the required technique. Here can
be a few of them:

a) For selling any Product or Service. If your sole aim is to sell your
products or service, you need to convince people. You need to use words
that will convince the prospect of your product or service. Remember, do
not be pushy. Talk in a conversational tone.

b) To Notify the Customer. If your sole objective is to provide
the consumer with all essential information about your business or product
or service, such sales letters are, as a result, usually escorted with leaflets
and other inserts to give such information.

¢) To Get a Response. The prospects may contact you for many
reasons other than wanting to buy the product or service. It can
be for further information, a free sample/trial, a personal visit, etc.
Habitually, consumers do not like buying without physically seeing
or trying out the product/service. So you must keep an option
to demonstrate open. This also helps build credibility. The prospect will feel
that you are genuinely interested in them and not just there to sell your
products [1, 4-5].

Before starting to write a sales letter, you must also try to put
yourself in the prospective customer’s shoes. Realize how you treat
unwanted letters that you receive. Most of these letters, if not all,
go in the bin. In fact, you don’t even bother to open some of them [1, 7-8].

2. What Are the Basic Parts of a Sales Letter?
Any sales letter roughly follows the following sequence: a) image,
b) headline, c) greeting, d) lead paragraph, e) body, f) closing [1, 14].

72



Libri Magistri. 2025. 2 (32)

The Image: If there is a logo or design for your business, use it
in the sales letter only if it is really pertinent to what you are offering. You
are not selling your business logo; you are selling benefits that the buyer
will realize if he buys your product or service. Use a specific image that is
inherent to your headline, content, and theme, or do not use one at all. Stick
to words as far as possible [1, 14].

Job of the Headline: The headline is usually 3 — 30 words long.
It should be catchy. It should grab the reader's attention and tell him what
the sales letter is about. Ideally, the job of the headline is to get the reader’s
concentration, target the viewers, list an advantage, and make an assurance
[1, 14].

Greeting and Lead Paragraph: Spin a yarn that the reader can
identify with, using a conversational tone. Announce a new product
or service, an exclusive event, or important news, flaunting your unique
selling proposition. Speak to the reader as your equal: “Dear fellow car
purchaser, are you aware of ...” You could start with something innovative,
perhaps a quote or anecdote. You could start by identifying the reader’s
problem, one that your product promises to solve. Ask a question that might
excite the reader [1, 14—15].

Body of the Letter: The body copy should use the same tone
and endure with the theme of the headline. You should persist highlighting
the benefits and offer proof of the claim you made. Provide details of the
benefits and the features. Build credibility. Your basic objective is to create
a need or want for your products or services and make people do what you
want them to [1, 15].

Closing or Call to Action: If you solicit the reader to order, support,
or to contact you for the particular cause, you must make it easy for him
toreply. You must support the sales letter with a prepaid envelope
and an order form. If not suitable, supply a toll-free telephone number,
an email link, and/or your URL. Always thank the reader for his patience.
Always use a postscript [1, 15].

A Final Suggestion: Getting the reader to spend his hard-earned
money on you is the real challenge. The best way to ensure this is to use test
readers. Test readers would be able to give their opinion if anything is
missing in the letter [1, 15].

3. A 12-Step Guideline for a Good Sales Letter

C. Erwanda outlines 10 key principles of writing effective
promotional copy for print: accurate, appealing, benefit-led, concise, direct,
purposeful, persuasive, structured, targeted, true to image [2, 8]. These
principles determine the following rules.
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Try to Get Attention: Presuming the reader has opened your
envelope; the next important step is to get his attention. The headline is
the foremost thing that your reader will notice. People have a very limited
attention span and usually shove their mail into the wastebasket unless
the headline jumps out to them.

Identify the Readers Problem: Now that the reader has given you her
full attention, you have to go straight to the problem area. Try to empathize
with the reader. Another method is to agitate the problem. You present the
problem, then excite it so that she really feels the pain and anguish of her
situation.

Provide the Solution to the Problem: Now that you have identified
the reader’s problem, you become the “saviour” by providing them with
the solution to the problem. You introduce your product or service and show
them how all their problems will vanish once they get your product
or service [1, p. 26-27].

Present your Credentials to the Prospect: Just telling the reader
that you can make their life more comfortable and convenient will not prod
them to jump in and grab your stuff. You need to build trust and prove your
credibility. You can do this in the following manner: a) listing successful
case studies and instances; b) naming prestigious companies (or people) you
have done business with; ¢) mentioning your work experience; d) showing
important awards and accolades that you have won.

Show the Benefits of your Products: Now you need to tell the reader
how they will personally benefit from your product or service. Don’t just
mention the features. Nobody is interested in just the features. What you can
do instead is to draw two columns. In one column, you can write
the features and in the other, mention any conceivable benefit that they can
receive from the feature. You can also use bullet points for each benefit
to make it user-friendly to navigate [1, 26-27].

Give Your Social Proof: After you’ve presented all your benefits,
now you need to build your credibility and trust with your reader with
testimonials from contented customers. Testimonials are influential selling
tools that establish your claims to be true. Another way of making your
testimonial even more influential, include pictures of your customers
with their names, addresses, and phone numbers.

Make Your Final Offer: Your offer is the most essential element
of your sales letter. If your offer is great, even a mediocre sales copy will
make it irresistible. Your offer can come in many different layouts. The best
offers are usually an attractive blend of price, terms, and free gifts. It is
always more lucrative to add more and more benefits to your offer rather
than just lowering the price [1, 27-28].

Give a Promise or Guarantee: You can make your offer even more
appealing by taking out the risk factor from it. Remember that people have
a built-in fear that marketers are out there to cheat them. Give a very strong
guarantee, but only if you have enough confidence in your product
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or service. If your product or service is good enough, very few people will
actually need any refund [1, 29].

Inject the Elements of Scarcity: Most people take their own sweet
time responding to offers, even when they are appealing. To stimulate
people to take action, you need to add incentives to the offer. You can create
a sense of scarcity by informing your reader that either the supply
or the quantity is limited. You can also mention that your offer is valid
for only a limited time period [1, 29].

Call to action: Do not presume that your reader is familiar with
what to do to obtain the benefits from your offer. You must guide them
carefully on how to make the order in very comprehensible and concise
language. Tell them whether you want them to call you, fax you, or click
the order button on your website [1, 30].

Give a Warning: A good sales letter should persist to build emotion,
even after your call to action. You can use the “risk of loss” strategy to let
the reader know what would happen if they did not take advantage of your
existing offer. Try to paint a sad picture in the psyche of the reader about
the penalty of not taking action now. Drill into them how much they are
missing out at present [1, 30].

Close with a Proper Reminder: You should always include
a postscript (P.S.). In your postscript, you might want to remind them
of your enticing offer. If you’ve used scarcity in your sales letter, include
your call to action, then remind them of the restricted time (or quantity)
offer [1, 30].
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AXTyanIbHOCTB MCCIIEIOBaHUS OOBSCHSIETCS TEM, YTO B COBPEMEHHOM
o01ecTBe pekiiaMa CriocoOCTBYET MPOIBHXKEHHIO TOBAPOB U YCIIYT, SBIISSCH
JBUTaTeJIeM pa3BUTUS TPaKTHYECKH BCEX OTpacied INPOU3BOJCTBA,
BBICTyNasi HEOTHEMJIEMON 4YacThl0 KyIbTyphl. PexiamMHble mHCbMa
pacIpocTpaHeHbl KaK OJJMH U3 CIIOCOOOB MOMY/ISIPH3allii TOBAPOB U YCIYT.
HoBu3Ha mcciaemoBaHusl COCTOUT B TOM, YTO B CTaThe ONPEACICHBI BHIBI
PEKJIAMHBIX MHCEM B 3aBHCHMOCTH OT COAEpIKalIehcsl B HUX MH(OPMAIH:
O3HAKOMJICHHE C TOBapaMH WIM YyCIyraMH, OpTraHU3alus BCTPEYH
C TOTEHIMAIBHBIM KIMEHTOM, OTBET Ha BOIPOC, MPEIOCTABICHHUE OOIIei
nHpopMaly, ¥ TOCTABICHHOM ILeNu: MpoAaXka TOBAapOB WM YCIYT,
YBEIOMJICHHE KJIMCHTOB, IIOJ[ydCHHE OTBETOB, YCTAHOBJIECHHE OOpaTHOH
cBsi3u. B pabore Takke yTOYHSETCS ONpeNelieHHE PEKIAMHOTO IHChMA,
OIIPEJIEIISIETCSI €0 CTPYKTYPa, BKIIIOUArOIas: (UPMEHHBIH 3HAK, 3arojI0BOK,
IIPUBETCTBHE, BBOJHAs 4YacTh, OCHOBHas 4acTb, KOHI[OBKa. Kpome Toro,
BBISBJICHBl (DYHKIMM KOMIIOHEHTOB PEKJIAMHOTO IHChbMa: MpPUBIICYCHUE
BHUMAaHHSA, AaHOHCHPOBAaHHE ToOBapa WM YCIYTH, JOKa3aTelIbCTBO
MPEUMYIIECTB U MPEJOCTAaBICHUE NOMOIHUTENbHON HH(OPMAIIMH, TPU3BIB
K JEHUCTBHIO, CPOPMYIHPOBAHbI NPABMIIA COCTABICHHUS PEKJIAMHBIX ITHCEM.
[MpakTHdeckas 3HAYUMOCTH IMPOSIBISIETCSI B BO3MOXKHOCTH HCIIONB30BAHUS
MaTepHaoB B paboTe KonupanTepa.

Kniouegvie cnoea: pexkiaMHOE MHCHMO, BHIBI PEKIAMHBIX MHCEM,
oTIpezielIeHNe PEKIaMHOTO IINChMA, CTPYKTYpa, QyHKIUH

Joas  umtupoBanmsi: Konovalov M A, Soldatchenko A. L.
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PECULIARITIES OF WEB WRITING

Abstract

The complex of interdependent reasons ensures the relevance of this
study. At the moment, there are a large number of different Internet users,
which continues to increase steadily. There is also a significant increase
in the volume of textual information presented on the Internet, which needs
to be effectively conveyed to users and made convenient for perception.
At the same time, the model of reading Internet texts differs from ordinary
texts, which necessitates the use of appropriate techniques to improve
the perception of textual information. The article discusses the characteristic
differences between Internet texts and their paper analogues. These
differences are explained by the technical characteristics of the Internet,
and include interactivity, readability, and technology. The novelty
of the research lies in the fact that on the basis of the identified specific
features, methods of composing Internet texts are proposed to improve their
perception. The practical significance of the work lies in the fact that
the proposed recommendations can be used by web writers when creating
Internet texts.

Keywords: web writing, internet texts, interactivity, readability,
technology

1 Kostina Kseniya K., Bachelor of Philology, Nosov Magnitogorsk State Technical

University (NMSTU), Magnitogorsk, Russia.
2 Soldatchenko Alexander L. — doctor of education, professor of department of linguistics
and literature, Nosov Magnitogorsk state technical university, Magnitogorsk, Russia.

77


mailto:ksenia.kostina.02@mail.ru

K. K. Kostina, A. L. Soldatchenko

1. What makes the web different?

The web is a publishing medium, but it is significantly different
from broadcast and print media. It is most often viewed on a TV-like screen
and can have news / entertainment roles, so it is often subconsciously linked
with radio or TV, but there are important differences [3, 2].

Interactivity — the web is much more interactive than TV or radio,
you don’t just sit back and wait for the next website to come along, you
have to find it yourself. This also means you are not bound by someone
else’s schedule, so there is much greater freedom for the user [3, 2].

It is not as interactive, or as familiar as a book or magazine.
It doesn’t always have a linear journey, with a contents table, preface,
beginning, middle and end. The user has to search [3, 2].

Readability — reading from a computer screen is tiring on your eyes,
and much slower than reading from print [3, 2].

Technology — wusers have varying technology, with varying
capabilities. They may be using a slow dial-up connection to the internet, or
have older versions of software, so you cannot always determine the user
experience [3, 2].

2. Why good web writing matters

As a result of these factors, people read differently on the web.
For years, usability researchers have found that web users rarely read entire
pages, word for word. Web users: 1) scan pages, 2) pick out key words and
phrases, 3) read in quick, short bursts, 4) are action oriented, and expect
results quickly, 5) have a specific objective in mind, click and forage
in search of bits of information that lead them towards a goal [1, 3].

There is evidence, in fact, that shows that reading on a screen is
physiologically more difficult than reading on paper. Reading long
paragraphs on a screen hurts the eyes, is laborious and time consuming
in a medium known for speed. Users will read longer pages if the content
provides detail related to the user’s specific goal. However, even though
users will read more when the information provides extended data on their
topic of interest, good web writing practices should still be employed. It is
also important to note than for long content, users may be more likely
to print it out to read it. Effective web writing involves having the proper
content, written in the right style and formatted for effective scanning [1, 3].

Understanding that people read web pages differently than other
media is key to writing and laying out content that will promote your
relevant topics. Think about reading a web page like reading a newspaper.
When you pick up a newspaper, you don't start with the first word and read
all the way to the bottom of the page like you would with a book [2].
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You scan the front page for headlines that stand out, stopping
on the ones that seem interesting and then you read through the related
article. Or you see a headline for a story on page 2 or another section
entirely and turn the page to view that story immediately. People approach
websites the same way. No matter what page they enter on, they scan
the page for something that will keep their interest. Headlines, bullet items,
text formatting and clear navigation all help the scanability of your page.
Ifthey came looking for something specific, they are immediately
on the lookout for more information about that topic of interest [2].

The average person spends about 10 to 20 seconds on a webpage.
If they can’t find what they are looking for they move onto the next page.
Eye-tracking visualizations show that users often read web pages in an F-
shaped pattern: two horizontal stripes followed by a vertical stripe.
By putting keywords on the F not only will your readers be able to find
what they are looking for your page will also be searchable [2, 4].

3. Common content mistakes

In the early days of the web, success was measured in terms
of numbers — having thousands of pages with hundreds of thousands of page
views and millions of hits meant you had a successful website. Because
of the relative ease of publishing to the web, not to mention the low cost,
organizations put anything and everything they possibly could on their
websites. Designs and technologies may have improved, but many old
practices still prevail [1, 3-4].

Here are a few mistakes to avoid. Do NOT:

1. Welcome people to your website and explain what a website is [1, 4].

2. Put your mission statement on your home page, unless this is
the most important content your users search for when visiting your site, it
should not be on your home page [1, p. 4].

3. Organize your website and write content to reflect your
organization. Present related tasks and content together on the site,
regardless of who does them within your organization. Use language and terms
that your audiences use, regardless of what you call them internally [1, 4].

4. Put every piece of printed content you have on your website.
If your visitors don’t need it and you can’t maintain it, do not put it on your
site [1, 4].

5. Use “marketese” or promotional writing on the web. The web is
a very direct, informal medium. When your readers scan your content, every
word is valuable. Do not fill your pages with marketing “fluff” or needless
formalities. Boastful, exaggerated language reduces the likelihood that your
content will be read or believed [1, 4].
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6. Post a PDF version of a document unless necessary, unless
the format and integrity of the original printed document must
be maintained. PDF (portable document format by Adobe), Word
documents or any other printed document type are not intended for the web
and pose issues with search-ability, access and readability [1, 5].

4. Writing Style

Traditional academic writing follows a pyramid style — laying
a foundation using many sources and supporting research, gradually
working up to a logical conclusion. Writing in this style requires your users
to do a lot of reading to get to the point. This is not the way to write
for the web. Good web writing follows the inverted pyramid style, which is
borrowed from journalism. In this style, the most important information is
presented first, with additional supporting detail to follow. By putting
the main idea first, readers can decide if the content is relevant and either
read more or move on, avoiding reading paragraphs of information only
to find it was not what they were looking for [1, 5].

When writing for the web it is necessary to: 1) catch your readers’
attention in the first few words; 2) start with the conclusion, follow with the
details; 3) remember who, what, where, when, why and how; 4) have only one
idea per paragraph; 5) use half the word count of traditional writing [1, 5].

Also, when writing for the web it is important to:

1) write to be found in a search, which means using words that your
target audiences use when searching [1, 5];

2) be clear, concise and direct, which suggests using the active
voice, cutting wordy phrases, trying to make your sentences or phrases as
concise and direct as possible and good word choice [1, 6]. Also, it is better
to use simple words. You don’t need to impress your readers with your
word choice. People read simpler words faster [1, 8];

3) provide context, which means providing readers with cues
that a particular section or instruction applies to them. It helps readers scan
your page. The best way to do this is to start with something the user
already knows, and then provide the new information. This is known
as the “Given-New Principle”. Example: “If your financial aid award
includes a PLUS loan, send the following documentation to the Student
Accounts office:” [1, 8];

4) use parallel constructions. To improve readability, present similar
content in parallel constructions — consistent patterns in the way information
is written. People anticipate patterns when reading and grasp information
more quickly when patterns exist. Switching patterns requires more mental
energy [1, 8];
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5) sentence fragments are o.k. When writing for the web, complete
sentences are not always necessary. There is a difference between coherent
fragments or phrases and telegraphic writing. Avoid telegraphic writing —
leaving out articles such as “the” or “a” to shorten a sentence. This only
makes the sentence more difficult to read and comprehend. Telegraphic writing
may be appropriate for navigation, but not in the body of the page [1, 9];

6) use longer, more descriptive links. Your users should know
what to expect when clicking a link. When providing links in your content
(contextual links), choose 7-11 words that are informative [1, 9]. You may
also choose to provide brief descriptions with a shorter link to inform your
audiences [1, 10].

5. Conclusion

So, proper writing style can dramatically improve usability. Jakob
Nielsen measured 5 different versions of the same website (same
information and navigation, with variations in wording and format)
and found that creating objective, scannable and concise content on a site
greatly improved usability. Objective language implies using neutral rather
than subjective, boastful, or exaggerated language. Scannable layout
suggests using the text in a layout that facilitates scanning. Concise text
means using about half the word count as the control condition.
The combined version of the text employing all three improvements
in writing style together improved its usability by 124% [1, 14].
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U JINTepaTypOBEICHUS, MarHUTOTOPCKUIN rOCyIapCTBEHHBIN TEXHUYECKHIA
yHusepcuret uMm. I. . Hocosga,
455000, Poccus, r. Marauroropck, np. Jlenuna, 1. 38

Kommiekc ~ B3auMOOOYCIIOBJICHHBIX ~ NPUYMH  OOecrieuyuBaeT
aKTyalbHOCTh HACTOSAIIECTO HcclenoBaHus. Ha  Tekymmid MOMEHT
CYIIECTBYET OOJNBIIOE KOJMYECTBO PA3NUYHBIX IOJH30BaTEICH HHTEPHET,
KOTOpPO€ TPOAODKAET HEYKJIOHHO YBEIMUYHBAThCA. Taroke HabOmromaercs
3HAYUTEBHBIH POCT 0OBEMOB TEKCTOBOH WMH(OPMALWH. IPEACTaBICHHON
B UHTEPHET, KOTOPYIO HE00X0IUMO 3¢ dexTHBHO JIOHECTH
JI0 TIOJIB30BaTeNeH, crenaTs ynoOHOU s BocupusATHs. [Ipu 3ToM Monmens
YTCHUA HUHTCPHET TCKCTOB OTJINYaCTCA oT OOBIYHBIX TCKCTOB,
YTO 00YCJIOBIMBACT HEOOXOJMMOCTh HCIOJB30BAHUS COOTBETCTBYIOLIUX
NpUEMOB JUIS YJIYYIICHUsS] BOCIPHUATUS TEKCTOBOW MH(popMauuu. B crarbe
pacCMaTpuBAIOTCA XapaKTCPHBIC OTINYNA UHTCPHET TEKCTOB OT 6yMa)KHI)IX
aHAJIOTOB, KOTOpPbIE OOBACHIIOTCA TEXHUYECKHMH XapaKTepHCTUKaMHU
HUHTCEPHCT, u BKJIKOYAKOT HWHTCPAKTUBHOCTD, '-II/IT8.6CJ'II>HOCTI>,
TEXHOJIOTUYHOCTh. HOBHM3HA MCCIIeIOBaHUS COCTOHUT B TOM, YTO Ha OCHOBE
BBIJICTICHHBIX CIECHU()UIESCKUX UYepT MPEATarafoTcsi CHOCOObI COCTAaBICHUS
WHTEPHET  TEKCTOB, IIO3BOJIIOIIME  YIy4YIIUTh WX  BOCIIPHATHE.
[MpakTrdeckas 3HAYUMOCTH PAOOTHI 3aKIIFOYAECTCS B TOM, UTO Mpe/IaraeMble
PEKOMEHIAIMA MOTYT HCIOJNb30BaThCsl BeO-paliTepaMyu TpH CO3AaHUH
HHTEpPHET TEKCTOB.

Knwuesvie cnosa: BeO-palTHHT, WHTEPHET TEKCTHI,
UHTCPAKTUBHOCTD, ‘II/ITa6eHbHOCTL, TCXHOJIOTUYHOCTH

I untuposanus: Kostina K. K., Soldatchenko A. L. Peculiarities
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AKCHOJIOTUYECKASI COCTABJISIOIIAS
JIMHT'BOKYJIbTYPHOI'O THITAYKA
«AMEPUKAHCKHMM JEJOBOM YEJIOBEK»

B  pabore wmcciemyercss — aKCHOJIOTHMYECKash  COCTABIISIOIIAS
KOMIUIEKCHOTO JIMHTBOKYJIBTYPHOTO THIaXa «aMEpUKAHCKHH JeJI0BOM
YeJIoBeK» Ha Marepuaie mnpumepoB u3 Koprmyca COBpeMEHHOTO
aMEpHUKaHCKOTO aHIVIMMCKOro S3bIKa, AATHPYEMbIX BpEMEHEM HE paHee
2000 r. Jlekcuyeckue penpe3eHTaHTbl TUMAa)Ka B aHIVIMHCKOM SI3BIKE YK€
Obutn ompeneneHbl panee. Kak juig camoro tumaxa, Tak W UL €TO
cyOTHnaXed — «IPEANPUHUMATENb» M «TON-MEHEIKEP» BBIABISETCS
OIIEHKa THMaxa (CaMOBOCHpPHUATHE THIAXXKa M OLEHKA OKPY>KAIOIINX)
U [ICHHOCTHBIE ~ JOMHHAHTBl  THUHaXa  (BHYTpEHHHE  CTPEMJICHUS
1 )KW3HEHHBIe I1enH). Jlemaercss BBIBOA O TOM, YTO <«JICJIOBOH YEIOBEK»
BOMpaeT B cels pa3nuuHble aclekThl obomx cyOTunaxkel. Ero rnmaBHas
LEHHOCTh — NpUOBLIb, a OlleHKa ero (Urypsl JIBOWCTBEHHA: C OJHOMN
CTOPOHBI, MPHU3HAETCS, YTO JICJIOBOW HYENOBEK SBISIETCS CO3/aTesieM
pabounx MecT M XpeOTOM aMepHKaHCKOH 3KOHOMHKH, C IPYroil — emy
MIPUIIUCHIBAIOTCSI M OTPUIATENbHbIE KAauecTBa, MPEXJE BCEro >KaJHOCTH,
TIOTOHSI 32 HAKMBOM. [ J1aBHBIE IEHHOCTH TpeIIPUHAMATEINST — 3TO CBOOOAA
1 BO3MOXHOCTb 3aHUMAThCS JIIOOMMBIM JIEJIOM, a TOII-MEHEJKepa — BpeMs

! Unbunosa Enena BragumupoBHa, mpenonaBatelb 5 Kaeapbl MHOCTPAHHBIX S3BIKOB,
KpacHomapckoe Bbiciiee BOCHHOE yumimmie uM. renepama apmun C. M. Illtemenko,

r. Kpacnonap, Poccusi.
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u u4HBIA poxof. OueHka QuUrypsl npeArnpUHUMATENS MPEUMYIIECTBEHHO
TIOJIOKUTENbHAS: TPEANPHUHAMATENN 00ECIIeYnBalOT YKOHOMUYECKHH POCT,
OHM IKCIIEPUMEHTHUPYIOT U CO3JAl0T LIEHHbIE NMPOAYKTHI U yciayru. OueHka
KE TOI-MEHe/Kepa aMOHMBajJeHTHA — TOI-MEHEDKEphl BOCTPEOOBaHBI
Ha ppIHKE TpyJa, HO MM MPUIUCHIBACTCI MHOXECTBO OTPUIATEIbHBIX
Ka4ecTB: KaJHOCTh, MPE3PEHHE W HEBHUMAHUE K MPOCTHIM PaOOTHHKAM,
0€30TBETCTBEHHOCTh u HETOPSAI0YHOCTb, PACTOYUTENLHOCTD,
HEKOMIIETEHTHOCTb. BBICOKHE NOXOIBI TOI-MEHEMIKEPOB BOCIPUHHMAOTCS
Kak He3acly)XeHHble. TakuM 00pa3oM, OIECHKH ABYX CyOTHMIaxeH MOYTH
IMPOTUBOMOJOXKHBI, WX  LEHHOCTH  KapAWHAJIbHO  pa3IHYyaroTcs,
a eAMHCTBEHHOE WX CXOACTBO — 3TO OONagaHHe  MPECTIKEM
B aMEpHUKaHCKOM OOIIeCTBe.

KnioueBble c10Ba: TMHIBOKYJIBTYPHBIH THIAX, CYOTHIIAK, AETOBOM
YEJIOBEK, IpEANPUHUMATENb, TOI-MEHEKEP, LEHHOCTHBIM KOMIIOHEHT,
KOPITyC COBPEMEHHOT'O aMEPUKAHCKOTO aHIIMHACKOTO

Bgeoenue. JlunrBokyneTypHbiMH Tunaxamu (JIKT) HazpBarot
y3HaBaeMble 00pa3bl MPEICTaBHTENCH OIpenesieHHONH KymbTypsl [11, 88].
JIKT BxmowaeT B  ce0d  COBOKYIHOCTh  KYJIBTYPHO-S3BIKOBBIX
1 KOMMYHHUKaTHUBHO-AESTEIbHOCTHBIX LIEHHOCTEH, 3HAYEHHUH, YCTaHOBOK
Y noBeneHYeckux peakuuit [3, 29]. B oTeuecTBEHHON JHMHIBUCTUKE
JUHTBOKYJIBTYPHBIC THITAXH SBISIOTCS 0OBEKTOM H3yUYSHHS YK€ JBaIIaTh
ner. KonmuecTBO HCClIEZOBaHHBIX 3a 3TO BpeMS THUMAXEH, BEpOSTHO,
MIPEBBICUIIO COTHIO — «UMHOBHUK» [13], «mumyT» [2], «3Bezma [NommuByma»
[15], «Opuranckas koponeBay [14] u T. n. IIpn 3TOM NTHHTBOKYIBTYPHBIH
TUNAX «aMEPUKAHCKHUH JEJIO0BOM YeI0BEK» A0 CHUX MOpP HE MOJIY4HII CBOETO
HCYEPIIBIBAIOIIETO ONHCAHUS.

JIByMs COCTaBISIOIIMMHU COOHMPATEIbHOTO TOHITHUSA «JIEJOBOMH
YeNOBEK» SBIIIOTCS  «BIamenery («COOCTBCHHUK») U «yIpaBIICHEID»
(«HAaEeMHBIH MEHEKEP») [5]; OTCIOJIa MOHO 1oJjararhb,
YTO JUHTBOKYJIBTYPHBI ~ THUNAX  «JEJIOBOW  YEJIOBEK»  SIBISETCSA
KOMIUIEKCHBIM, COCTaBHBIM; B HETO BXOIAT JBa CyOTHIaka —
IpEANpPUHUMATENb» W «yNpaBieHen»  («TOI-MEeHemKep»).  ITOo
yTBepkAeHrne Mbl mosiaraeM BepHbiM it JIKT «aenoBoit uenoBex»
KaK B PyCCKOH, TaK M B aMEPHUKAHCKOH JTMHTBOKYJIbTypax.

HccnenoBanmio mepBoro u3 aByx cyorunaxeir JIKT «memoBoit
YeNIoBeK» B AHIVIMHCKOW W aMEpHKAaHCKOW JMHIBOKYJIbTypax ObuIH
MTOCBAIICHBI HECKOIBbKO paboT [10; 12]. CymecTByIOT U COITOCTaBUTEIHHBIE
paboThl, aHANMM3WPYIOUINE CXOACTBA W PA3MUUMA MEXIY POCCHICKHM
u anrno-amepukanckum JIKT [6; 7]. Bropoii ke cyOTHIax, HaCKOJIbLKO HaM
H3BECTHO, HE TIPUBJIEKA]l BHUMAHUSI UCCIIEA0BATENEH.

84



Libri Magistri. 2025. 2 (32)

AKCHOJIOTHUECKYIO (1IeHHOCTHYIO) COCTAaBIIOLLY IO JIKT
OMpeneNsaoT  J1Ba  B3aMMOCBS3aHHBIX  DJIEMEHTA: OLIEHKAa  THUIIaXa
(camoBocHpusITHE THIIAXKa W OLEHKAa OKPYKAIOUIMX) M [EHHOCTHBIE
JOMUHAHTBl THUINAXa (BHYTPEHHUE CTPEMJICHHS U JKU3HEHHBIE LEIH).
C 1enplo BBIABIECHUS JaHHBIX 3JEMEHTOB OBLIO IPOBEICHO HCCIEJOBAaHUE
CiIy4aeB yrmoTpeOIeHus JIeKceM M CIoBocodeTaHnid, HoMuaupyommx JIKT
«aMEpHUKAHCKUH JEJIOBOW 4EJIOBeK», Ha 0a3e IpPUMEpPOB U3 KOpIyca
coBpeMeHHOro amepukaHckoro anrmuiickoro (Corpus of Contemporary
American English). AkTyansHOCTh IpuMepoB oOecriedeHa KpPUTEpHEM HX
oTOopa: Bce OHM JaTHpyIOTCs BpeMeHeM He panee 2000 r. Marepuaiom
aHanmM3a SABIAIOTCE 7968 TpUMEpPOB  CIIOBOYIOTPEOJCHHS  JICKCEM,
penpe3eHTHpYIOMUX B aHriuiickoM s3bike JIKT «aMmepuxaHckuil nenoBoit
YeJIOBEK» U ero CyOTUIIaKH.

I'MaBHBIM JIEKCMYECKUM 53KBHMBAJICHTOM CJIOBOCOYETAHUS 0€1080U
yeno6eKk B AHITIMHCKOM S3BIKE SBIIACTCS CYIECTBUTENbHOE businessman /
business man. Ero croBapHble OIpeleleHHsA YKa3blBAIOT HE TOJIBKO
Ha NpeANpUHUMATENIss KakK Biajenblia Ou3Heca, HO M Ha HAEMHOIO
paboTHHKa (B TIIEpBYI0O oOdepenb — BBICOKOTO paHra), 3aHsITOro
B KoMMepueckoit cepe [9, 21]. K mpounm nmexcrmdecKuM penpe3eHTaHTaM
JIKT otHOcuTcst cioBocodeTanue a man of business, a B GpopmMe MH. 4. —
business people [8]. K HuM cienyer noGaBuTh businessperson — TeHICPHO
HEHTpaNbHBIN, MOMUTKOPPEKTHBIN BapuaHT |1, 12] mekcemsl businessman.

JlekcudeckuM — pempe3eHTaHTOM — CyOTHNaxa  «aMepHKaHCKHA
MIPEIIPUHIMATEIB SIBIISICTCA CYIIECTBUTEIIBHOE entrepreneur,
a cyOTHIaXy «aMEpUKAaHCKHH TOII-MEHEIKEpP» COOTBETCTBYET JIEKCHKO-
CEMaHTHYECKOE T0JIE, YhE SJPO COCTOUT U3 CIOXKHBIX CYIIECTBHTEIBHBIX
top manager, top executive W senior executive, a TaKkKe COOHMPATEIbHBIX
CYLIECTBUTENbHBIX t0p management, senior management W upper
management [9, 23-26].

Pesynomamor.  ®durypa aMEpHKaHCKOTO  [IEIOBOTO  4YeIOBEKa
MOJIy4aeT B KOPIyce HEOJHO3HAUHYIO OleHKY. C OJIHO# CTOPOHBI, JAETOBO#
YeIoBeK 00JaJaeT MPEeCTHKEM M BBICTYHAET OOBEKTOM IMOJIOKHTEIHLHON
OIICHKHA W3-32 CBOCH pOJHM B OOINECTBE KaK CO3/aTelii padOYmx MecCT
n xpebrta aMepuKaHcKoit akoHomuku: Our bread and butter clients are real
business people who need real services and results. These "normals” are
the backbone of America. (http://onstartups.com/tabid/3339/bid/75314/13-
Ways-To-Think-About-And-Crush-Y our-Competition.aspx, 2012).

C [Opyroii  CTOpOHBI, JEIOBBIM  JIFOASM  [PHUITACHIBAIOTCS
U OTpUIATEbHBIC KadecTBa. IIpexae BCEro 93TO KATHOCTh, ITOTOHS
3a HaXMBOM: The business people of america are only interested
in the bottom line and are more than willing to hire some school age kid

85



E. B. Hnvunosa

from overseas over an american and can get the work done at a fraction
ofthe cost here. (http://jobsearch.about.com/b/2012/11/15/what-to-do-
when-unemployment-runs-out.htm, 2012).

I'maBHOW LIEHHOCTHIO AMEPUKAHCKOT'O JIENIOBOTO YeJIOBEKa SIBIISETCS
npuobLIb: If a person runs their business for reasons other than profit, they
are picked at and questions — even told they are bad business people.
(http://b-townblog.com/2012/08/2 1/letter-i-wanted-to-send-a-big-high-5-to-
the-staff-at-the-city-of-burien/, 2012).

B  kopmyce  mpeAcTaBieHbl  MPEUMYIIECTBEHHO  HPUMEpPHI
C MOJIOKUTEIBHON OLICHKOM aMepUKaHCKUX NpeANpUHUMATENEH.
[MpeanpuHuMaTenn 00ECMEYUBAIOT IYKOHOMHUYECKHNA POCT, OHH CO3/AI0T
LEHHbIE TPOAYKTHI M ycnyru: This is why the entrepreneur provides an
incredible service to society.
(http://www.dailykos.com/story/2011/05/22/976743/-Owners-of-the-world-
unite, 2012).

[MpeanpuHuMaTenp SABISETCS OOBEKTOM MEUTHI, UM JKEJAIOT CTaTh:
His passing was also significant because he's the one who made pursuing
my dream of being an entrepreneur possible.
(http://susansoutherland.com/a-matter-of-life-and-death-what-ive-learned-
over-the-past-six-months).

[peanpuHUMaTE I XOTAT 3apabaThIBaTh, Jeas TO, YTO OHH JIFOOSIT.
Onu LEHSAT cBoOOIYy u HUMEHHO MO3TOMY BBIOHPAIOT
NpeANPUHUMATENbCTBO: What we as entrepreneurs are largely after is
freedom. (http://www.marieforleo.com/2012/09/your-subconscious-mind/,
2012). MoTuBanueil u neipio MpeanpuHUMaTeNs Ha3bIBaeTCs He MPUObLIB,
a SHTY3ua3M, KeJaHue peaau3oBarbes: Economic success is rarely the goal
of successful entrepreneurs. QOur motivation was pursuit of a passion
(http://givingpledge.org/, 2012).

B kopmyce BCTpedaroTcsi MOJSIPHBIE OLEHKH aMEPUKAHCKOTO TOII-
MEHE/DKMEHTa; TMPH 3TOM OTPHIATENBHBIX OIEHOK 3aMETHO OoJblIle.
JIOIDKHOCTB TOTI-MEHe[Kepa o0JamaeT mpecTkeM: You know how proud
we _all are of your accomplishments. You're a top executive at one of the
hottest biomed companies in North Carolina, if not the entire country.
(Woods, Sherryl. Sand Castle Bay, 2013). Tomn-MeHemxkepsl Ooiee ueM
BoCcTpeOOBaHBI Ha phIHKE Tpyaa. Hambomee pacrpocTpaHEeHHOW NMPUYUHON
OTPHIATENbHBIX ~ OLEHOK  SIBIISIIOTCS  JIOXOJbl  TOI-MEHEIKEPOB,
BOCIIPHHHUMAIOIIIUECS] KaK HEOIpaBAaHHO BbicOkue: The problem is CEQ's
and _upper Management Getting outrageous pay and Benefits. all add
to the cost, and price us out of the Global market.
(http://www .theblaze.com/stories/s-e-cupp-vs-liberal-nun-a-clip-youll-
probably-want-to-see/, 2012). Taxke TOmI-MeHeIXXepaMm MPUIHCHIBACTCS
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KAJTHOCTh, TIpE3pEeHHE W HEBHUMAaHHUE K HPOCTHIM  pPabOTHHUKaM,
0€30TBETCTBEHHOCTh u HETOpsII0YHOCTb, PacTOYUTENLHOCTS,
HEKOMIIETEHTHOCTb.

Beicmieil  1eHHOCTBIO (UTYpBl aMEPHKAHCKOTO TOMN-MEHEeKepa
SIBJISIETCS JIMYHBIM JIOXOJ — pajy JEHer OH rOTOB Ha 4YTO YronuHo: After
working with Senior Management for years, at a manufacturing co, I found
that they will do anything to turn a profit at the publics and workers
expense (http://caffertyfile.blogs.cnn.com/2011/12/13/what-do-you-fear-
most-big-government-big-business-or-big-labor/, 2012).

Taxke y TOI-MEHEIKEPOB HE XBAaTacT BPEMEHH, IIO3TOMY OHO
SIBIISICTCA [IEHHOCTEIO: Time is a precious commodity for senior executives.
(USA Today Magazine, 2009).

3akntouenue. CpaBHEHUE LIGHHOCTHBIX COCTABIISIIOIIUX CyOTHIIaXEH
«aMEpHUKAaHCKUI TpenrpUHUMATENb» U «aMEepPHUKaHCKUH TOI-MEHEKep»
C LEHHOCTHOM COCTaBJISIOIICH TUIAXA «aMEPUKAaHCKUHN JEIOBOM YEJIOBEK»
BBISBISIET CJIOKHYIO KapTHUHY: «JIEJIOBO 4enoBek» BOHMpaeT B ce0s
pas3iuuHbIe acmekThl oboux cyOTunaxei. Xapakrtep oOmeit ouenku JIKT
HE BBI3BIBACT YJAMBIICHUS: JINHTBOKYJIBTYPHBIE THIIAXKH, COPHEHTUPOBAHHBIC
HAa ITOBCETHEBHOE ITOBEICHHUE, TIOIYYal0T aMONBAICHTHYIO OLICHKY [4, 24].

B cBoo ouepenp, OIEHKM CTEPEOTHNHBIX (PUTYp aMepHKaHCKOTO
NPEANIPUHUMATENST M TOI-MEHEIKepa IOYTH HPOTHUBOMONOXKHBI, HX
LIEHHOCTH KapAWHAJIBbHO Pa3IMYaloTCs, a €IUHCTBEHHOE UX CXOACTBO — 3TO
o0aiaHue TPECTHKEM B aMEPUKAHCKOM OOIECTBE.
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AXIOLOGICAL COMPONENT OF THE LINGUOCULTURAL
CHARACTER TYPE “AMERICAN BUSINESSMAN”
Elena V. Illyinova
Lecturer, Krasnodar Higher Military School
named after General of the Army S. M. Shtemenko
(Krasnodar, Russia)
Abstract

The paper examines the axiological component of the complex
linguocultural character type ‘American businessman’ based on examples
from the Corpus of Contemporary American English, dating back to 2000
at the earliest. Lexical representations of the type in English have already
been identified earlier. Both for the main character type itself and for its
subtypes, ‘entrepreneur’ and ‘top executive’, the assessment (self-
perception of the type and assessment of others) and the value dominants
(inner aspirations and life goals) are revealed. It is concluded that the main
‘businessman’ character type encompasses various aspects of the
both subtypes. His main value is profit, and the assessment of his figure is
twofold: on the one hand, it is recognized that the businessman is a job
creator and the backbone of the American economy, on the other, negative
qualities are attributed to him, primarily greed, the pursuit of profit.
The main values of the entrepreneur are freedom and the opportunity to do
what they love, while those of the top manager being time and personal
income. The assessment of the entrepreneur's figure is mostly positive:
entrepreneurs ensure economic growth, they experiment and create valuable
products and services. The assessment of the top executive is ambivalent;
top managers are in demand in the labor market, but many negative
qualities are attributed to them: greed, contempt and inattention to ordinary
employees, irresponsibility and dishonesty, wastefulness, incompetence.
High incomes of top executives are perceived as undeserved. Thus,
the assessments of the two subtypes are almost opposite, their values are
radically different, and their only similarity is their prestige in the American
society.

Keywords: linguocultural character type, linguocultural subtype,
businessman, entrepreneur, top executive, axiological component, Corpus
of Contemporary American English

Jna  yumuposanusn: WnvunoBa E. B. Axcuomorndeckas
COCTaBIIIONIASl JTMHTBOKYJIBTYPHOTO THIAXa «AMEPHKAHCKUH HETOBOM
yenoBek» // Libri Magistri. 2025. Ne 2 (32). C. 83-91.
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THE TRANSLATION OF THE TITLES OF ENGLISH-
LANGUAGE FILMS INTO RUSSIAN

Abstract
This scientific report is devoted to the study of the correlation
between the names of films in Russian adaptation with their original.
The main types of translation are determined as well as the methods
and technologies used by Russian translators. The theoretical material is
accompanied by many examples of famous films. Translation errors
and translation difficulties are also considered.
Keywords: translation, title, film, translation strategy, translation
difficulties

Introduction. Cinema has always attracted the attention
of researchers from various fields of science, including linguistics.
By focusing on the titles of films they encounter a situation where
translators in an attempt to accurately reflect the catchy slogan sometimes
fail to capture the essence of the film itself.
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The relevance of this scientific article is determined
by the prevalence of a large number of English-language films whose
original titles differ significantly from those that appear in Russian
distribution. As a result, there is a need for adequate translation of their
titles since for the viewer the title of the film is the key to understanding it.

The aim of this work is to study the features of film titles and their
translations, to establish the most successful translation strategies
and tactics applied in the process. In accordance with the stated objective,
the following tasks need to be addressed:

1) To study translation strategies and tactics used for film titles:

2) To identify difficulties that arise during translation.

The theoretical basis of this study is the works of prominent Russian
and foreign scholars working in the following areas:

Text theory, Discourse theory (E. V. Erofeeva [4], V. N. Karasik [7],
Teun A. Van Dijk [19]);

Film discourse theory (A. N. Zaretskaya [5], A. O. Ivanova [6],
I. N. Lavrinenko [10], S. S. Nazmutdinova [13], A. O. Ollomurodov [18]);

Translation theory (L. S. Barkhudarov [2], Ya. 1. Retzker [15],
L.K. Latyshev [11], V. V. Sdobnikov, O. V. Petrova [16],
A. V. Fedorov [17], V. N. Komissarov [8], [9]).

Strategies and tactics for translating movie titles

Turning to the study of E. Zh. Balzhinimaeva [1], Russian translators
use the following translation strategies:

1) Direct or literal translation

2) Name transformation

3) Name change

The first strategy is direct translation. Basically, such a strategy is
applied to film titles where there are no untranslatable components
and there is no conflict of form and content. For the same translation,
transliteration or transcription is most often used.

The methods of transliteration and transcription are not very
widespread and used separately. More often a combination of both methods
is practiced.

Methods  of transliteration and transcription are used
in the translation of English proper names, geographical names and names
of various companies, firms, ships, newspapers, magazines etc.

Transliteration is the exact transfer of characters of one script
by characters of another script in which each character (or sequence
of characters) of one writing system is transmitted by the same character
(or sequence of characters) of another writing system. The examples
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of transliteration in translation are: «Sanctum» — «Canktym» (2010), «Pearl
Harbor» — «Ilepn XapOop» (2001), «Avatar» (2009) — «ABarapy,
«The Aviator» — «ABuarop» (2006).

Transcription is the transmission of the sounds of a foreign word
(usually a proper name, geographical name, scientific term) using
the Russian alphabet. [14].

The examples of transcription in translation of the film titles are:
«Life of Pi» — «Kmsnp IIm» (2012), «The Great Gatsby» — «Bemmkuit
Iatcom» (2013), «The Hobbit: An Unexpected Journey» — «Xo0O06wur:
Heoxwunanroe nyremectsue» (2012), «The Devil Wears Prada» — «IpsiBo
HocuT Prada» (2008).

All film titles literally translated into Russian can be conditionally
classified as follows:

1. Titles containing heroes and their names: «Bruce Almighty»

(2003) — «bproc Bcemorymmity, «Ray» (2004) — Poii, «Alvin
and the Chipmunks» (2007) — «OnBuH n bypynnykn», «Maleficent» (2014)
— «ManeducenTar.

2. Names containing a geographical name: «Pirates
of the Caribbean» (2003) — «[Tupatsr Kapubckoro mops», «Munich» (2005)
— MrouxeH, «Pompeii» (2014) — «ITommen», «Everest» (2015) — «OBepecT».

3. Names that indicate the date/day/month or year: “Freaky Friday”
(2003) — “YymoBas naTHUIIA”.

4. Films whose titles mention the profession: «The Guardian» (2006)
— «Cnacarenb», «The Mechanic» (2011) — «Mexanux», «The Judge» (2014)
— «Cynps».

Another way to use direct translation is to keep the original names
in the form of scientific terms or words that resemble them. For example:
«Interstellary, «Oculus», «Sinister», «Divergenty. It is believed that this can
intrigue viewers because in front of them is a word unknown to them
before.

The next strategy is the transformation of the name, more often
minor. Retsker defines transformations as «techniques of logical thinking
with the help of which we reveal the meaning of a foreign word
in the context and find a Russian correspondence to it that does not coincide
with the dictionary oney.

An example of this strategy is the title of the comedy «Ocean's
Eleven» which was translated as «Oaunaguare npyseir Oymrena» (2001)
thereby making the content of the film more clear to the Russian-speaking
audience clarifying who these «11» are.

Also, with partial transformation, translators use the technique
of lexical additions. For example, the film «Paul» was released in Russian
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distribution under the name «Ilom: Cekpernbiii Marepuansauk» (2011).
In this case, the name of the protagonist was preserved in the title
which was translated using transcription but the phrase «secret material»
was added which is a reference to the popular TV series The X-Files.
The same technique is typical for the movie «Vacancy» (2007) which our
translators translated as «Baxancus Ha xeptBy». For a thriller this title
extension was quite fitting because the viewer wouldn't be thinking about
the mundane concept of a vacant position. Another example is
«Constantine» similar in genre to the above (horror). The official translation
is «Koncranrun: IloBenmurens T6Mbl» (2005). In this case, the phrase «Lord
of Darkness» was added to convey to the viewer the theme of this film.

The opposite of extension is omission. This includes the following
titles: «Three Burials of Melquiades Estraday that is «Tpu moruney (2005).
If for a foreigner this is quite acceptable then for a Russian viewer it would
make it difficult to perceive. The next film is «In time». The literal
translation of this title is «Bo Bpems», but in the official translation was
«Bpems» (2011). It seems that it fits the description of events in a world
where time is a currency.

The third strategy is to change movie titles. Despite the main
requirements that the translator faces, i.e. the preservation of semantic-
structural  equality and equal communicative and functional
properties [11, 57] — there are quite a lot of cases of changing the titles
of films during translation. An example of a replacement in translation:
“The Pacifier” — «JIpiceiii Hanbka. Crerzamganue» (2005), “Now You See
Me” — «Mmmro3us oomanay (2013), “The Intouchables” — «1+1» (2011),
“Avengers: Endgame” — «Mcrtutenun. ®unam» (2019), “That's My Boy” —
«[Tama-nocBumoc» (2012), “Silver Linings Playbook” — «Moii mapenp —
ncux» (2012).

The translations of the names “Intouchables” (literally
“nenpukacaembie”) and “Now You See Me” (literally “Celivac BB MeHs
Buaute”) seem interesting. In the film «The Illusion of Deception» several
times it sounded «The closer you are, the less you see», and we think this
phrase refers to magicians who often use it. The task of the translators
in this case was to convey the meaning of the film as closely as possible,
so you have to use all your creativity.

Another option for replacing the name is “The Cinderella Man”
(2005) that is «Hoxmayn» (2005) in the Russian adaptation. The translators
could not put the word ‘Cinderella’ in the masculine gender (let's say
«Cinderella man») so they had to abandon the word altogether and find
a replacement that fits the meaning of the film and its genre — sports, drama.
In this case the reason for the replacement can be considered
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as the impossibility of transferring the internal form of the English-language
title as well as genre adaptation.

The film «Bridesmaids» was called «JleBuunuk B Berace»
in Russian. The English word «bridesmaid» is translated as «mompyxka
HeBecTh», respectively they used a complete replacement of the name.
At the same time, the translator tried to keep the main idea of the film —
“bachelorette party”. This is also a reference to the famous movie
“The Hangover”.

The last case, «I, Tonya», is an example of an awkward translation
of the title. They wanted to adapt it as «Ice Bitch» and only after a wave
of criticism was it renamed «ToHsI TPOTHB Bcex».

Difficulties in translating titles

Of course as in any work translators have difficulties because
of which they make mistakes.

In translation theory there is such a thing as “false friends
of a translator” — these are expressions that coincide in form but are
different in meaning, they are also called traps [12, 65].

There are quite a lot of examples of films whose titles were
translated completely incorrectly due to the translators “falling into this
trap”. At times one gets the impression that the film was not seen before its
title was translated. The American thriller «The Jacket» in which the main
character is a man named Jacket is known in Russia as «ITamxax» (2005),
although there is not a single episode in the film associated with this
wardrobe item. Moreover, the hero himself never appeared on the screen
in a jacket.

Sometimes the cause of errors is the translator's lack of deep
knowledge of the language as a result of which he cannot recognize
catchphrases, set expressions, proverbs or quotes that have become famous.
The screened novel by the American writer R. Bradbury «Fahrenheit 451» —
«451 rpamyc mo Dapenreiity» appeared before the English public under
the name «Fahrenheit 9/11» and did not make it difficult for the necessary
association to appear. In Russia the film «Fahrenheit 9/11» which did not
cause any associations among the audience could not be compared with
the novel. [3, 140-143].

As you can see, a competent translation requires the use of many
techniques and strategies in combination as well as the translator's good
imagination, excellent knowledge of the English language and the ability
to interpret titles. Despite the difficulties leading to errors translators
manage to translate the title in such a way that it still attracts the Russian
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audience so English-language films remain popular both in Russia
and in other countries although they have different titles from the original.

Conclusion

The translation of the title of the film is a comment that forms
the mental attitude of the individual due to which attention and interest
are activated. The box office receipts which reflect the economic success
of the film, also depend on the wording of the title.

Quite often it is impossible to translate the title of the film literally.
Translation is a compromise. You always have to sacrifice something.
Andin order to choose an alternative translation option a competent
translator must perfectly know the language, have a clear idea of the topic,
the meaning of the film, be able to think beyond the «language barrier»
and certainly master all translation strategies (which were mentioned
above).

The most popular strategy used by translators when translating
movie titles is literal translation. Substitution is less commonly used due
to its complexity.
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JEMOHCTPHpYETCS, Kak MYy3bIKa CTaHOBUTCS WHCTPYMEHTOM
9K3UCTEHINAILHOTO CONPOTHBIICHUS, MMO3BOJISIS CIIyIIATENsIM W aBTOpam
COXpaHATh  WACGHTUYHOCTH B  YCIOBHSX  COLHMAIBHBIX  KPHU3HCOB.
HccnenoBanne packphlBaeT MEXaHM3MBI TpaHC(opMalnuy My3bIKAIEHOTO
JMCKypca OT collasibHOro npotecta 1980-x rT. k ¢punocopekoli peduiekcun
1990-x — 2000-X TT. ¥ IBOJIOIUIO TEMATHKNA PYCCKOTO POKa OT MPOTECTHOTO
aHperpayHaa K (GUIOCOPCKOMY OCMBICICHHIO BHYTPEHHEH CBOOOIBI,
MOJYEPKUBAsI €TO POJIb B ()OPMUPOBAHUH albTEPHATHBHOTO NMPOCTPAHCTBA,
BBICTYHAOLIETO cTpareruei BOCCO3JIaHUS UACHTUIHOCTH
B OK3HCTCHIUAIBHOM OAMHOYECTBE IiioOanusupyromerocs mupa. lLlensio
HACTOAIIETO WCCIICAOBAHUS SBISIETCS BBIIBICHHE PONHM PYCCKOTO pOKa
Kak MHCTPYyMEHTa KOHCTPYUPOBaHU WHIMBHUAYaJIbHBIX MHpPOB
1 3K3UCTCHIUAJIBHOTO COIPOTHUBJICHUA, PACCMOTPCHUC 3HAYMMOCTU €TI0
Kak ()eHOMEHa,  CIocoOCTByMOLIero  (GOpMHPOBAaHHIO  MACHTHYHOCTH
B YCJIOBUAX COLMAJIBHBIX KPHU3UCOB U rn06a111/13a111/11/1. B YCIOBUAX
COLIMAJIBHBIX TpaHC(bOpMaHI/Iﬁ M 3K3UCTCHIUAJIBHBIX BBIZOBOB HCKYCCTBO
TPaIMLUMOHHO BBICTYNAeT peduieKCHel KOJUIEKTHBHOI'O OeCcCO3HATEIBHOTrO,
OHAKO pOJNb €ro HE OrPaHWYMBACTCS OT3CPKAIMBAHHUEM PEAIbHOCTH:
WHIUBHIOYYM HEpeIko olpamaercs K albTEepHATUBHBIM  CIIoco0am
caMopeanu3aliy, TA€ HCKyCCTBO CTaHOBHUTCSI HE TOJBKO (opmoit
JCKAI3Ma, HO ¥ COCTABIIAIONICH KOHCTPYHPOBAHUS WACHTHIHOCTH, OXHUM
W3  KIIOYEBBIX  MHCTPYMEHTOB  KOTOPOTO  CTAHOBHUTCS — MY3BIKa,
BBITIONHSIOMIAS (QYHKIIUU MICUXOJIOTHUYECKONW KOMITEHCAIIUH, KOMMYHHUKAIH
n uaeHTHHUKanuu. Pycckuit pok, HpoHas IyTh OT aHAErPayHIHOTO
mpoTecTa K ¢dunocodhekoit peduiexcum, YTBEPIHI paBo
Ha MHAMBUAYAJIbHYIO BCCJICHHYIO KaK HOBYIO HOPpMY, TaK, aHaJIN3 TCKCTOB
KJIIOUEBBIX HCIIOJIHUTEJIEN HamlpaBlIeHUs] JAEMOHCTPUPYET, UYTO CO3JaHHUe
QIBTEPHATUBHBIX TPOCTPAHCTB B MYy3bIKe SBIgeT co0o0il He Oercrso
OT PeaJIbHOCTH, a JIMIIL OJUH M3 CIIOCOOOB €€ OCMBICIEHHS, MPEACTaBIISA
CTpaTeruio COIIPOTHBIICHHS JIEWCTBUTEIILHOCTH MIOCPEACTBOM
TIEPEKOZNPOBAHUS CMBICIIOB, B 3TI0XY HU(PPOBON (h)parMeHTalMH CO3HAHUS
CTaHOBSICh KJIIOUEBBIM OIIBITOM COXPaHEHHS HJICHTHYHOCTH.

KnaioueBble ciaoBa: pycckuii pOK, aHAerpayHI, 93CKaIM3M,
9K3UCTEHINANIBHBIA npoTecT, puiocodcekas pediexcus

Beeoenue. B YCIIOBHUAX COLIMATIBHBIX TpaHchopMarmi
U DK3UCTCHIIUAJIbHBIX BBI3OBOB HNCKYCCTBO TpaaAUIIHOHHO BBICTYTIACT
pebnexcueit KOJMJIEKTUBHOTO O€CcCO3HATENbHOTO, OJHAKO POJb  €ro
HE OTPAHNYUBACTCA OT3CPKAIIMBAHUEM DPCAIIBHOCTU: MHIAUBUAYYM HEPCIKO
obOparmaercs K aJbTePHATUBHBIM crocobam caMopeann3aIu,
IJIe ICKYCCTBO  CTaHOBHUTCS  HE  TOJBKO  (OpPMOHM  3cKammsMa,
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HO U COCTAaBIISIOIIEH KOHCTPYUPOBaHUS UJCHTUYHOCTH, OJTHUM
U3 KIIFOYEBBIX UHCTPYMEHTOB KOTOPOTo CTAaHOBUTCA  MY3bIKa,
BBINOJHAIOMIAsT (DYHKIMH NICUXOJIOTHYECKOH KOMIIEHCAMH, KOMMYHHUKAINU
n uneHtudukanuu. CoBpeMEHHbIE T'yMaHHWTapHble HAyKH IPHU3HAIOT,
YTO BHYTPEHHUI MUp JMYHOCTH (opMHpyeTcss uepe3 B3auMOACHCTBHUE

C KyIbTYPHBIMH TEKCTAMH — JIUTEPaTypod, MY3BIKOH, BH3YyaIbHBIM
HUCKYCCTBOM. Pycckuii poK, BO3ZHUKIIMI B TIO3IHECOBETCKMH NEpUOX
KaK aHAeTrpayHIHbIH (deHoOMeH, 9BOIIOIIOHIPOBAT MTOCTETICHHO

B YHUKaJbHOE KyJIBTYpHOE SBJICHHE, XYIOXXECTBEHHBIE 00pas3bl KOTOPOTO
CTaHOBSTCS OTPaKEHHEM BHYTPCHHETO MUPA CITyIIaTeIs.

B  KOHTEKcTe WCKYCCTBa  IOHATHE  «BHYTPEHHETO  MHPa»
MO/IPAa3yMEBAET CUHTE3 KOTHUTHBHBIX, IMOLMOHAIBHBIX M KYyJIbTYpPHBIX
MaTTEPHOB, (hopMupyeMbIx TOCPEICTBOM B3aMMOJICHCTBHS
C IUTEpaTypHBIMH,  BU3YAIBHBIMH M MY3bIKaJbHBIMH  OOpazaMu:
KaK OTMEYaeT HUTabsIHCKHI mucateab u Quiocod Y. DKo, HCKYCCTBO
CTAHOBUTCSA («OHIUKJIONEAUEH YMUTaTEeNsD», MPOSHUpPYs HHIUBUAYaTbHBIN
00pa3 pelUnueHTa Ha BOCIPHHHMAEcMOE IMpou3BelcHHe. Pycckuil pok,
3apOoUBIIMKCA B KOHIIE 1960-X IT. B YCIIOBHUSAX UACOJOTHUECKOTO JaBICHUS
B KavecTBe MapruHaipHOTo *aHpa CCCP kak kaBep-IBIKEHHUE, BHITIOIHSIT
W3HAYaIbHO (YHKIMIO «KYJIBTypHOTO YyOexwmma», Kk 1980-m T1T.
chopMHUpOBaB YK€ COOCTBEHHBIN YHHKAJIBHBIN SI3BIK CONPOTHBIICHU,
Ha JOHE 3amlpeTOB COBETCKOH IIGH3YpPHI, TMpeBpamias TEKCTHl TECEH
B 3aIIU(pOBaHHbIE MaHU(ECTBI, OJHAKO IOCIE JeTalH3allul POK-KIyOOoB
B 1981 r. xaHp cmecTun (OKYyC C TOJHTHKH Ha OK3UCTCHIIUAIbHBIC
BOIPOCHI OJMHOYECTBA, CBOOOJBI M MOMCKA CMBICIIA, JBOJIIOIMOHUPOBAB
MIOCTETICHHO B YHUKAaJbHOE SIBJICHUE U CTAHOBSICH «SI3BIKOMY» BBIPAKECHUS
aNbTePHATHBHBIX ~MHPOBO33PEHHUH, TEePOM KOTOPBIX — TPOBOJHUKH
B IIPOCTPAHCTBO MPUBATHBIX MUPOB CIyIIaTeNEH.

DcKkanmu3M Kak KOHIICTIT BOCXOAUT K POMAHTHYECKOW TpaJHIINH, T
OerctBo B TNPUPONYy WIH  BOOOpaKEHHE  MPOTHUBOIOCTABISIOCH
pammonanmu3my I[lpocBemenns, dro kK XX B. OBUIO TIEPEOCMBICICHO
sk3ucteHunanucramu: Tak A. Kamio u X.-II. Captp Buzenu B sckanusme
He OercTBo, a OYHT mpoTHB abcypaa. B mocTtmonepHH3ME e 3CKalu3M
TPaKTyeTCs KakK CO3JIaHUE CUMYJISIKPOB, PEAJbHOCTh KOTOPBIX 3aMEHEHa
runeppeansHocTeio. B dmmocodrm K. Bompumiisipa CUMYISKpEI  —
MIPOCTPAHCTBO, THe 00pa3bl NOMUHHUPYIOT HaJI CYIIHOCTBIO, WJAES Yero
pasButHe cBoe Tonyunmiga B pabore «CUMYISKPBI W CHUMYJISIIHSY,
onyOmmkoBaHHOH B 1981 T. [2]; TOJ THUNEpPEATbHOCTHIO Ke MOHUMAETCS
COCTOSIHUE, B KOTOPOM  TpaHUIBI  MEXAY  JIEHCTBUTEILHBIM
U UCKYCCTBEHHBIM  CTHUPAIOTCS, CIIOCOOCTBYS IOJMEHE  IOJIWHHOW
UICHTUYHOCTH BHPTYAIEHBIM 00pa3oM.
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HecMoTps Ha TO, 4YTO PYCCKMH POK M POK-TOI3UsI CTaHOBSTCS
JOCTaTOYHO YaCTO OOBEKTOM HCCIIEJIOBaHUS B paMKaxX I'YMaHUTapHBIX HayK,
YTO MOATBEPHKAAETCS OOLIMPHBIM KOJMYECTBOM HAy4YHbBIX ITyOJIHMKaIHH,
TEMAaTHKa, CBSI3aHHAS C HK3UCTEHIMAIBHBIMH OCHOBAaHHSMH, MPOTECTHBIM
U KOHTPKYJIBTYPHBIM XapakTepOM, a TakKe ICKAIM30M OTEYECTBEHHOTO
pOK-aHZAeTpayHIa, TOpa3Io pexe oTpaxkaercs B HuX [1; 3; 9; 10].

Ocnognasa uyacms. B pycckoil poK-My3bIKE€ MBI 4acTO HaOogacM
MPOSIBIIEHUS.  DCKAIUCTCKOro  MHUpoBO33peHua. K mpumepy, mecHs
«KoponescTBo KpuBBEIX» Tpynmbl «IIMKHHK» HpeACTaBIsIET cO00M ToMy
SPKUA TIpUMEp, TA€ TEpOd IPOTHBOINOCTABISIET ce0s OOIECTBEHHBIM
HOpPMaM, TOPOJICKOH CyeTe M MaTepHalIbHBIM LIEHHOCTSIM, HaX0As CBOOOIY
B aNbTEPHATUBHOM MHpPE — «KOPOJEBCTBE KPHUBBIX», KOTOPOE MOKHO
paccMarpuBaTh B KadyeCcTBE MNOAOOHOTO CUMYJISIKpAa — HPOCTPAHCTBA,
B KOTOPOM HCKaXXEHbI COIMAJbHBIE 3aKOHBI. YpPOaHUCTHYECKUH NeH3ax
B HEM IPEACTacT CUMBOJIOM OTUYXXJEHHS, ropoJ]] M300pa’keH B KadecTBe
arpeccuBHOH cuibl: «OTHSIMH peKJiaM, HEOHOBBIX JlaMIl / beeT ropox MHe B
CHHHY, TOPONMUT MeHd». PekilamMa H  HEOH  CHMBOJHM3HUPYIOT
MOTPEOUTETHCKOE OOIECTBO, HABA3BIBAIOIIEE PHUTM JKH3HH, CTAHOBSCH
MeTadopaMu KalUTAIHCTHYECKOH CHUCTEMBI, TAE€ WHIWBHI IPEBpaIacTCs
B O0OBEKT MaHMIYJIALUH, OTBEPTracT HABA3AHHBIM PUTM — «s HE CHelly, i
9TUM Aplnry». OfHAKO IrepoH, CTPEMsCh 3aMEUINTh BpeMs («MUHYTY €ILe»)
U «JIblIIaTh» HWHA4Ye, 4eM OKpY)KAaloIlue, MPeJCTaBIseT KIaCCHYEeCKUN
BapHaHT 3CKaIllM3Ma, BBIPAXKECHHBIH B YXOJ€ OT JaBJICHHsS COIMyMa depe3
BHYTPEHHEE CONPOTHBIEHHE M CO3JaHWE JHMYHOTO IPOCTPAHCTBA,
YTO CO3BYYHO IMpeAcTaBieHHOl ['. Mapky3e KOHIEeNIUMU «OJIHOMEPHOTO
yenoBeka» [7], 4bsi cBOOOIa TO/IaBlieHa TEXHOJOTUYECKON IMBHIIN3AIINCH;
IOJUTMHHAS ke CBOOO/a B «OTHOMEPHOM OOIIECTBE» BO3MOXKHA JIUIIIb Yepe3
Benukmit Otka3 — OTpHIIAHHE HaBs3aHHBIX HOPM M CO3JaHHE
IBTEPHATHBHOTO TPOCTpaHcTBAa. [loBTOp pedpeHa «MUHYTY emie»
aKLUEHTUPYET MOMBITKY OCTAHOBHUTH JIMHEMHOE BpeEMs, XapaKTEepHOE
JUIL MOJIEpHA, YTO MEPEKINKAETCS C KOHLENIUEH «BEYHOTO HACTOSILETOY,
npencraBieHHo B pabore @. [Dxeiimmcona «IlocTtMomepHH3M, WIH
KynbTypHast noruka mo3gHero KanuranauzMay [6], rie aBTop aHaau3Hpyer
0COOCHHOCTH  TOCTMOAEPHUCTCKOW  KyJIbTYpbl,  BKJIIOYas  yTpary
HCTOPHYECKOTO CO3HAHWS W AaKIEeHT Ha CHIOMHHYTHBIX MEepeXMBaHUSIX,
YTO aKTyaJIbHO W Ui Tepos necHu DamyHpaa llxmspckoro, ams KoToporo,
COTJIACHO paccMaTpUBacMOil KOHIETIHH, BpeMs (parMeHTHpYeTCs,
a mpouutoe U Oyxymiee TEpSIOT CMBICI, TIOCKOJIBKY BayKHBI JJIsI HETO JINIIb
TEKyIIUe TTePEeKUBAHMS.

HazBanue mecHn — Metadopa MuUpa, OIHMIETBOPSIONIETO HCKAXKECHNE
IPUBBIUHBIX TMPaBWJ; MPOCTPAHCTBO, MPOTHBOCTOSAIIEE «IIPSIMH3HE»
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COLIMyMa C €ro XECTKUMHU HOpPMaMH, Ipeasaras Iepor0 SMOLUOHANBHYIO
U 3K3UCTEHIMANbHYl0  aBTOHOMHMI0O. B «KoponeBcTBe — KpHUBBIX»
ypOaHucTHYECKas peabHOCTh 3aMelaeTcs AHTUYTOIHUUYECKUM
MIPOCTPAHCTBOM, TA€ COLMWabHbIE HOPMBI MHBEPTHPOBAHBI («IEHBIU HE
KAYT, KOTJa UX COXIYT», CaM K€ Iepoil OTPUIAET, YTO CUACThE MOXKHO
KYIHTb, BEIb «TEMHBIC YJIHIBI MaHAT MEHS)» CHIIbHEE, YeM MaTepHalbHBIC
Omara. [lo3mmms OnmM3Ka MJAaOCCKOMY YYCHHIO «Yy-B3W» — HEICSHUU
1 HEeTIPUATUU HaBS3aHHBIX IIJICH, OJHAKO K€, HeCMOTpS Ha OyHTapCKHUi
naoc, ICKaM3M reposi MOXKET OBITh HHTEPIPETHPOBAH B KA4eCTBE (POPMBI
camMmooOMaHa, co3/1aBasi MHOTOTPAHHYIO MOJIENb JCKAalHM3Ma, COYETAIOMIYIO
POMaHTHYECKHI OYHT, SK3UCTCHIHAIBFHYIO CBOOOIY W TOCTMOIEPHUCTCKYIO
UTPY C peaJbHOCTBIO; TEpOil He OEXUT OT MHpa, HO CO3JaeT HOBBIH,
rJe KpUBU3HA — MeTadopa CONPOTHBICHHS TOTAIBHOM palMOHAIN3AlNU
KHU3HH, TJIe aBTOP JTOKa3bIBAET, YTO ICKANU3M BBICTYNAET HE KaK TACCUBHOE
0erctBo, a Kak aKTUBHOE YTBEP)KACHHE JIMYHOW CBOOOABL, B JIIOXY
ro0anu3alliid  OCTaBasCh AaKTyaJlbHOM cTpaTerueil caMOCOXpaHEHUs
JINYHOCTH.

Ilecan rpynmbl «AJUCHED Tak)Ke HAIONHEHBl TUMHAMH JIFOMISM,
KOTOpBIE HE MOX0XH Ha Apyrux. OHH HMEIOT, MMOJ00HO MUpPY 3a3epKalibs,
CBOM MHpP, B KOTOPOM KOM(OPTHO JIOIAM-CIHHOMBIIUICHHUKAM,
MMOKIIOHHWKAaM TPYMIBL. JTO JEWTMOTHB TBOPYECTBA MY3BIKAJIHLHOTO
KoJjulekTuBa. Jlupuueckuid repoi mnecHu «Ciespl 3BE31»  OTKPBITO
IIPOTUBOIIOCTABIIEH «3€MHOMY» 4elIOBeKy. TOT, HE3eMHOH, repoil >KHUBET
mo cBouM 3akoHaMm. OH 3HaeT 00JIblle, OH BHIENI OONbBIIE B HOYb, KOTAAa OH
TYJSUT M HaclaXJalcsd POMAHTHKOM 3Toro BpeMeHH cyTok. OH Buien
«crne3sl 3Be31»! Houblo B mpuponae MpoUCXOAMT TO, €r0 HE BUAHO TOMY,
KTO «CIIeI», KTO «X04eT 3a0BbIThCS U CIaTh A0 yTpa». M nupuueckuii repoit
IIPUHUMAET €T0 MO3UIHI0, ToBops: «Thl, BuanMo, mpasy». Ho He xodeT XuTh
Tak, KaK XUBET ero aHTHroa. OH OeXKHUT JIexKaTh «Ha 36I0KOM KOBpe 00JI0T»
U CIyIIaTh Marur0 HOYH, OTTOHSA IPOYb «OECIIyMHYIO aKpOOATHKY CHOBY.
Couetast B TBOPYECTBE CBOEM TIyOOKHH (DHIOCO(PCKHUN MOATEKCT C SIPKOI
SMOLMOHAIBEHOW BBIPA3UTEIBHOCTBIO, TEPOHl TECHH «AJHCBHD) BBIXOJ
3a mpeJiesbl MaTEPUAIbHOTO MUPA CBA3BIBAET C MEPEXOJOM B MPOCTPAHCTBO
HOYHM, TIPUPOABI U CHOB, MHUP MX OTOXIECTBJISISI C MUCTOYHHKOM CBOOOIBI
1 BIOXHOBEHHS, KOTZIa TOJ ITOKPOBOM HOYHM B MHP BBIXOAAT COKPBITHIE
OT JTHEBHOTO CBETAa pPEaJbHOCTH, OTKPBIBAIOIINECS, OJHAKO, JIUIIb
TeM, KTO HIIEeT HHOH, 00JIee COBEPIIEHHBIH My Th CYIIECTBOBAHUSI.

Hacts IloneBa — poccuiickas pok-NeBHIIA, aBTOP M HUCIOJHUTEIb
C CWJIbHBIM, 3aIIOMHHAIOMMMCS TojjocoM. OcoOeHHOCTIMHU OOJIBIIEH YacTH
ee JIUPUKU SBILIIOTCS OTCBUIKM K MPOM3BEACHUSAM KIIACCHKH 3apyOekHOI
yurepaTyphl. Jlupuka ee IeceH HaloJHeHa BOJIIEOCTBOM, He3/eIIHeH
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KpacoTOM, 4TO BKyIE C YapyIOIIUM TOJOCOM CO37aeT He3aObIBaeMylo
atMocdepy ckaszku. Ilecus «Berep» Hactu IloneBoit pacckasbiBaer
0 BHYTPEHHEM MHpE IHcaTeNa-XyA0KHUKA. J[eno Bcel ®U3HU — ee MHChMO.
U 3nech, Kk coxkaneHuro, MPUIILIO pa3odapoBaHue. IIpeacraBienue o xKU3HH,
€e XyJJ0’KEeCTBEHHOE OIMCAaHUe He COBIANO ¢ JAeicTBuTenbHOCThIO: «Ilucana
CKa30YHBI POMaH, a BBINIEN COMBUMBHIN pacckas». JIMpudeckuit repoit mo
XOJly KU3HHU TepseT poMaHTu3M. Ero mano kto nonnmaet. Haxoasres nums
«YYHTENs», KOTOPblE TOYHO 3HAIOT, IO MX MHEHHUIO, YTO 3TOT YEJIOBEK
JieNaeT He TakK, CTapaloTCsl HaBs3aTh CBOIO MAHEpPy JKU3HH, CAENATh €ro
«HOPMAJIBHBIM». JTO, KaK MPaBUIIO, AaHTUIIOABI B )KU3HU YEJIOBEKA, JIOKHBIE
Jpy3bsl, KOTOPbIE HE IOMOTAIOT, @ TOJIBKO MEIIatoT HaBs3biBaHuEM. Ho ecthb
HajfieXkJa Ha TO, 4TO OOS3aTENbHO HAWAyTCad Te, «KTO JOMHIIET, KTO
MOWMET» U CTaHeT YacThI0 XKHU3HU. DTO APY3bS-eIUHOMBIIIICHHUKN. OHH —
BaXKHbIE YYAaCTHUKM BHYTPEHHETr0 MHpa 4ejoBeka. Beap «Bcrony Ha 3emuie
B Ka)KJOU rOJ0B€ JYeT TOT K€ Berep». ECTh Te, KTO HE OCyIUT, a IOUMET.
U He Hano 6osThCs cBoel MHIMBUAYanbHOCTHU. [lepexxuroe pazodapoBaHue
BBICTYIaeT 3/eCh OJIMIIETBOPCHHEM KpH3Hca 3cKamu3Ma, B (uaocoduun
HEPENKO CBS3BIBAEMOIO C IIOHSATUEM «Pa3pblBay MEXIY HICAIOM
1 PEaNbHOCTBIO, HCCICIyeMbIM B paboTax 3K3UCTCHIIMAINCTOB, OIHAKO
KITFOYEBBIM  3JIEMEHTOM (HIOCO(MCKOTO OCMBICICHHUS BBICTYIIACT 3]ECh
Hajexna, cormacHo [. Mapcemo, sBisromeiics (yHIaMEHTAIEHBIM
aCIEKTOM YEJIOBEYECKOr0 CyIIeCTBOBaHU [ 8].

Kpowme Toro, cBoit mup cymiectByet u y [Tcnenuanuctos. [Topoit um
IpoIie oOmaTbes, HaXOMACh B MHpE KOMITBIOTEpAa, YeM >KHTh pPEeaJIbHOH,
36MHOM XU3HBIO. [[J1 HUX KOMIIBIOTEPHI — 3TO HACTOSIIEE HCKYCCTBO.
B necue rpymnmel YHaepByn «YenoBek ¢ HOYTOYKOM» BHIHUTCS OTYasHUE
yemoBeka. OH  He  BepuUT  Jaxe COOCTBEHHOMY  peajbHOMY,
a HE BUPTYyaJbHOMY Jpyry: «Moii Apyr, 3allOMHH, Hama Jpyxx0a — 3To
ciumkoM».  BepostHo, wMHorme mpencraButenu IT-chepsr  y3Hamm
B JIUPUYECKOM TepOe STOH IMecHH cels, MOCKONBbKY MM JCHCTBUTEIHHO
MIpOIIE )KUTh B MHPE KOMIBIOTEPOB, (OPMYJ, BEIYUCICHUNA. Benp mms HuX
«HACTOSIIAsA )KU3Hb — 3TO CMEPTHas CKyKa». «Moil Ipyr, 3allOMHH, TOT, KTO
mo0uT, cMOTPUT B Oe31Hy». be3nHa — MpauHblid, motyctopoHHuit Mmup. OH
cOuBaeT oT BayKHOM Muccuu. OHH XOAAT 10 3eMile, CIIyIIaloT coOeceJHHKa,
HO HE CIIBIIIAT €T0, MOTOMY YTO 3aHATHI B 3TOT MOMEHT «OYEHb BaXKHBIM
JIEIOM», KaKk TOBOPHUTCS B cTpode. A Bce MOTOMY, YTO UX HE MOHUMAIOT
JIOAW, & OHM HE NMOHUMAIOT TeX, KTO He pa30mpaercss B KOMIBIOTEpax,
He BHIAT mpesnectu [T-nckyccTBa, HE MOHWMAIOT CMBICTA CYIIECTBOBAHMUS
IPOrpaMMHUCTOB. BOT oOTClofa M pPa3oyapoBAHHOCTb B PEAIBHOCTH.
PaccmaTpuBasi mpencTaBlieHHYIO TPynmow  YHAEpBYI  KOMIO3UIIUIO
¢ GuocodcKoil TOUKM 3peHHsl, MOXHO CKa3aThb B 3TOM ClIydae O BapHaHT
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JCKaINU3Ma TEXHOJIOTHYECKOro: «YelloBeK ¢ HOyTOYKOM» OTpakaeT KPU3HUC
KOMMYHUKAallMd B LU(QPOBYIO JIOXY, IJle KOHTPACT MEXIY «CMEpTHOM
CKyKOi» peajpbHOCTM ¥  BHPTYalbHOH «OE3QHOW»  WILTIOCTPUPYET
koHuenuuto XK. boxpuitspa o rumeppeaqbHOCTH, B KOTOPOH TEXHOJIOTHUS
3aMelaeT MOJIMHHBIN OMbIT [2].

Jlupuka rpynmsl «Koponb M mIyT» HamojJHEHa CKa3049HOCTBIO,
HEpealbHOCThIO, OHA HWMEET CBOW HEOOBIYHBIH Mup. M x0T camu
MY3BIKaHTBl HE JIOOST, KOTJAAa WX IeCHH Ha3bIBAIOT CKa3KaMH, HEJb3S
OTpULATh, YTO Ka)KIas U3 MECEH IPYIIbl UMEET XapaKTEpHbIE AJIs CKa3KU
YepThl, HAmpUMep, IIOYYCHHS, IIOBTOPHI, HEOOBIYHYIO, BOIIICOHYIO,
HEOXHUJAHHYIO pa3Bsa3Ky. Jlupuueckuil repoit mecHu «Jlypak ¥ MOJHUSD —
YEJIOBEK, CTPEMSLIMICS K CBOEH LIEIH, K MEUTE «IOWMaTh MOJIHAIO». HUKTO
BOKPYT €ro He IIOHMMAET, €r0 CYUTAIOT IypaKoM, a OH BCE-TaKU CTOUT Ha
cBOEM, He 0OsICh BOIUIOIIATH MEUTY B JKH3Hb, KaK Obl HM OBUIO TSDKEJIO,
U, B KOHIIE KOHIIOB, OH JIOCTUTaeT cBoel 1enu. OH cTaln «HOYHBIM Tepoemy,
Bellb CMOI IIOWMaTh MOJHHIO, HECMOTpPS Ha To, 4To mocernen. CMbIca
B TOM, YTO HM B KOEM CIy4yac HE HY>KHO OTCTYIAaTh OT CBOCH HAaBI3YMBOMU
MBICJIU-LIEJIU-MEUTHI. DTO YacTb BHYTPEHHETO MHpa YEJIOBEKA, €r0 CMBICI
OBITHSA, BONPEKH [ake pEIUIHKAM OYEBHALEB, KOTOPHIC S3BHUTEIBHO
memayT: «OH, BHIHO, B ccope ¢ roioBoi, / BugHo, cam cebe oH Bpar, /
Hano x BeigymMath Takoe — BO aypak!».

B nanHOM koHTekcTe mnecHs «Jlypak M MOJHUS» MPENCTaBIsAET
c000i SIpKHI MpUMEpP 3CKANMNUCTCKOTO HappaTHBa, I/ie JIUPUYECKUH T'epoi,
BOTIPEKH OOIIECTBEHHOMY MHEHHIO, CTPEMUTCS K JOCTHXKEHHIO MEUTHI,
KaXyIencs myckaid abCyp/IHON U HeJOCTHXKUMOH, KOTJ]a BOCTIPUHUMAEMbIe
OKPY’)KaIOIIMMH BOIUIOIICHHEM Oe3yMHs BeIIM B KOHQIHUKTE MEXIy
WHAWBUIYaNbHBIMH  CTPEMJICHHEM M  OOIIECTBEHHBIM  OCYXKICHHEM
MTOYEPKUBACT JCKAMUCTCKYI0 NPUPOAY Tepost Ha MyTH K OOpeTeHHro
cMbIcTa. Mudonoruzanus croera u 00pa3 MOJHHHU BBEICTYNAIOT 3l1ECh
CHMBOJIOM TpPaHCIICHJCHTHOTO, SIBJSISI METadopy CTPEMIICHHS K BBIXOAY
3a MpeAesbl IOBCEJHEBHOCTU B OTPHIBE OT PEAIILHOCTH U MEPEXO0JIE B UHOE,
MHUQPOJOTHYECKOE M3MEpeHne. XyI0KEeCTBEHHOEe BoIUIomeHne (raocodun
3CKallu3Ma B TBOPYECTBE IPYIIBI — MYTh K CAMOINO3HAHUIO U U3MEHEHUIO:
mpeacTaBas B (UHAJNE MECHHU «JIOXMATBIM H CEIbIM», OJHAKO C YJIBIOKON
Ha JIMLE, I'epoil IPUMEPOM CBOMM WJUIIOCTPUPYET, KaK 4eJOBEK, YyHIs
OT PEeaJbHOCTH M NPOUAS depeny JIMIHOCTHBIX TpaHcdopmaruii, ooperaer
cebs.

B nocrcoBeTckoi KyJbType 3CKallU3M CTAaHOBUTCS peakuueil
Ha pacnaj UAeoJ0ru4ecKuX OpUEHTUPOB U KPU3UC UJIEHTUYHOCTU. berctso
OT pEealbHOCTH, OTUYXACHHUE, HUPOHUS HaJ [IyXOBHBIMU IIpaKTUKaMU
U COIMANIBHBIM KOH()OPMHU3MOM, ITapalOKChl ICKAIKACTCKOTO CO3HAHUSA —
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BCE IIEPEUUCIICHHOE SIBISETCS HEOTHhEMJIEMBIMHM JJIEMEHTAMH U IIECHU
«Xamu-ranmu  KpumiHay —poccuiickoit pok-rpynmbel  «Ararta  Kpuctmy,
MHOTOMEpPHBIH 3CKalMu3M KOTOpPOH BMeIaeT B cebs OercrBo, coueraemMoe
C KPUTHKOW OOLIECTBAa, CaMOMPOHWEW M IIOMCKOM CBOOOJBI, coyeTas
COLMAJBHBIA TPOTECT W caTHpy Ha oOOIIecTBO ¢ MeTadhU3UUECKUMHU
MTOWCKaMH | TTApOINEH Ha TyXOBHOCTb.

Vcnonp3yemMblii B TEKCTE TPOTECK HANpPaBICH HA KPUTHKY
KOJJICKTHBHOTO — «Oecsmuecss ¢ KUPY» TEPCOHAXH  IPEICTAIOT
BOIUIOIIICHHEM  aOCYpAHOCTH  MacCOBOM  KyJbTyphl,  OOpalleHue
ke K mHayucTckon Mantpe («Xamu-I'aym Kpumraa, Xamu-T'aaum Pamay)
HOCHT HPOHWYECKHH XapakTep: VYIPONICHWE CaKpaJIbHOTO TEKCTa
70 a0CypJIHOTO  «TpalW-BaliW»  BbICMEMBaeT  wmoay  1990-x  rT.
Ha IMIOBEPXHOCTHOE YBJICUCHHE BOCTOYHBIMH MpPAaKTHKaMM; ITyXOBHOCTh
3/1eCh — HE MyTh K NMPOCBETJICHHUIO, a €lll€ OIMH ICKAIUCTCKUI «KOCTBLIbY,
MEPEKIIMKAIONIMICS ¢ KPUTHKOM «oOmiecTBa crekrakisi» 1. JebGopa [4].
Ilepexonq B UHIUBUAYaAIBHOE CHMBOJIMYECKOE MPOCTPAHCTBO,
rJie JEKOHCTPYKIHMS SI3BIKOBBIX HOPM DA BBIPAKEHHS MHAKOBOCTH («TyTa
W TamMa») W OYIINUCTCKHE aJUTIO3WH CO3Jal0T KapHAaBaJIbHBIN MM,
MIPECTaBIAS MApOIUI0 Tepost Ha OOIIECTBEHHBIC PHUTYANBl, KaK OTMeYal
M. BaxTiH, CcMeX pa3pymiaeT HepapXuh — 3[ech JK€ OH CTaHOBHUTCS
OpY)XHEM TIPOTHB XaOTHYHOTO W MPE3UPAEMOr0, CTOJIh OTIHIHOTO
OT COOCTBEHHOTO, MHpa.

I'epoii mpoTuBOMOCTaBIsIET CeOs TONIE, TAE «ITIOAHN OECATCS C BOAKH,
OecsiTcst € JKUPY... THIUYT B CIMHY» — OINHWCaHHE, OTpaXkarollee
JIeTyMaHHU3aIMI0 O00IECTBa, MOTPS3IIEro B MOTPEOUTEIHCTBE U JTHLIEMEPHUH;
KOHTPAcT MEXAYy «HOPMAaJIbHO» >KU3HBIO TONIBI U MO3UIMEN repos («MHe
mieBaTh, 3TO WX TNpodieMa, a MHE B») NpPEACTaBIsIeT coOOH OTKa3
OT COITMANILHOTO JoTOoBOpa. AOCYpIl K€ JIOKHUTCS B OCHOBaHHE CBOOOJBI:
«MHE HE HY)XHO KPBUIbEB, YTOOBI JIETATBh», a CTPOKA «XOpPOIIas KpbIIa
JeTaeT caMa» MeTaQOpHYECKH BEIpaKaeT OTKa3 OT PalHdOHATBHBIX
OTpaHMYCHUH, TIE «IOJeT» — He OercrBo, a YTBEpXKICHHE CBOOOIBI
BOTIPEKH Xa0Cy KaK B MMPOCTPAHCTBE BHEUTHETO, TAK X BHYTPEHHETO MUPOB.

TpaaunuoHHO paccmarpuBaeMasi MOIBITKa M30€XaTh JUCKOMQopTa
PEaJIbHOCTH Yepe3 MOrpyKeHNe B MIUTIO3UH IPHOOpETaeT JIBOWCTBEHHOCTS!
OyHT mpoTuB abcypaa OBITHS MOXKET MPUHUMATH GOpPMY, KaK TBOPUECTBA,
TaKk U CAaMOYHHYTOXXeHHs. «Arata Kpuctm» NTOBOAWT TEHISHIMIO PEAKIHH
Ha COIMaJbHBIM XaoC 1O KpalHOCTH, 3aMellas MOJUTUYECKUH MpOTEeCT
ACTETUKOM pacmaja, 9To KoppenupyeT ¢ (uiocodureil mo3qHECOBETCKOTO
aHmerpayHjaa, TAe SCKamu3M CTON (OPMOH CONPOTHBICHHS BHEIIHUM
KpU3UCaM CPOIHHM YyXOIy BO BHYTPEHHIOIO sMHrpanuio. JlekameHTckas
KynsTypa pydexa XIX — XX BB., ¢ ee KyJbTOM ylaaka M dCTeTH3alMei
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CMepTH, MpeaaraeT eule OJWH paKypc: ACKamu3M Kak mepdopMaHc,
B KOTOPOM ©OErcTBO CTAQHOBUTCS HMCKYCCTBOM, SIDKUM IIPUMEPOM YEro
siBrsieTcs necHs «OnuyM I HUKOTOY.

JUis nUpHUYecKUX TepoeB IICUXOAKTHBHBIE BEIECTBA CTAHOBATCS
9JIEMEHTOM JIeKOHCTPYKIUH peabHOCTH — cTpoku «Hamynpus HO3mpu
KOKaWHOM, S BBIXOXKY Ha IIPOMEH3I» OTPaXKaloT ITyONMYHBIA 3CKamm3M,
IZIe XUMHYECKOE M3MEHEHNE CO3HAHUS NMPEBPAIIACTCS B JMATaKHBIN JKECT.
OnHako MMeeT 3HaYCHHE W TO, YTO OIHUYM 37ECh — HE TOJIBKO HApKOTHK,
HO M Metadopa HCKyccTBa; ¢pasa «He npsybp My3bIKy, OHa ONHyM /
JInst HUKOTO, TONBKO IJIi HAac» OTCBUIAET K MAapKCHCTCKOMY TE3HCY
00 «omuyMe Uil HapoJa», OTHAKO WHBEPTHPYET €ro: My3blKa CTAHOBHUTCS
NepCOHAJILHBIM TT00EroM, a He MacCOBO MILTIO3HEH.

MoTuBsl CcMepTH (CHUMIATHYEH aa», «yMpPEM BECEO»), HUIPHI
(«mourpaeM B JAeKaJaHC») M TeaTpalu3aluu («MepTBas IpPHUHIECCAy,
«BepHbI mec») BocxomaT Kk ocreruke . bomrepa m O. VYaiinpnaa,
JICKaJIeHTCKMH 93CKalM3M KOTOpPBIX — He OercrBo OT JKH3HH, a ee
screTudeckoe mpeogosieHue. Y Kamio OyHT «aOCypAHOTO dYenoBeKa»
BBIP@KCHHE CBOE MPHOOpEeTaeT dUepe3 Hrpy B OECCMBICIICHHOE, 4YeMy
CO3BYYHBI CTPOKH: «Y 3TOH CKa3KH HEeT KOHIA, / Thl HE N3MCHHUIIb HUIETOY.
Wponns >xe 3akmodaeTcs B TOM, UYTO JAeKajaHc, Oyayun Qopmoit
JCKallM3Ma, OJHOBPEMEHHO  CTAHOBUTCA  MaHHU(ECTOM  OTpHIAHUA
«3II0POBBIX» IIEHHOCTEH, KOrZJa TepoM BOJBHBI YTBEP)KAAThb CBOOOIY
TBOPUTH COOCTBEHHYIO DPEaJbHOCTb; NMPHU3BIBEI «yOeld MeHs, yOeit ceOs»
u uckaxxeHue tesiecHocTH («Hakpack pecHuibl ryOHO# nomanoi, / A ryOsl
JAKOM JJIS BOJIOC») BBIBOAAT OSCKallU3M Ha YPOBEHb TPAHCIPECCHH,
B TO BpeMsl Kak (pa3a «o-KUTalHCKH TOBOPUTH» CUMBOJIM3UPYET CO3/IaHHE
3aKPBITOr0 CEMHOTHYECKOTO MPOCTPAHCTBA, TJE SA3bIK — IU(pP, a My3bIKa —
«OmHyM», OOBEIMHSIOMNM H30paHHBIX, YTO TEPEKIMKaeTca C Heei
K. leneza u @. I'Batappu O «puU30ME» — CETH, HE MOAUYUHSIOLIEHCS
nepapxusM [5]; sckanu3M 37ech KOJUIEKTHUBHBIH, YTO HMPOTHUBOMOCTABISAET
ero MHAMBHAYyamcTuieckomy OerctBy A. lllonenrayspa.

Eme oxna w3 KOMNO3WIMHK, OTpaKalOUIMX B HEKOTOPOM pojie
CTpeMJIeHHe OercrBa OT pEalbHOCTH, MpPOSBISSICH HE B ITACCUBHOM
OTPHUIIAHUE MHUPA, HO B Ka4eCTBE aKTUBHOIO CO3UAAHUS albTEPHATUBHOIO
MPOCTPAHCTBA, TIJI€ XaoC BHEMIHETO 3aMEHSACTCS KOHTPOIHPYEMBIM
PHUTYaJIOM, TIOCPEICTBOM CMBICIIOBOM HArpy3KH M MY3BIKH J€MOHCTPHPYA,
KaK 3CKaIlli3M TpeBpamaeTcs B (opMy 3K3UCTEHIIMAIBHOTO BBDKHBAHUS —
«IIpuranmoseBait» (rpymma «CeBepHblil Giot»). EcTecTBeHHBIH MOPSIOK
BPEMEHHM HAPYIICH, JIMIIEHHBIN BCAKONH CTPYKTYpHI TOJ, 3UMa B KOTOPOM
CMEHSIETCS.  OCCHBIO, CTAHOBHUTCS  METaQOPHYECKHM  BBIPAKEHHEM
JK3UCTEHLMANBHOIO  KpU3Mca  —  OKM3HM, HE  HMEIoIed  yxe
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NIPE/CTAaBISIBILIETO paHee 3HAa4YeHHs CMbICIa M HE OOpETIIEro HOBOTO
OyZIy4H B CTaJIUN OCMBICIICHHSI.

«/lukasi 1enb CIUIOMIHBIX CyO0O0T» — MOTEpsl CTPYKTYphl BPEMEHH,
OTCBUTAIOIIAS K OOIIECTBY MOTPEOJICHNS, I/ie MPECTaBICHHAs MapoIusi Ha
TeJJOHM3M 3aMEHSeT INIyOMHY, BOCHPHUHUMASCh PYTHHBI — TpaHb MEXKIY
cBOOOIOW W TIICHOM CTHpAeTcs, B KOHIIE KOHIIOB Ja)Xe IMpa3IHOCTh
CTaHOBHUTCA TIOPbMOH. «Csiib, BBIIEH Yail, TPOMKO MY3BIKYy BKIItouYaid /
A xouemb — [IpuTaHnoBeIBai» — GparMeHTapHO MPEICTABISIONING KU3HD
OBITOBBIC ACUCTBUS M TaHEI[ CTAHOBATCS PHUTyaJaMH, 3aMEHSA MOCTETICHHO
OCMEICTIEHHOE cymecTBoBaHue. «lloxyun ayun nobpa / bpat nim cectpay —
HPOHM3ANMS TOMN-KYJbTYPHBIX KIHWIIEe (Jydd moOpa) TOTIepKHBACT
HCKYCCTBEHHOCTb «CIIaCEHHs», MOCIEAYIOIee ke oOpallieHue K «0paTy win
cecTpe» TMpPEACTaBISAeT IMONBITKY HAaWTH CBSI3b B MHpE, TA€ I3CKaMU3M
HUHAMBUITYaJEH.

«B 3epkanie — crpanHblil uenoek / CMoTput Tebe B Ti1aza / U Bauwm
C HUM MOXOXH JIMIa» — OTpaK€HHE CTAaHOBUTCA CHUMBOJIOM DPa30pBAaHHOU
HUACHTUYHOCTH, KOPPENHpYysS CO «CTaguei 3epkana» — IPUMEHSEMBIM
B ncuxoaHanutHaeckoi Teopun JK. JlakaHa TepMHHOM, KOTIa IEIOCTHBIN
o0pa3  KOHTpacTHpyeT C  BHYTPCHHHMH  OLIYIICHHSAMH  Tela
Kak ()parMeHTHPOBAaHHOTO W HEYIPABISIEMOT0; CTAlKABAsCh B 3epKalie
He c coboir, a ¢ JIpyruM — CHMBOJUYECKOH MAacKOW, Korja Tepoit
CYImECTBYeT B pa3pblBe MEXIy WUTIO30PHOW IEIOCTHOCTEI0 o00pasza
1 3K3UCTEHIMAIBHON Pa3aApOoOICHHOCTRIO, @ OTPAaXXCHHE BBICTYIACT JIHIIb
HCTOYHHKOM CaMOOTUyXAeHus. I'epoil He y3HaeT cebs, OJHAKO My3bIKa
(«HOBBI TpeK») OXKMBIAET €ro JABOMHMKA, MPeBpamas 3CKalu3M B JHAJIOT
¢ cobctBeHHBIM «S». «Komotn Horamu B mon / Iloka Ha He6O He ymem» —
¢usnyeckuii  TaHen 3aech MeTtadopa IOMBITKH — «BBIOUTBH»  ceOs
U3 pEeasIbHOCTU B MHYIO IUIOCKOCTb, Hekas (opma TpaHCLEHICHIIHH,
MpeCTaBIAIOMmas CO00H OJHAKO HE MYXOBHBIA IMOJET, a OErcTBO BILIOTh
JI0 CAMOYHHUYTOXKEHHS, IHAJor 34eCh MapaJoKcalieH: Oyaydd YacThio
CHUMBOJIMYECKOTO TOPS/IKA, MY3bIKa JIMIIb IOBTOPSET PACKOJ, B3aMeEH
CIHUAHUS TpeJularas Wrpy COOCTBEHHBIM OTpPaXCHHEM, B TO BpeMs
Kak TaHell OOHaXkaeT THIETHOCTh STOrO JKecTa, OercrBo mpeBparas
B niepoMaHC caMOpa3pyIICHHsL.

s Lllonenrayspa UCKyCcCTBO — COCO0 BBIPBATHCS U3 TUCKOB «BOJHU
K KXHU3HW», IPUHOCAIICH CTpagaHue; B MECHE My3bIKa M TaHEI BHIIOJIHSIOT
Ty K€ POJIb: 3aINIyIIAIOT «IIyM» PEaNTbHOCTH, OJHAKO HE YCTPAHSIOT €ro —
JOBIDKEHHE 3/IeCh TIPEACTaBIsAeT co0oif numb (GopMy OTPHIIAHUSA
OECCMBICIIEHHOCTH, CONPOTHBICHWE €H B IIOMCKax MOPAIBHOTO
yCHOKOeHus. ['epoil mecHMm — TPOIYKT oOIIecTBa, TI/Ie ICKAHM3M CTall
TOBapOM («Tpan WM JIoy-(haii — HEeBa)KHO»): CTPOKH BHOBb OTCBHLIAIOT
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k paboram I'. Mapky3e, KPHUTHKOBABIICIO MPEBPAIICHUE HCKYCCTBA
B MHCTPYMEHT TIIOJABJICHUS, OJHAKO JK€ 3JIeCh MY3bIKa — IOCICIHASA
TEPPUTOPUS CBOOOJBI, CKOJIBKO OBl HHM OBUIM OOCCIICHEHBI €¢ JKaHPHIL.
MOHOTOHHAsT HHCTPYMEHTAJIbHAS YacTh C HApacTalolleld arpecchel rutap
HMUTHPYET MEXaHUCTUYHOCTh PYTHHBI, OT KOTOPOU OCIKHUT Trepoil, OJHAKO
PHUTM, BOIIPEKH MOHOTOHHOCTH CBOEH, CO3MIAaeT WIUTIO3MIO KOHTPOIISL: JaXke
B Xaoce MOXHO 3a7arh Temm. IloBTopsl mpumneBa («IIpuTaHIIOBBIBAi)
HATIOMHHAOT 3aKIMHAHNE — TONBITKY Marudecku mpeoOpasuTh pearbHOCTh
B CHMBOJIM3HPYIONIEM MEHTAJIBHEIN 00T pUTMe.

«IIpuTaHIOBEIBa» HE MaeT OJHO3HAYHBIX OTBETOB, TAHEI[ 3/1€Ch —
aMOWBAJICHTHBIM JkecT — MeTadopuueckn 0O0O3HAYCHHBIM pHUTYall,
MO3BOJISIIOIINN COXPAaHUTh PAcCylOK B MHpPE, TI€ «HUYETO Ha 3aBTpay
C TIPUHATHEM POJIK MAPUOHETKH B aOCYPIHOM CIICKTAKJIC: ICKAIHM3M 3/1eCh
CTaHOBHUTCS NPOBOKalMeH, pazobnadaromeil abCypaHOCTh «HOPMAIbHOM
KM3HM B IIONBITKE TPOOUTH JABIPY B PpEabHOCTH;, TaHEIL-Npesie,
OamaHCUPYIOIIMH Ha TPaHH MEXKAYy OErCTBOM U TMOCIEIHHM aKTOM
HCKPEHHOCTH.

3aknrouenue. Pycckuil pok, TpoWas IMyTh OT aHIETPAYHIIHOTO
mpoTecTa K ¢dunocodekoit pedurexcu, YTBEPIHI IpaBo
Ha WHIVBHUIYaJbHYIO BCEICHHYIO KaKk HOBYIO HOPMY; Tak, aHaJH3 TEKCTOB
KITIOYEBBIX HCIIONHUTEJICH HAampaBlIeHUs JIEMOHCTPHPYET, YTO CO3JaHUe
AIBTEPHATHBHBIX TPOCTPAHCTB B MY3BIKE SBIAET co0O0il He Oercrso
OT PEaJbHOCTH, a JIUIIb OAWH M3 CHOCOOOB €€ OCMBICTICHHUS, IPEACTABIIAL
CTpaTeruio COTPOTHUBJICHUS JIEHCTBUTEILHOCTH MIOCPEJICTBOM
MIEPEKOIMPOBAHUS CMBICIIOB, B 3IOXY ITU(PPOBOH (parMeHTaIli CO3HAHUS
CTaHOBSICh KJTFOUYEBBIM OIBITOM COXPaHEHUS UJEHTUUYHOCTH.
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Abstract

The article explores the phenomenon of constructing individual
worlds through the prism of Russian rock as a cultural and psychological
phenomenon. Using the example of the analysis of the texts of key groups
of the genre (Agatha Christie, Picnic, The King and the Jester, etc.), it is
demonstrated how music becomes an instrument of existential resistance,
allowing listeners and authors to preserve identity in the context of social
crises. The study reveals the mechanisms of transformation of musical
discourse from social protest of the 1980s to philosophical reflection
of the 1990s — 2000s and the evolution of the themes of Russian rock
from the protest underground to philosophical understanding of inner
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freedom, emphasizing its role in the formation of an alternative space,
which serves as a strategy for recreating identity in the existential loneliness
of a globalizing world. The purpose of this study is to identify the role
of Russian rock as an instrument for constructing individual worlds
and existential resistance, to consider its significance as a phenomenon that
contributes to the formation of identity in the context of social crises
and globalization. In the context of social transformations and existential
challenges, art traditionally acts as a reflection of the collective
unconscious, but its role is not limited to mirroring reality: an individual
often turns to alternative ways of self-realization, where art becomes not
only a form of escapism, but also a component of identity construction, one
of the key instruments of which is music, which performs the functions
of psychological compensation, communication and identification. Russian
rock, having gone the way from underground protest to philosophical
reflection, asserted the right to an individual universe as a new norm; thus,
an analysis of the lyrics of key performers of the movement demonstrates
that the creation of alternative spaces in music is not an escape from reality,
but only one of the ways of understanding it, representing a strategy
of resistance to reality through recoding meanings, in the era of digital
fragmentation of consciousness becoming a key experience of preserving
identity.

Keywords: Russian rock, underground, escapism, existential protest,
philosophical reflection

Jdasi umtupoBanus: Yenenesa I'. 1., Kapnosa A. I1., Actadwes /l.
A. «OmuyM [Uiss HHKOTO», WM MY3bIKaJbHBIA ICKAMHM3M Kak pPeQIeKCus

PYCCKOTO pOK-aHIerpayHaa B 30Xy CONUAIbHBIX MeTamopdo3 Russian //
Libri Magistri. 2025. Ne 2 (32). C. 101-114.
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CULTURAL TRADITION PRESERVATION:
FOLK STAGE DANCE

Abstract

This research paper considers the folk stage dance as one of the most
important and effective tools of preservation of cultural traditions.
The topicality of this study is explained by the globalization of all spheres
of social life in the modern world, including art. The popularity of folk
choreographic groups among pre-school children is explained. The impact
of folk dance on choreographic groups, ensembles, and audiences is further
defined. The impact of learning their culture on the formation of personality
is considered. The tasks of the group and choreographer in composing
the repertoire and its peculiarities depending on the region are determined.
The process of studying choreography and its specifics are considered.
On the basis of the previous theses new forms of educational events
together with the ensembles for the preservation of folk traditions are
proposed.
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1. Introduction

In the twenty-first century, such a phenomenon as globalization
began to have a great influence on all spheres of society. It is a worldwide
unification, that is, bringing everything into a single pattern. Because
of the development of computer technology and various means
of transportation, people have been able to travel to all corners of the world.
On the one hand, this has increased humanity's knowledge of remote
peoples, about whom it was not possible to gather complete information
before. But on the other hand, it is difficult for people to perceive something
new for themselves, and so they try to reduce it to formulas they already
know. In the course of such a large-scale process of globalization, traditions
can lose their significance, and entire peoples can be deprived of their
historical memory. This should not be allowed. After all, historical practice
shows that the sustainable development of society is impossible without
the preservation of the continuity of traditions. This poses a threat to certain
national communities.

In modern society, the formation of people's own «I» is no longer
dependent on external institutions; people no longer attribute themselves
to different groups. Therefore, there is a problem of «flexibility» of identity,
its independence from existing national traditions. Our world is losing
the dependence of the individual «on soil and blood. Such «openness» can
lead to the «dissolution» of national traditions. A person who does not know
the past of his people will not be able to build a bright future for himself.
Knowing his origins can help him realize himself as an individual.

The consequences of globalization for individual national
communities are very contradictory. It must be recognized that globalization
creates new, unprecedented opportunities for development and prosperity
through the free movement of finance, technology, and information.
Globalization, by dissolving the borders between states, promotes
the natural integration of different ethnic communities and strengthens
the need to define their civilizational identity [5; 7; 8; 9]. Peoples, using
the products of the global economy, should not forget their cultural,
religious, ethnic and linguistic identity. By maintaining a balance between
the processes of globalization and the foundations of national traditions,
individual ethnic groups will be able to maintain historical continuity.
The essence of continuity is the preservation of certain traditions
in the transition to a new stage of social development. Traditions connect
the past with the present, thanks to which social systems can effectively
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function and reproduce. Tradition is a set of attitudes and values that have
existed for a long time. Tradition is a necessary element of the social
system, one of the main conditions for the existence in it of a stable
connection between the past, the present and the future [1; 2; 4; 5; 6].
Without tradition, progressive changes in complex social systems are
impossible. The destructive nature of globalization for national identity can
be minimized by striving not to borrow «universal» values and reference
points, but to combine the accumulated experience, both in the process
of globalization and in the process of historical development.

One of the variants of tradition preservation is the folk dance.
Itincludes several types of arts — music, choreography, as well
as the creation of authentic folk costumes. All this is a colorful picture
of the life of the people, which reflects the social and aesthetic ideals
of the people, their history, work, way of life, customs, traditions, customs,
and character [1; 2; 3; 4; 5]. Folk dance can tell a curious viewer the age-old
history of a particular people.

Our goal is to prove the importance of folk dance as one of the most
effective methods of preserving cultural traditions among the general
population. For this purpose we need to perform the following tasks —
to study the process of teaching choreography, to determine the influence
of folk dance on the dance team; to clarify the tasks of the team
and choreographer, to determine the influence of folk dance
on the audience, spectators; to offer new forms of educational
and educational work together with choreographic groups to preserve folk
traditions. The significance of this study is determined primarily
by the open nature of the current world order, in which it is easy to lose
the folk identity, and the universality of choreographic art, which allows
the most accessible and understandable story of folk culture.

2. Basic part

Many active preschool-age children need a type of leisure activity
where they can discharge their energy, find new friends, and have
an interesting time. One of the most common options is a folk
choreographic group. The combination of such properties of dance
as the unity of music, movement and play makes choreography the most
fruitful means of aesthetic education and training of children at an early age.
But in order to do so, the learning process must be properly organized.
During aesthetic education of a child, different kinds of art interact
with each other, affecting the child in a complex way. This interaction when
organizing choreography classes is the result of close interdisciplinary links
with listening to music, fine arts and other subjects. Children's
choreographic activity provides intensive development of their imagination,
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emotional sphere, figurative and logical memory and thinking.
Choreography introduces children to works of art, polishes their performing
skills, becomes the content of their spiritual life, is a means of artistic
development, individual and collective creativity, self-expression
of children. It is important to understand that teaching dance is not only
memorizing movements in a certain order, but also learning what is being
portrayed. The child should connect choreographic material with real life.
In order to teach successfully, the principle of fascination (interest) should
be taken into account. In order to create and keep the interest in the learning
process the teacher must: emotionally brighten the values of choreography
and spiritual culture of the people as an integral part of their way of life;
figuratively and deeply examine certain artistic and aesthetic features of it;
to cultivate the interest for choreography. Teaching dance is a complex
and creative process in which students learn the history of folk dance. Often
elements of choreography reflect the life of a particular people, their type
of activity, or illustrate well-known folk tales passing from age to age.
Children learn a lot from their teacher, who must prepare carefully
for lessons and give children not only practical but also theoretical
knowledge of dance. Then, continuing their studies at the senior level of the
dance group or studio, students themselves can take an interest in folk tales,
traditions and customs, and propose new plots for performances. Thus,
from early childhood, children become aware of their nationality
and the importance of preserving cultural traditions. Growing up, such
a person becomes not only aware of himself as a part of the nation and feels
his significance, which is very important for the prosperity of the individual,
but also preserves the history of his nation in the dance, passing
on knowledge to others, which would be beneficial for the national
consciousness.

We see that a choreographic group can benefit not only
the individual person, but also the whole nation. The main objectives
of the choreographic group are the development of compositional forms
of choreography, creation of solo and mass compositions on the available
material, as well as the promotion through performances of highly original
and artistically valuable repertoire built on the best samples of dance music.
The subject matter of the dance piece, the logic of the plot, and the typical
characters make it possible to interest not only the performer, but also
the audience and make it a «sympathetic accomplice». The activity of any
choreographic groups should be aimed at raising the general level
of dancing culture and forming of aesthetic tastes of the masses. Properly
selected repertoire and interesting scenic solutions can interest the audience
and awaken interest in the Russian folk culture. Also, often the programs of
groups and ensembles include not only Russian folk dances, but also dances
of the peoples of Russia. They will vary depending on the regions.

118



Libri Magistri. 2025. 2 (32)

For example, in the Chelyabinsk region it will be Tatar and Bashkir dances
[1; 8], which will be interesting to local viewers, because they are
neighboring regions.

After that, people who have seen dances of other peoples of Russia
for the first time may become interested in their culture and a desire to study
it more deeply will appear. After all, while we might have heard Russian
folk tales from our grandparents, the tales (and the culture as a whole)
of other people are unknown to us. For this purpose, various educational
events can be held, not only concerts of choreographic groups. These can
be exhibitions of stage costumes and decorations with material detailing
the background and sources of their creation. People can find out what was
the inspiration for the costumers and stage designers. Such events could
be held not only for the audience, but also for the dancers themselves.
For example, folk dance festivals for groups from different regions. It would
be an interesting experience for dancers to be able to share their experiences
and talk about their culture. Not only dance, but also other educational
events can be a tool for the preservation of traditions.

3. Conclusion

In order to realize yourself and become an individual, you need
to know your roots and join traditions. Only through association can one
come to individuality. Many people have a different opinion. If you identify
yourself with a group, you lose your identity. But that's not true. It is
the variety of commonalities that helps us to understand ourselves, which
means they bring us closer to understanding our essence. A person must
have some basis from which he can start when he «creates» his personality.
The formation of one's own views, principles, and ideals must be built
on a solid foundation. Folk dances perfectly cope with such a difficult task.
They instill common aesthetic ideals, demonstrating beautiful lines
in choreography, mesmerizing folk costumes, using the music of traditional
instruments. And also introduce us to the history of our native country,
immerse us in a unique atmosphere and have a beneficial effect on us.
Dancing can revive person's love for the homeland and demonstrate folk
traditions in all their glory. Therefore, folk dance is one of the most
successful forms of preserving folk traditions.
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COXPAHEHUSI KYJILTYPHOI TPAIMLIUN
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Bakanasp-¢umonor, cnennanuct, MarHUTOropcKuit
rocyJapCTBEHHBIN TeXHUYeCKUi yHUBepcuTeT M. I. 1. Hocosga,
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u nureparypoBeneHuss MI'TY um. I. U. Hocosga,
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B nmaHHOM Hay4yHOM cCTarbe HApOAHO-CLCHUYECKMH  TaHel|
paccmarpuBaeTCsl Kak OJMH M3 CaMbIX BaXHBIX M 3((EKTUBHBIX
HHCTPYMEHTOB COXPAHEHUs KYJIbTypPHOU TPaJULIMU. AKTyallbHOCTb JAHHOTO
nccenoBaHus O0BsICHSAETCS TioOanmm3anueid Bcex cdep KM3HM o0IecTBa
B COBPEMEHHOM MHpE, B TOM 4YHCIe M HcKyccTtBa. OObsAcHsETCS
MOMYJISIPHOCTh HAPOIHBIX XOpeorpaduueckux KOJUIEKTHBOB CPeAM IeTei
JIOIIKOJIBHOTO Bo3pacTa. [lajee ompeznenseTcs BIUSHHE HAapOIHOIO TaHIA
Ha Xopeorpapuyeckue KOJUIEKTHBBI, aHCaMOJIM W Ha ayJUTOPHIO.
PaccmarpuBaeTcsl BIHMsSHUE W3Y4YEHHs CBOEH KyJbTypbl Ha CTaHOBJIECHUE
mmyHoCTH. OmpenensioTcst 3ajaddl  KOJUIGKTHBAa M Xopeorpada mpu
COCTaBJICHUHU pelepTyapa, €ro 0COOCHHOCTH B 3aBHCHMOCTH OT PETHOHA.
PaccmarpuBaercsi mpouecc u3yueHusi xopeorpaduu, ero creuuduxa.
Ha ocHoBe mpenmplIymmx TE3MCOB  NPEANAraloTcsi HOBBIE  (HOPMBI
IIPOCBETUTENBCKUX MEpONPHUATHH COBMECTHO C KOJUJIGKTMBAMHU IS
COXPaHEHHUsI HAPOJHBIX TPaAULIUN.

Knwwuesvie cnoea: HaponHbII TaHel, HAPOAHO-CLEHUUECKUN TaHEL,
xopeorpadusi, COXpaHeHHE TPAIULIHA, HapOIHAS KYJIBTYpa.

Mna yumuposanusn: Hecmepenxo A. [, Lapan A. A. O6pa3
MydeHunsl B TBopuectBe Jlapca ®on Tpuepa // Libri Magistri. 2025. Ne 2
(32). C. 115-121.
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5) JIMHrBHUCTHKA TEKCTA.

6) JIMHIBOKYIBTYPOJIOTUS U CTPAHOBEIEHUE

7) MeToarka npenoaBanus HUIOJIOTUUCCKUX IUCITUTLUTHH

8) Hayunas xwu3Hb
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CJIETIOMY PeleH3MPOBaHMIO. Penakiius nmeeT MpaBO OTKIOHUTH PYKOINHCH
WJIN TIPEJIOKHUTH aBTOPY €e 10padoTaTh B COOTBETCTBUH C TPEOOBaHUSIMH.

W3nanve 3 Homepa 2025 (Tpuauath TPETHETO BBIMYCKa) KypHala
«Libri Magistri» mmanupyetcss B ceHtssope 2025 roma. Homep >xypHama
oyzer pasmerieHn B PUHL] (Homep moroBopa 96-04/2023).
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®opma 3asBKH (B oTAeNbHOM (aiise, ee 03aryIaBUTh CIEIYIOMNM
obpazom Pamunusa_3asaéka, Haupumep: Heanos 3asexa):

1. ®amwmsa, wuMsa,  OT4ecTBO  (IIOJHOCTHIO)  HAa PYCCKOM
Y aHTJIMHACKOM SI3bIKAX.

2. Ha3BaHme CTaThbu Ha PyCCKOM M QHTIMHCKOM S3BIKaX.
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3. Ilpenmomnaraemsrii pa3aen HOMepa.
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SI3BIKAX.
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SI3BIKAX.
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Jns  acupaHTOB ¥ MAarucTpaHToOB  (CTaTbd  MarrMcTPaHTOB
MyOJIMKYIOTCS TOJIBKO COBMECTHO C Hay4YHBIM DPYKOBOAMTENEM) YKa3aTb
kadenpy, haxyIbTeT /HHCTHTYT, yaeOHOE 3aBeAeHNEe, TOPO, CTPaHy.

Braumanue! TemegoH He myONMKyeTcs, HCIONB3YETCS TOIBKO
JUISL CBSI3M C aBTOPOM B IIEPUOJ TOATOTOBKM CTaTbU K Ieyard; e-mail
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TpeGoBanus k 0(popMJIEHHIO CTATBH

K cratbe HEOOXOAMMO TPHIOXKHTH pE3OME HAa  PYCCKOM
1 aHTJIMHCKOM sI3bIKax (TEpMHUHBI MOJJICKAT O00M3aTEIHHOMY IIEPEBOY;
WHOCTpaHHble  (amuiuu W reorpaduyeckue  Ha3BaHHS  JAlOTCS
B opurHHaie). Pe3toMe He MeHee IBYXCOT CIIOB M CHHCOK KIFOUEBBIX CIIOB
(ne Oomee necsTH), a TaKKe MOYTOBBIM M IJEKTPOHHBIN aapeca aBTOPOB,
MecTo paboThl, IIOYTOBBIN apec PaboThI, JOJKHOCTh aBTOPOB (Ha PYCCKOM
1 Ha aHTJIMHACKOM s3bIKax)!!!

1. SI3pIkM  HAy4yHBIX cTaTed —  PYCCKHUM, aHIJUICKUI.
Mo cornacoBaHMIO ¢ penakiyeil BO3MOXKHA MyOJIMKaLUs CTaTeil Ha IpYrux
SI3BIKAX.

2. CraTeu TpeNOCTaBISIOTCS B 3JIEKTPOHHOM BHIE B (hopmare
penakropa MicrosoftWord 2003 wiu 2007 Ha omHOM K3 paboOYUX SI3BIKOB
xypHasma. Paifm co crarbeil WMeHyeTcs cCleAylomuM o0pasoM  —
Damunus_cmampsa (Hanpumep, Meanos cmamos).

3. MakcumaibHOE KOJMIECTBO aBTOPOB — He Ooee 3-X.

4. ABTOp TpEeNOCTAaBISIET pENAKIMM CTaTbH, paHee HHTIE
He oryOimkoBaHHbIe. [IporienT opurnHansHOCTH He MeHee 70%.

5. OOmmii o0bem cTaTbu (BKJIIOYAs 3arojIOBOK, KIFOUEBHIE
ClIOBa, CIIMCOK JIUTEpaTypbl, aHHoTamumio) — 15 000-20 000 3HaKoB
¢ mpobenamu, MpeBhIIeHne 00beMa CTaThbU BO3MOXKHO IO COTJIACOBAHHIO
¢ penaknuoHHO Komernii. CTpaHUIBl HE HyMEPYIOTCSI.

6. Oommue TpedoBanmss. PASMEP AS. Jlns nHaGopa Tekcra
HEoOXoaMMO HcHonb30BaTh penakrop Microsoft Word mms Windows.
Wpudpr — Times New Roman, pazmep — 10. AGzann — 1cm,
MEXJyCTpOuHbId uHTepBanl — I. BelpaBHMBaHue mo mmpuHe. Bce mons
JokyMmeHTta 1o 2 cm. KaBbluku B TekcTe OQOPMIIOTCS «EJIOYKON».
Bbes nymepanunu ctpanut, 6e3 nmepeHocos, 6e3 CHOoCOk. B kauectBe cpencTs
BBIJICJICHNS] TEKCTa WCIOJB3YIOTCS HOAYEPKUBAHUE U Kypcus. Mexmty
WHHIMAJIaMU aBTOpa U haMHIIMeli CTaBUM Ipooert.

7.  Odopmiienue 3arojoBka (cM. oopasen). Ha nepBoii u BTopoit
cTpokax (BBIpaBHMBAaHHME IO JIEBOMY Kparo) ykaspiBaiotrcs BBK u YK
(momyxupHBIM KypcuBoM). [locie wuHTepBama Ha 4YETBEPTOH CTPOKe
(BBIpaBHMBAHHE 110 MPABOMY Kpaio) YKa3bIBAIOTCS WHUUUANLL U amunus
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9. Tlocne unHtepBana cienyor KirodeBble cjioBa Ha pPYyCCKOM
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10. Tlocme Texkcra cTaTby Yepe3 HMHTEPBAI IIOMEIIAETCS CIHCOK
JlutepaTypbl C aBTOMaTHYECKOW HyMmepanuedl B andaBUTHOM MOpsIKe
¢ 00s3aTeNbHEIM YKa3aHUEM H37aTeNIbCTBA, KOJMYECTBA WM JHarla3oHa
crpanun (pudr — Times New Roman, pazmep — 10). Cnincok iureparypbl
JOJDKEH cozlepKaTh He MeHee 15 ncrounnkoB. CM. HIKe oOpaserl.

11. TIMocne cnucka gautepatypel cieayeT REFERENCES,
OH IOJDKEH  COoJepXaTh  TPAHCIUTEpalMi0  CIHCKa W3 pasfjena
«JINTEPATYPAY. Ucrounuku Ha HMHOCTPAHHBIX SI3BIKAX
HE TPAHCIUTEPUPYIOTCS W NPUBOAATCS B OpuruHaie. TpaHCIMTEpanuro
HAaNMEHOBAaHMH O KypHQJIOB  CJEIyeT CONPOBOXKAATh  O(UIIHATBEHBIM
HalMEHOBaHHEM (cOOTBETCTBYOLINM Ha3BaHUIO W31aHUA
B HaykoMmeTprdecknx cuctemax PUHI] u ap.) Ha aHTIHMIACKOM WIH APYTOM
HHOCTPAaHHOM si3bIke. Has3BaHMS TOPOAOB YKAa3BIBAIOTCS IOJHOCTBHIO:
MockBa — B «References»: Moscow.

Ommcanne pyccknX, YKpPamHCKHMX M Jpyrux pa0oT, HarnmcaHHBIX
HE JaTUHCKUM (QHIVIMICKUM, (PaHIy3CKUM, HEMEIKHM, HTaIbsIHCKUM
WT.1.) anpaBUTOM, HAUYMHACTCS C TPAHCIMTEPHUPOBAHHOW (aMmuinu
aBropa(oB). BaskHO: HE0OXOIMMO UCIIOIB30BaTh Ty TPAHCIUTEPALHIO
dbamunun(if), KOTOpas UCIHONB3YeTCS B W3JAaHWHM, Ha KOTOpoe BbI
ccpinaereck. Ecnm  Tam HET TpaHCIUTEpalMid, BOCIOJB3yHTECh WU
Haubosee paclpoCTpaHEeHHOH TpaHciauTepanuedl 3Toil damuiamum (ecnu
BO3MOXHO), WIA TPAHCIUTEPUPYWTE COTIACHO OOIMM MpaBWIaM,
UCTIONB3Ysl Ul aBTOMAaTHYECKOW TpaHCIUTEpAllMd IPOTrpaMMy Ha caiite
http://www.translit.ru.

Bubmmorpagudeckoe onmcanue padoT, OMyOJINKOBAHHBIX HA S3bIKaX,
HE WCIOJB3YIONIMX JIATUHCKUH andaBUT, COCTOMT M3 JBYX 4YacTeu:
TPaHCIUTEPALMN U NIEPEBOA Ha aHTJIMHCKUIT A3BIK.
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12. TekcT peKOMEHIYeTCS CTPYKTypHUpOBaTh  Bgedenue —
MIOCTAaHOBKA PacCMaTPHBAEMOI0 BOIPOCA, AKTyaldbHOCTh, KPAaTKHH 0030p
HAy4YHOW JIUTEpaTypsl IO TeMe, 4YeTKas IOCTaHOBKAa IeJH paboTHl.
OcnosHasi yacmb CTaTbU JOJDKHA OBITH pa30WTa Ha TNPOHYMEPOBAHHBIC
paszernsl, IMEIOIINE CoJlep KaTeNIbHbIE Ha3BaHUS. BO3MOXKHBI MOApa3/IeIBbL.
OHa JoJDKHA collepyKaTh OINMCAaHHE MaTepHana M METO/OB HCCIIEIOBaHUS,
OTIMCaHUE MPOBEICHHOTO aHAIN3a U MOJTYYEHHBIE PE3YNIbTATHI. 3aKiioueHue
— OCHOBHBIC BBIBOJIBI HCCIIEJOBAHMS.

13. Tlocne REFERENCES uepe3  wuHTepBal  CIEQYIOT
3ATOJIOBOK, UMs ABTOPA, uabopMmamms o Mecte ero paboOThI,
cioBo Abstract — no nenrpy, KiroudeBble cioBa u jaiee cama
AHHOTAIHUSI — BCE Ha aHIJMIICKOM si3bIKe. Ha aHrnmmiickoM si3bIke yKas3aTh
MecTO padoThbl.

14. HutmpoBanme 0Oe3 TMOIPOOHBIX CCHUIOK (€ yKa3aHHeM
HCTOYHMKA M HOMepa CTPAaHWIbI B KBAa/IPaTHBIX _ CKOOKaX)
He nomyckaercs! Ccpulkn Ha HeaBTOpckue VHTepHeT-pecypesl (Bukunenns
U T. TI.) HE JOIyCKaIOTCS.

15. Ccpulku Ha nuTepaTypy JalOTCs B KBaJpaTHBIX CKOOKax
mo obpasmy [1, 13] wmm [1, IV, 13], rme mepBas mosummsi(l) — Homep
LUTHPYEMOTO UCTOYHHKA COTJIACHO an()aBUTHOMY CHHCKY, BTOPAsk MO3HIIHS
(mosiBngeTcst B HEKOTOPhIX ciydasx) (IV) — HoMep ToMa MHOTOTOMHOIO
M3AaHus, TpeThs no3unus (13) — HoMep HUTHPYEMON CTPaHHIIBI.

16. B cTaTbe He HCHOJIL30BATH TAOYIALHUIO.

17. KaBblYKH JOJKHBI OBITH OJJHOTO HauepTaHUS TI0 BCEMY TEKCTY.
BHenHre KaBBIYKH — «EIOYKH» (« »), BHYTPEHHHE — «Jankm» (7).

18. C conepxaHHEM HOMEPOB J>KypHalla MOXHO O3HaKOMHTHCS
Ha caiite elibraryhttps://elibrary.ru/title_about.asp?id=64809 u Ha caiite
YHHUBEpCHTETA http://magtu.ru/sveden/struct/instituty-fakultety-
kafedry/institut-gumanitarnogo-obrazovaniya/kafedry-instituta-
gumanitarnogo-obrazovaniya/napravlenie-filologiya-i-
zhurnalistika/kafedra-yazykoznaniya-i-literaturovedeniya.html; wa caiire
xKypHaia http://lm.magtu.ru/#2022.

19. Oprkomuter coxpaHsieT 3a co0OM MpPaBO OTKIOHATH CTaThH,
HE COOTBETCTBYIOIIME TEMAaTUKE W HE MOIYyYUBIIUE IOJIOKUTEILHON
peuensun. Cratbu, oOpMIICHHBIE HE 1O MpaBWiaM M 0e3 aHTIMHCKOTro
0s0ka, K paccMOTpeHui0 He mpuHuMmarotcs!!!! Perienue o myOnuKaiuu
BBIHOCUTCS PEAKOJUIETMEl Ha OCHOBE pEIEH3MPOBAHMS pPyKOIHCEH
1 OOIIMM TOJIOCOBAaHMEM; O MPHHSATOM pEIICHHH COOOIIaeTcs aBTOpaM.
[pucnanHple B peIaKIUIO MaTePHANbl HE BO3BPAILAIOTCSL.

20. Marepuansl BEICHIIATH 110 a/pecy rudakovamasu@mail.ru

21. IlyOnmkanwms crareii OecruiaTHas.
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