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COITIOCTABJIEHUE TOUYEK 3PEHUM NIEPCOHAKEN
KAK CIIOCOB XAPAKTEPUCTUKU T'EPOSI
(HA IPUMEPE OIIMCAHUS APTYPA BAPJIOHA
M3 POMAHA C. MODMA «MAT'»)

I'epoii pomana C. Mosma «Mar» Aptyp bapnon paccmarpuBaercs
KaK OOBEKT OIMMCAHUS W BOCIIPHATHUS BHYTPECHHHUX TOYCK 3PCHHUS OCHOBHBIX
nepcoHaxkel n aBTopa. Bocmpustue ero repownb (Chro3u u Mapraper)
MEHSETCS BMECTE C U3MEHCHHUEM HMX OTHOIICHHS K HEMY. DTO IOKa3bIBaeT,
YTO OJJHO M TO K€ KaueCTBO BOCIPUHUMAETCS MEPCOHAKAMU MO-Pa3HOMY.
Taxxe OHO MOXET TpPaHCHOPMHUPOBATHCS AAXKE B BOCIPHUITHH OJHOIO
nepcoHaxa. Tak, nokrop [lopo He MeHseT CBOEro OTHOIIEHUS K T'eporo U
WHTEPIPETUPYET Y30CTh ApPTypa Kak MOJOXKUTENbHOE KauecTBO. Chro3u
MpU3HAeT JTO, Korja BioOnseTrcs B repos. YysBctBa Mapraper
Pa3BHBAIOTCSl MPOTHUBOIOJIOKHBIM 00pa30oM: TMPHHATHE XapakTepa Tepost
Aptypa TpanchopMupyeTcs B HCHABUCTh U OOBUHECHHUS. BBIIENAIOTCS Takue
4epThl Tepos Kak IIeNeyCTPEMIICHHOCTh, CHJIAa BOIM, PAalHOHAIBHOCTS,
y30cTb uHTEepecoB. CpaBHEHHE ONHMCAHUHA ITO3BOJSET, BO-TIEPBBIX,
MPOCIICANT, HM3MEHEHHE XapaKTepa Tepos; BO-BTOPHIX, ONPEICIHUThH
OTHOUIEHMsI CaMUX NEPCOHaXEeW K TIepo; B-TPETbHUX, CpaBHEHHE
AQHTTIMHCKOTO TEKCTa M PYCCKOTO IEPEBOJIa BBIABISET BAXKHBIC DPA3ITAUHS
Ha MEHTaJIbHO-S3BIKOBOM  ypoBHe. Tak, yka3zaHa pasHHALNA MEXIy
koHrenTamu «HckycctBo» u «Art», «JIro6oBb» u «Lovey. Tak, KOHIENT
«VIcKyccTBO» TMO3BOJIIET COMOCTaBUTh MAacTEPCTBO ApTypa Kak Xupypra
1 €T0 HEBEXKECTBO B BOMPOCAX MCKYCCTBA, HO B PyCCKOM TIEPEBOJIC dTa Uaes

! Crpenkosa Amacracus IOpbeBHa, CTapumii MpenojaBaTeNb. KaHIUAT (QHIOJOTHIECKHX
Hayk, MOCKOBCKHI TOPO/ICKOM Nearornyeckuii yuuBepcurer, r. Mocksa, Poccus.
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A. FO. Cmpenkosa

HE COXpaHWJIAch. JTO MOXHO OOBSICHUTH Oojee Y3KUM MOHMMaHHEM
koHrenrta «/CKyccTBO», a TakkKe MPOTUBOMOCTABICHUEM MEIUIIUHEI
U UCKYCCTBa B PYCCKOM XyAOKecTBeHHOM Juckypce. [lonstue «JIro6oBbY»
OoJiee 3HAYMMO B aHIVIMHCKOM $SI3bIKE, [I0ITOMY aBTOP OIpEJeNseT YyBCTBA
MaprapeT UMEHHO TaK, XOTS B PYCCKOM S3bIKE NPSAMOW MEPeBON ObLI
Obl ommbkoii.  Kpome  Toro, momuepkuBaeTcs ~ mo3urus  ModMma
KaK MUCaTeN-pealucTa,  KOTOPBIH,  9TOOBI ~ OBITh ~ MaKCHMAaJbHO
OOBEKTHBHBIM HAMEPEHHO TepeiacT B OOJBIICH YaCTH TEKCTa TOUKY 3PCHUS
MepcoHaXXel, a 0 Trepoe MJaeT JHIIb KpaTKyr crpaBky. [loatomy oH
ONMHCBHIBaCT APTypa TOJBKO TOT/A, KOTZA TOT HAXOAWTCS B OJWHOYECTBE,
W TIOKa3aTh €ro C TOYKH 3PCHHS TMEPCOHAXEH He MpPEeICTaBIsIeTCs
BO3MOIKHBIM.

KutioueBble c10Ba: TOUKA 3PEHMs], MO3UIIUSA BOCIIPHUSITHS, KOHIIETIT,
J1000BB, UCKYCCTBO, aBTOP

Bgedenue. B 1neHTpe BHUMaHHSA IaHHOW CTaTbU Tepod poMaHa
C.Mosma «Mar» (1908) Aptyp bapmoH kak O0OBEKT OMUCAHHS
W BOCIIPUATHS BHYTPEHHHX TOUYCK 3pEHUs IepcoHaxed. Bmomne
€CTECTBEHHO, UTO «B MPEAENaX 0JHOTO MPOM3BEICHHUS MOTYT CyIIECTBOBATh
paziuyHble TOYKU 3peHus» [3, 26], MO3TOMY CONOCTABICHHE ONUCAHUI
reposi C pasHBIX IO3MLIMH JaeT MAaKCHMAaJbHO IIOJHOE IIPEACTaBICHUE
0 HeM. MarepuaiomM [Js aHalu3a NOCHYKUJIM OPUTMHAIBHBIA TEKCT [4]
u iepeBox Ha pycckuit H. Kponuk [5].

BBuay TOro, 9TO TEPMUH TOYKA 3PEHHS MOIYYHI MHOXXECTBEHHBIE
HHTEpIpETaluu B  JIUTEPATypOBENEHHMM M  JMHTBUCTHKE, CIEIyeT
0003HA4YNTh, B KaKOM HMEHHO 3HAYCHHUH OYAET NPHUMEHSATHCS B CTaThe
JaHHBIH TepMuH. Touka 3peHHs KaKk «EIUHHMIA KOMIIO3HUIIHOHHO-
CMBICJIOBOM M KOMMYHHKaTHBHOM CTPYKTYpBHl TEKCTa» BKIIOYaeT TpHU
CTPYKTYPHBIX KOMITOHEHTA! IIPOCTPaHCTBEHHO-BPEMEHHON («rme
n Koraa?»); TMO3WIMS BOCIPHUATHSA M TOBOPEHHS (KKTO BHIHUT?», «KTO
TOBOPHUT?»); UACONIOTUIESCKHN, MOJATBHEIN («Kak TOBOpUT?») [7, 95].

Ommcanne ApTypa HEepCOHaXKaMHU HCCIEAYIOTCS MPEHUMYIIECTBEHHO
C TIO3UIUM BOCHPUATHS C NMPHUBJICYEHUEM UICONOTUYECKON TOUKU 3PEHUs
pu  HEeoOXoAMMOCTH. B pomaHe MOHTaX TOYEK 3PEHHs IEepPCOHAXEH
1 aBTOPCKOM 00pa3yeT JIMHEITHOe pa3BepThIBaHUE TEKCTa B 1esoM. Cienyer
OTMETHUTbH, YTO CMEHA TOYEK 3PEHHS MPOHMCXOIUT OTKPBITO M BBLACISICTCS
JOCTAaTOYHO OJHO3HAYHO, XOTSA HET (OPMAIBHOTO BBIACTICHUS M3MEHEHUS
cyOBbeKTa CO3HAHUSI.

Ocnoeénaa uacme. llepBeIM ApTypa HaM MpPEACTaBISIET aBTOP.
OnuceiBasi poj €ro 3aHiATHHA, OH Takke coolmaer o0 «UCTHHHON
npuanHe» [5, 5], mnpuesma repos — Mapraper [Honcu. JlioGombiTHO,
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YTO B OPUTHHAJIE HMCHONB3yeTcsl codyeranue «real object» [4, 15]. Object
Jy4llle TPAKTOBAaTh Kak LieJib, a He NMpU4uHy. [log mpuunMHON MOHUMaeTcs
(axT, U3-3a KOTOPOTO BO3HUKAET OIpEIeCHHas CUTyalus, sBJICHUE, LIeb
’Ke MoJeib, 00pa3 KexaeMoro pesyjbrara. YiKe 4epe3 3TO CIIOBO aBTOP
MOTYEPKUBAET PALUOHANIBHOCTE ApTypa, €ro LeNeyCTPeMIIEHHOCTb,
a TaKk)Ke CBOWCTBEHHBIM €My HaydYHBIH ITOAXOJ K MHpY, BeIb object — 3TO
emé uOo0BEKT, mHpenMmer. JIMCTaHIMPYSICh OT CBOETO Teposi, MHCATEIb
Ha3bIBaCT €ro mo (amMuinMM WiIX MMEHH W (paMWINM, TOTAA KaK Iepou
Ha3bIBAIOT €ro MO0 WMEHH (peub HIET B TOM 4UHCIE€ 00 OTpBIBKax,
TZIe IpOEIHpyeTcss WX TOYKa 3peHus). lIMEeHHO aBTOpCKOE OmnHcaHue
Aptypa B TekcTe BcTpedaercsi penko. Kpome ommcaHHOro B Havalne
(dparmMenTa, ecTh emé OIUH KOPOTKUil OTphIBOK: «Ilocieayromye q8a wiu
Tpu AHA ApTyp bapnoH npoBen B COCTOSHUM KpalHell HeonpeaeleHHOCTH,
OIHAKO J>KEJaHHE BHOBb YBHIETh MaprapeT CcHAenaJoch HaCTONBKO
HEMPEOOANMBIM, YTO TMOOETHIO BCe MJOBOIBI paccyaka» [5, 188].
Bonbuyro yacTh TekcTa M OonmMcaHUd MO3M OTZAET CBOMM IEPCOHAXKAM,
HEOOXOAMMO JINIIb BHUMATEIBHO BYUTHIBATHCS B TEKCT, YTOOBI IOHSTH, KTO
«TOBOPHUT» WM CKOpee BHIUT, 4Yepe3 IpPU3My CO3HAHUS KAKOTO Tepost
B IaHHBI MOMEHT CMOTPHT YHUTATENb. 3A€Ch ke APTyp ObUI OIMH, TO3TOMY
MOKa3aTh €r0 COCTOSIHUE MOXKET TOIBKO BCEBUAALIMNA aBTOP.

Mo5M Kak NHCaTeNb-pEalnCT HE CKIOHEH BOCXMIIATHCS CBOMMU
reposimu. OH HaOmoJaTeNlb ¢ HAYYHBIM MOAXOZOM K JIEHCTBHTEIHHOCTH,
¢ukcupyer coObITHS, HO BBIBOJBI JeJaeT MAis ce0s caM YuTaTesb:
«MemuiuHcKoe  00pa3oBaHME HE TOJIBKO IIOMOIJI0O MHE BHHMKHYTH
B YEJIOBEYECKYIO TIPUPOAY — OHO AaJ0 MHE 3JIeMEHTapHbIe HayYHbIC 3HAHUSA
U TIOHSITHE 0 HAy4YHOM MeToze» [6, 75]. Tak, ero kpatkoe omucanue Aptypa
MIPOTUBOTIOCTABIEHO MHOTOCJIOBHOHM M MOAPOOHON TOYKE 3pEHUs JOKTOpa
ITopo, 6mu3koro apyra ero otia. IlokazaTensHO, 4TO 00a OMUCAHUS JTaHBI
IIPAaKTUYECKH Ha TeX ’Ke cTpaHuuax. B rmasax pokropa Ilopo momonoi
XUPYPT — YBEPECHHBIA B ceOe, TAIAaHTIMBBIM, MMPEOOpakaroMIUiics B CBOCH
cepe Myx4nmHa, TIpH 3TOM JoKTOop Ilopo mpu3HAaeT y30CTh HHTEPECOB
ApTypa, HO B 9TOM BHIUT 3aJI0T yCIleXa MOJIOJOTO KoJulern. B opurunane
OUEBH/HO NPOTHUBOIIOCTAaBICHNE ApTypa Kak «a master of his art» [4, 17],
(«IIepBOKIIACCHOTO JIEKapsi» B IEpeBOJie) M HeNoCTynHocTH eMmy «Letters
and the arts» [4, 17] («Jlurepatrypa W HCKYyCCTBO» B MEPEBOJE).
HeB03MOXHOCTD COXpaHHTh 3TOT KOHTPACT M UIPY CIIOB NPH MEPEBOJIE
00BACHSETCS TeM, YTO «AHIJHMICKas jiekcema ‘art’ Oojiee MHOrO3HAYHa,
MOJKET BBIp@XAaTh HEKOTOpPHIE 3HAYEHUsS, HE CBOHCTBEHHBIE PYCCKOH
JIEKCEME «HMCKYCCTBO» (TyMaHWTapHBIE HAayKW; TyMaHHTapHas cdepa;
COBOKYITHOCTb HOPM, PETYIHPYIOUNX AEATEIFHOCTh YEIOBEKA; XUTPOCTB;
pemMeciio; M300paKeHUs] B ras3ere); B aHIJIMHCKOM SI3bIKe HaOJfogaeTcs
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0oyiee MPaAKTHYECKOE OTHOIICHWE K moHMMaHuto ‘art’» [1, 108]. Takum
oOpazoM, «a master of his art» 0003HauaeT BBHICOKYIO CTEIIEHb MacTepCTBa,
pemeciio. MHTepecHO, 4YTO B PYCCKOM XYyIOXKECTBEHHOM JAHCKYypce
HUCKYCCTBO W  MEIULMHA NPOTUBOIOCTABISIIOTCS, HO  10J00HOTO
HET B aHTJIMHCKOM.

Taroke crmegyer OTMETHTh BBIOOP TMEPEBOMYMKOM Ppa3TOBOPHOU
JICKCUKH, YTO HE COOTBETCTBYET HW3HAYAIbHOMY TeKCTy. Hampumep,
«the awkward man of social intercourse» [4, 17] cooTBeTCTByeT «Maio
KOHTaKkTHBIA Oyka» [5, 5]. Byka mmeer oTpHIaTenbHYI0 KOHHOTAIHIO
B PYCCKOM SI3bIKE M 0003HAa4YaeT HE MPOCTO HEIIOJUMOr0, HO YIPIOMOTO
1 3aMKHYTOTO 9eJIOBEKa, B TO BpeMsI Kak APTyp JIHIIb «was content to listen
silently to others, and only something very definite to say could tempt him
to join in the general conversation» [4, 17]. To, 4To OH MoOJYaNUB,
HE 03HAYaeT, YTO OH YTPIOM.

B aT0i1 ke riaBe mpencTaBiicHa W OIICHKa ApPTYypoM caMoro ceds,
10 KPaTKOCTH OHa CpaBHUTCS ¢ omnucanueM aBTopa: «I confess that I have
no imagination and no sense of humour. I am a plain, practical man, but |
can see to the end of my nose with extreme clearness. Fortunately it is
rather a long one» [4, 19]. Hponmueckuit cTume ModMa sIpKO
JCMOHCTPUPYETCS 3TOH LUTATONH: APTYp YyTBEPXKIAET, YTO HE HMEET
BOOOpa&XCHUSI W 4YyBCTBA IOMOpA, HO B CIEAYIONMX MPEATOKECHHIX
OTPOBEPraeT 3TO UIyTKO# O JJIHHE CBOET0 HOCA.

Opnnako Hambonee mHTepecHa Touka 3HaHHS Cro3u boiin, motomy
YTO OHa OTPaKaeT W3MEHEHHs, IPOUCXOMSIINE C 00OMMH IEPCOHAKAMHU.
W3nayanbHo e€ MHeHue (opMHpyeTcsi Ha OCHOBE paccka3oB Mapraper,
Cro3u BocxwuiieHa «his talent and strength of character as much as for his
loving tenderness to Margaret» [4, 28]. Cuia, yBepeHHOCTh B ceOe M TalaHT
XUpypra — 4YepTbl XapakTepa, KOTOPbIE BBIAEIAIOTCS  APYTUMU
MepCOHaXKaMH, KaK OCHOBHBIE KauecTBa ApTypa.

Bo BpeMsi X 3HAKOMCTBAa BHOBb BO3HHMKAET TeMa IOMOpa, U ApTyp,
YTBEPIK/ABIINI paHee, UYTO He UMEET ero, cMeeTcs Haja onucanusmu Cro3u
COYYCHUKOB B KJIACCE JKUBOIHCH.

B mepeBoze omyckaercsi yacTh ONMHMCaHMs BHEUTHOCTH repos: «His
frame had a Yorkshireman's solidity, and his bones were massive.
He missed being ungainly only through the serenity of his self-reliance
<...> His nose and mouth were large, and his skin was sallow» [4, 33].
JlocTaTo4HO TNPOCTPaHHOE ONWCAHUE COKpAIlaeTcs M, €ClId B cly4ae
CO CpaBHEHHEM C WOPKIIUPCKAM TEIOCIOKEHUEM, O3TO MOXKET OBITh
OIIpaBaaHO HeI/IH(pOpMaTI/IBHOCTBIO 3TOrO CpaBHCHUA JJIA PYCCKUX
‘II/ITaTeHeﬁ, TO B OCTAJIBHBIX ClIy4dasX PCHICHUC MEPEBOIAUNKA HEACHO.
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HNmenHo B stoM otpbiBKe Cro3M OTMEYaeT 4YepTy BHEIIHOCTH
(v xapakTepa), KOTOpas BO MHOIOM IIpeJONpeAeiseT cyns0y Trepos:
«singular capacity for suffering <..> those quick dark eyes were able
to express an anguish that was hardly tolerable, and the mobile mouth had
anervous intensity which suggested that he might easily suffer the very
agonies of woe» [4, 33]. OTMeTHM, 9TO Ha PYCCKOM SI3BIKE TOBOPHUTCS
WMEHHO o camoOmueBaHmu [5, 20]., a B opurmHane y JEKCHKH B JTaHHOM
OTPBIBKE OTCYTCTBYIOT CEMBI, YKa3bIBAIOIIME Ha CaMOI0 4YEJIOBEKAa U €ro
obOBuHeHHe ceOs B ueM-11u00. TeM He MEHee, 3HAYNTENIBHO IO3KE, ITOCe
6erctBa Maprapet «Susie wondered at the possibility of self-torture which
was in that rough-hewn countenance» [4, 195], To ecTb MOTHB
caMoOHuYeBaHMA BCE K€ MPHCYTCTBYET B POMAaHE.

BosBpamasice k mnepBbiM  BrneuaTiieHusM Cro3u, HEOOXOAUMO
OTMETHUTH IeJIEYyCTPEMIIEHHOCTh ApTypa «an imposing strength of purpose»,
«was determined to achieve his desire» [4, 33], Ha KOTOpYIO JeNaeT aKUEHT
W aBTOp B Hayajle pOMaHa. Y30CTb HWHTEpecoB ApTypa, KOTOPYIO
00BEKTHBHO, HO CKOpEe MOJIOXHUTEIbHO olleHuBan Aoktop Ilopo, Cro3u
BOCXHUIAET, KOTJa OHAa HAayMHAeT B Hero BIIOONATBCA. OHa BUIUT BCE
OonblIe TO3UTHBHBIX KadecTB: «OHO OTpakajlo ero HaTypy — CHIIBHYIO,
HO HEXHYIO, YECTHYIO U MPOCTYIO, JUIICHHYO 0CO00H POMaHTHYHOCTH I
OJecka, HO Ha PEAKOCTh HAASKHYIO M BHYLIAIONYI0 aOCONIOTHOE
nosepue» [5,29].

ITepemeHbl BO BHENIHOCTH W BBIpAXKEHHM JUIAa ApTypa, Korjaa OH
y3HaeT, yTo Mapraper IOKHHYJa ero, AalTcs MMeHHO ¢ mno3uuuu Cro3u:
«ts lines were suddenly changed, and it was terrible to look upon» [4, 195],
«It was harrowing to look at him» [4, 196]. CrieranbHO 37€Ch Jar0 IUTATHI
Ha aHIJIUICKOM, 9YTOOBI MOJYEPKHYTh: XOTS TPEIJIONKEHUS JaHbI
O€3JMYHBIMU CTPYKTYpPaMH, OHHM BBIPQKAIOT HMEHHO TOYKY 3pEHUs
repouHd. JIto0s Aprypa, oHa OoJblie APYTHX IMEPEKUBACT H3-3a ITHX
HepeMeH U covyBcTByeT ero Gomu. EE riazamm nomkeH yBueTh ApTypa
W yuTaTenb. B omucanusax Cro3u Tenepb OyIeT MpeBajupoBaTh CEMaHTHKA
yxaca. [lomuMo yke BBIIEIEHHBIX IUTAT: «Susie was terribly anxious.
He had lost his balance so completely that she was prepared for any
rashness» [4, 303], «His face was ghastly» [4, 309]. ApTyp, KOTOpBIH
BOCXHIIAN €€ CBOEM pAIMOHAIIBHOCTBIO W Pa3yMHOCTBIO, TEpSET 3TO
Ka4€CTBO, YTO AC3OPUCHTHUPYET U IMYyracT rCpOMHIO HE MEHBIIC, YEM KYTKHUE
co3nanus Xanmo.

OMonuoHanbHble onucanusi Cro3d OTJIMYAIOTCS OT TOYKU 3PEHHS
JIOKTOpa ITopo, KOTOPBIi1 TaKxXe JIOPOXKUT ApTtypom,
HO BCE e He TaK CHIIBHO NMpUBsA3aH K HeMy. OH coKaJleeT O TOM, YTO Tepoi
NOTEepsUT  LeJeyCTPEMIICHHOCTh, OTMEdYaeT, 4ro «personality seemed
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thoroughly thrown out of gear <..> He was now unbalanced
and neurotic» [4, 254]. DT0o ckopee MO3MIMS Bpada, KOTOPBI CTaBUT
JIMarHO3 XOpOoIIeMy APYTY.

OpnHako He TOnbKO Touka 3peHust Cro3M mpeTepreBaeT U3MEHEHHS.
Maprapet, kak u noktop Ilopo, oTMeuaeT HEMHOIOCIOBHOCTH ApTypa,
HO YK€ C MHOM, UMEIOLIEH 3Hau€HUEe UMEHHO JJIsl Hee TOUYKHU 3peHus. Eciu
JOKTOP TOBOPHJI O IOBEAEGHUM T'eposi B CallOHaX, C JIPYTUMH JIOJbMH,
TO MaprapeT MOHHMAeT, «KaK HEJIErKO TaKOMy MpPaKTHIHOMY YEJIOBEKY,
Kak OH, BBIPa3UTh CBOM dyBCTBA. JI100OBH K HEH H3MEHWIA €ro
xapakrep...». Ciemyer oTMeTuTh, uto B opurunaie «Love of her drew him
out of his character» [4, 80]. MosM, ToBOps O BIHSHUU [EBYIIKA
Ha Xapaktep ApTypa, BbIOpai uMeHHoO riiaroi draw out, a Benp Mapraper —
XynoxHuna. IIpakTuuHOCTE ApTypa, KOTOPYIO TEepOMHS IPUHUMAET
B HayaJle UCTOPUH, CTAHOBUTCS €l HeHaBUCTHA Mo3xe: «Tenepps oH Ka3aycs
el CKyYHOBaTBIM, €ro 3aypsyiHble B3TJIIABI Ha *XM3Hb <...> Mapraper
yIpeKasna *eHHXa B TOM, YTO OH HUKOTJa He MOHHMMAJ €€, Cy3WI KpyT ee
uHTepecoB» [5, 137]. BHOBb mepeximkaroTcs €€ MBICIU ¢ TOUKOH 3peHHs
nokropa [Topo (y3ocTh uHTEpEcoB ApTypa). Mapraper He 3aMHTEpecOoBaHa
B ApType Kak JIMYHOCTH, OHA BHIMT JIUIIb X B3aHMOJCHCTBHE: OHA BIHUICT
Ha HETo 4Yepe3 JIoO00Bb, OH Cy3WI ee Kpyr MHTepecoB. Emé mo pa3monBku:
«cepAue CKUMaJIoCh OT BOCTOPra IPH MBICIH O TOM CYacThe, KOTOPOE OHa
MOXeT emy naTth» [5, 106]. Mapraper BUAMT >XE€HUXA HCKIIOUHUTEIBHO
yepe3 MpPHU3My COOCTBEHHOIO $, HO JTOT JrOLEHTPU3M T'€POUHHU
He M03BOJISIET HaM CZeJaTh elle 1ar U cKa3aTh, YTO OHa He JII0OUT ApTypa,
IIOTOMY YTO Ha aHIJHHCKOM Mo03M Ha3blBaeT €€ YyBCTBO HMEHHO
love [4, 138]. Eciu oOpatutbcs K KOHIENTY JIOOBHM B aHIJIMKMCKOM,
TO JUI HETO TakXe XapakTepeH TaKOM KOMIIOHEHT, KakK BIHSHHE!
«AHTTUHCKHHA KOHLENT JI000Bh OTpakaeT BIUSHHE JTOTO YYyBCTBA
Ha yenoBeka. J[1000Bb CrHocoOHa MEHSTH JIOJEH, JenaTh WX Jydlle,
KpacHOpednBee, HO B TO JK€& BpeMs €€ HEBO3MOXHO BBIPA3UTH
ciaoBamm» [2, 71]. B ciydyae ¢ Mapraper u ApTypoM 3TO UX B3aUMHOE
BIMSHHE Jpyr Ha Jpyra. B To jxe Bpems B aHriumiickom love — 3to
U IPUBSI3aHHOCTb, PACIOJIOKEHUE ApYyr K JpYyry, CHIbHOE YBJIEUYEHHE.
To ectp m000Bb MOHMMAETCsi B PYCCKOM SI3bIKE Kak Oosee TiryOokoe
YyBCTBO, B 3TOM KJIIOY€ BAXKHO, YTO B PYCCKOM II€PEBOAE TOBOPHUTCS
00 «oTHOmEeHNM» Mapraper k Aptypy. Ilomywaercs uHTEpecHBIH
KyJIbTYpHBIH Mapagokc: Mexay Maprapetr u ApTypoM MOXeT ObITh «lovey,
HO HE MOXET OBITh JIOOBHM CO CTOPOHBI TepoWHU. Takum oOpazom,
JUIS TOCTOBEPHOH TPAaHCISIIIMM €€ OTHOIIEHHS K TIepoi0 B TMepeBoje
Ha PYCCKHII HeNIb3s NHCaTh «I000BB», MOTOMY 9YTO JUII PYCCKOTO
MEHTaJIUTETa 3TO CJOBO HE IepelaeT YyBCTBO HHU3KOW CTENEHHU
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WHTEHCUBHOCTH, 4TO BIOJIHE JOIYCTUMO ISl «love» B aHIVIMICKOM, €Cli
peub uaeT 00 OAYIIEBICHHBIX 00bEKTAX.

Co cmepthio Xanno ApTyp BHOBb IpeoOpaxkaercsi, K HeMy
BO3BPAILAIOTCSI MATKOCTh U n00poaymue. He M3HavanpHO mpucymiue emy
Ka4yecTBa, HO Te, YTO OH IPHOOpeN uepe3 cTpanaHue. B oTpriBke, KOTOPBI
OTMCHIBAET 3Ty MEpPEMEHY NPEICTaBIEHBI cpa3y /ABa CyOBEKTa CO3HAHUS:
«Ero romoc 3By4an WHaue: B HEM BHOBB IOSIBHJIACH H00pOTa, OT KOTOPOI
Jpy3bs OTBBIKJIM 3a TOCIeAHHE Mecansl. EMy 0e3ycioBHO crano Jierde.
Cro3u rotoBa OblTa 3a0BITH BCE Y)KAaChl MPOIDIOTO M OTAATHCSA CUACTHIO,
KOTOpOe, KaxeTcs, oxkunaino ee» [5, 285]. O cocrostHnn ApTypa — TOUYKa
3peHnus gokropa I[lopo, KOTOpEIA KOHCTAaTHPYET, YTO OOJBPHOMY CTajo
ayuyime. OO0 yxacax mporwioro — mosurms Cro3m, e€ JUYHOe
TICHXOJIOTHYECKOE BOCIIPUSITHE IPOU30IICALIETO.

3aknouenue. Takum 00pa3oM, TOUKa 3pEeHHs aBTOpa B ONHCAHHU
ApTypa maHa CKyOHO, XOTS Ha NPOTSHKEHHMH pOMaHa OH HEOJHOKPATHO
BBIPXKAET PETPOCIECKTUBHYIO CIOXKETHYIO MO3WIMIO, TO €CTh NPsIMO
TOBOpUT MM KOCBCHHO HAMCKa€T Ha 6y)1yu1ue COGI)ITI/IH — H3BCCTHBIC
BCEBEIyIIEMY aBTOpPY, HO HE TeposiM poMaHa. BelneneHne KIOYEeBBIX
KagecTB  ApTypa (yBepeHHOCTb B  cebe, y30CTb  HHTEPECOB,
panMoHAIBLHOCT) JAHO C MO3HWIMH OCHOBHBIX IEPCOHAXKEH, HO OTPakaeTr
1 UX JINYHOCTH, & TAK)KE OTHOILIEHHUE K TEPOIO.
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COMPARISON OF THE CHARACTERS’ POINTS OF VIEW
AS A WAY OF DESCRIPTION OF THE HERO
(USING THE EXAMPLE OF ARTHUR BARDON
FROM S. MAUGHAM'S NOVEL “THE MAGICIAN”)
Anastasia Y. Strelkova
Moscow City University, assistant. Candidate of Philology
Abstract

The hero of S. Maugham's novel “The Magician” Arthur Bardon is
considered as an object of description and perception of the internal points
of view of the main characters and the author. The perception
of the heroines (Susie and Margaret) modifies along with the change in their
attitude towards him. It demonstrates that the same trait is perceived
by the characters in different ways. Also it can be transformed even
in the perception of one character. So, Dr. Porhoet doesn’t change his
attitude to the hero and interprets Arthur's narrowness as a positive quality.
Susie admits this when she falls in love with the hero. Margaret's feelings
develop in the opposite way: her acceptance of Arthur's character is
transformed into hatred and accusations. There are also such features
ofthehero as purposefulness, willpower, rationality. Comparison
of descriptions allows, firstly, to trace the change in the character
of the hero; secondly, to determine the relationship of the characters
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themselves to the hero; thirdly, comparison of the English text
and the Russian translation reveals important differences at the mental
and linguistic level. The difference between the concepts of “KHckycctBo”
and “Art”, “JIro60Bs” and “Love” is shown. So, “Art” allows us to compare
Arthur's skill as a surgeon and his ignorance in matters of art, but this idea
wasn’t preserved in Russian translation. It can be explained by a narrower
understanding of the concept “HckycctBo”, as well as the opposition
of medicine and art in Russian artistic discourse. The concept “Love” is
more meaningful in English, so the author calls Margaret's feelings
that way, although in Russian a direct translation would be a mistake.
In addition, the position of Maugham as a realist writer is emphasized.
To be as objective as possible, he intentionally conveys the point of view
of the characters in most of the text, but only gives a brief reference about
the hero. That is why he describes Arthur only when he is alone and it is
impossible to show him from the characters’ points of view.

Keywords: point of view, position of perception, concept, love, art,
author

Jna yumupoeanus: CtpenkoBa A. HO. ComocraBieHue TOYeK
3peHuil TepcoHakel Kak CIoco0 XapaKTEepUCTHKH Tepos (Ha mpuMmepe
onmcanus Aprypa bapmona u3 pomana C. Moama «Mary) // Libri Magistri.
2024. Ne 4 (30). C. 63-71.
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